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INTRODUCTION

In September 1967, the Lutheran Brotherhood sponsered
a series of lectures at Waterloo Lutheran Seminary dealing
with "Man and His World". One of the speakers in this seriles
was Gregory Baum who spoke on "Man and His World: a New
Naturalism?®. The following excaerpt is from his
presentation.

Man 1s essentially a listener: man is one who listens,
who is summoned. The summons comes to us from other
people, it comes to us in our situation, it comes to
us from within history; ultimaetely, the summons
which comes to us is the redemptive call coming from
God. As man responds to the summons that creates
him, that is, determines his history, he comes to

be a person through listening and responding. Man's
personhood 1s the reallization of a dialogue,
ultimately the reallzatlon of a dlalogue of salvation
with God. Man is not a finished being, closed

with a definite nature; and hls future is not

simply the mapping out of that nature. Rather,

man ls a listener, man 1s open-ended, he is

summoned; that which comes to him is often
unexpected, new and surprising. We know that

the future wlll be unexpected because God is
redemptively involved with human life. The

newness in man always comes to him as a surprise.1

Man's becoming human, his realization of personhood
comes through llistening and responding; man becomes man
through dialogue, dlalogue with himself, with others, with
soclety and with God.

It is important to understand and apprecilate this idea.
It is essentlal to be aware of the fact that it is through a
process of dlalogue that man growse.

Working on an aspect of this sublect of man in dialogue

1Greg;ory Baum, "lMan and His World," Footnotes, ed.
E. R. Rlegert (Waterloo: Waterloo Lutheran Seminary, 1968),
11, 25.
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18 my area of concern in this thesis. If man becomes human
through processes of dlalogue, then the area concerning various
communicators becomes relevant and important. My work will
deal basically with this area of the communicator, the method
of dialogue. There has been much written oﬁ thlis subject of
man, the communicator and in this particular area of the means
of communication. There will probably be nuch more written
on it in the future. My thesls is part of an ongolng
discussione.

The title of my thesis is "Some Characterlistics of an
Effective Communicator in the light of the New Testament
Parable as a Symbol". This area 1s a fascineting one. The
symbol 1s an exciting means of communication. We live in a
computer age. Thls fact and its subsequent influence on
human belngs is one major reason why I find the symbol a
fascinating subject. In this computer‘age everything appesars
to be programmed. Computers are used to draw up one's bank
balance, to project the economlic future of the nation, to
project the needs of an individual in the year 1980. Man
himself has been programmed. In this programmed soclety
it is almost impossible for man to remaln a human being much
less grow in his humanness.

In this soclilety of progremming, the use of symbolisnm
is agaln gaining popularity. It is becoming popular because
man is more than a programmed plece of Ilesh; man 1is an

experlencing individual who has experlences and needs not to
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be handled by a logical system of programmes. He needs means
of communication avallable to him whlch will assist him in
being the person who 1g capable of listening to life and
responding to it.

By discussing some of the characteristics of an
effective communicator in the light of the New Testament
parable as symbol I will attempt to present this idea of man
in dislogue, needing means of communlication which wlll assist
him instead of klllimg him.

I will discuss the symbol in terms of what it is and
how it functions to assist mankind. Th}s discussion will shed
light on the New Testament parable as a means of comrmunication
which makes use of symbollism. The opposlte 1s also trues
the parable will also illumlinate the how of using a symbol,
how it becomes relevant in communication.

The thesls will be set up in two sectlons, each section
containing three chapters.

The first section 1s entitled "The Symbol as Communicastion®.
The first chapter in thils sectlon deals with arriving at a
definition of a symbol and some of its basic characteristics.
When discussing the characteristics of a symbol, Paul
Tillick's thoughts will be used.

Moving from chapter one, the second chapter deals with
the function of the symbol: what it does for people in
counmunication. PBaslcally the symbol provides form and

substance to man's existence. In this chapter a survey is



presented of the ideas of many writers on thls sublect.
From this survey is developed an understanding of what 1t
means when g¢ne says that the symbol opens up new levels of
reality.

Growing out of the discussion of the symbol: its
definition, characteristics and functlions, there 1s a setting
down of some of the characterlstlics of an effectlve
comnunicator. This is what the thlrd chapter contalns. It
i1s a brief chapter, presenting these characteristics succinstly
and serving as a transition from the discussion on the
symbol to a discussion of the parable as symbol.

Section two grows from and enlarges upon section one.
The title of this section 1s "Symbollc Characteristics of the
New Testament Parable". In this section, then, the New
Testament parable as symbol 1s discussed as an example of a
means of communicatlon. This serves to reveal the
characteristics of an effective communicator in action, so
to speak. Also in this sectlon, use is made of the political
cartoon to serve as an 1llustration of some of the symbollc
characteristics of the parable.,

Chapter one of this section deals with the parsble:

a definition and 1its characteristics. Basically it 1s an
attempt to gain an understanding of what this genre is and
what some of 1ts pecullar aspects are.

The parable as symbol is the toplc of discusslon in

the second chapter. The parable is a symbol and uses symbolic

imagery 1s the ldea which (pqsumes most of this chapter. By



definition and example this idea 1s expanded and clarified.
Also in this vein, the political cartoon enters to serve as
an 1llustration. As the‘sdlscussion of the parable as symbol
proceeds, the characterlistics of an effective communicator
become apparent.

The final chapter in thls section and this thesls 1s
the conclusion. In this conclusion a set of criterlia is set
down to serve as an evaluation of a communicetion systen,
whether that system be a personal one or a corporate one.
Also this concluslion contains a few statements concerning
man®s need for communicatlion. These thoughts grow out of
the initial thoughts of this 1ntroduct16n and from the
content of this thesils.

This is basically my reason for pursulng this subject
and the direction in which it ¥wavels.



SECTION ONE

THE SYMBOL AS CONMUNICATION




I+ THE CHARACTERISTICS OF A SYMEOL

Two things will be dealt with in thls chapter: first,
i1t 1s necesacary to gain a working definitlion of the word
"symbol®™: Secondly, growing from this definition will come
a discussion of some of the basic characteristics of a
symbol. The second part of the chapter will be an analysis
of Paul Tillich's 4discussion on sald subject.

To begin, a very slmple definltion of a symbol 1s
that 1t is an object, word or concept which is used to point
to something or someone beyond itself, to some sort of reality
which 1s unapproachable except through symbols.

The word "symbol®" 1s derived from the Greek word,
@%Aﬁdjlétv, whlch means "to bring together", "unite®, or "to
kntt together®.

Everett Stowe in Communicuiing Reality Through Symbols

discusses the Greek derivation gulte fully.

The specific term "symbol has its roots in Greek.
The noun symbolon was applied to an ancisnt custom
of hosplitality of the Greek people. After an
occasion of hospitality, a Greek host would give
a departing suest a broken-off half of a ring or
coin. The two parts would agein be matched on
some future occasion. And in the absence of the
two friends from each other, the part that each
retalned would represent graphically the whole
experience of entertainment and of continuing
friendship.2

In thls Greek custom of hospitality, the broken half of

a ring or a coln has become a symbol. Bg itself it is nothing

SEverett . Stowe, Commnunicating Reality Through Symbols
(Philadelphia: The Westminster Press, 1966), p. 23.
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more than a broken half of a coln or ring. But when it 1s
used to indicate, or to polnt to, something else other than
itself, it Yecomes a symbcl. In this case, the symbol
ryepresented to both the host and the guest the situation
they enjoyed together: the warm friendship, an entertaining
evening, and a hope of another time when the two would meet
each other agaln. In the return meeting the two would match
the broken halves, symbolizing this reunion.

Stowe goes on to say that ®"what 1s brought together in
the symbol is not things but concepts®3. A symbol is "™an
interpretation by mind and imagination of something that has
entered into the fleld of observation"u;

To bulld on Stowe's ldeas, another exanmple might be
in order. Suppose an individual were travelling by bus across
the country. He is alone; 1t ic¢ about eleven o'clock in
the evening. The bus on which he is travelling makes a
scheduled four hour step iIn some large city. It has been
raining all day and hasn't let up that evening at all. This
individual, instead of sitting in the bus terminal for four
hours, decildes to +o for a walk. The streets are wet, cold
and almost vacant. A poorly dressed old man staggers along
the street grabbing at short intervals at the buiidings for

some type of support. No one is around to pick him up even

3Ibid., 24.

4Ib1d.



Af he stumbles and falls. A police officer paces by; his
eyes contain only question marks; no friendly hello or how
are you appears. Muslc blares from some night club but there
is no desire to enter into the "happy" atmosphere. After a
long, wet four hours he e¢limbs back into the bus and contlnues
his Journey. Three weeks later he’ls llistening to the
radio and a new song 1ls introduced. A famous group had
visited the same city and decided to write a song about 1t.
The song deals with the fabulous qualities of the people of
that city. But as this individual listens to the new song,
no fabulous qualities does he see; he can remember only the
old man stumbling along the street, the policeman with the
question-nmark eyes and the music coming from some place where
people were supposedly having fun. This song brings back
those long, lonely four hours on some street in a clilty that
was wet, cold and "uninhabited®.

The example ends but I feel that the point 1s msde.
The name of that town, contained in s song, becomes for that
men a symbol representing and polnting to a lonely experlence.

From these two examples, Stowe's and min&, a few
initial aspectsr of a symbol can be observed. A symbol is a
representation; 1t represents something other than 1tself.
The broken half of a coln or a ring represented a good
experience where hospitality, friendship and enjoyable times

abounded. The song, .n the other hand, represented a lonely

night on the streets of some unknown,cold citye.
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To expand upon this representative quality, the symbol
also brings together concepts. In the Greek custom, the concept
of friendship was prevalent; with the song, the concept of
loneliness prevaijled.

The word "concept®" 1s comewhat decelving here. The
symbol does not represent only the concept of something, but
more specifically it represents that "something". In the
examples previously postulated, concepts were represented to
some degree, but what makes the symbol so valuable and
necessary is that 1t represents that actual experience itself;
the broken half of a coiln repres:nts the actual enjoyment
the guest experienced; the song represent%d the actual
loneliness the individual experienced. The symbol, in
representing an actual experience, serves to put form and
substance to that experience; it conceptualizes the experience.
But in conceptualizing it, this does not mean that it takes
away from the experience but makes the experlience much
richer.

By its abllity to conceptuallze the symbol also has
a graphic quality. It putd form and substance to a feellng.
How does one describe friendship or loneliness? What words
in our vocabulary best describe these feelings, these
experliences? The answer appears to be that these experiences
are best described by some concrete thing which stands for
that experience.

If I speak of friendship, I usually do so in terms of
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what has '-appened to me. For example, I participated in a
Group Life Institute in North Carolina about a year ago. As
the week progressed, the fourteen of us in our group got to
know each other very well. On Thursday evening after having
gone through a rather tense snd hectic period in working
through some conflicts, the group of fourteen arose and stood
in a circle with our arms around each other. No words were
spoken; no words needed to be spoken. Warmth, friendship
and understanding flowed nonverbally one to another, the
arms symbolizing the ties that we had one wlth each other.

Friendshlp, in this case, would be best described and
represented by the picture of a group of people standing in
the mlddle of a room wltnh thelr arms around each other.

To return to the individual walking a lonely street on
a ralny night, loneliness, in his case, may be best described
and represented by the song contalning the name of that
certaln city, or, it could even be represented or polinted
to by experlencing again a rainy night all alone.

This brings us to another important aspect in discussing
the definitlon of a symbol. It is not only graphic. Nor 1is
it only a representation putting form and substance to some
feellng or experlience. It also must be saild that a symbol
grovs from an experience. The departing guest had been
entertalned by his host at a specific time and 1n a concrete
1lace. " The travelling man had walked that lonely, rain-

drenched street for four hours. I had experlienced a Group
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Life Institute.

To push this idea even further, ln order for the symbol
to have any meaning, or in order for it to point to something
oy someone other than itself, the person using it or seelng
it must bring to it a certaln amount of understanding.

Another incident might serve to clarify this idea. If
I took a plece of chalk and wrote the phrase "Black Tuesday"
on the blackboard and then showed it to a group of p=ople
who were of different ages, what would be thelr response?
Thls phrase refers to the day the stock market hlt bottom,
when many people lost everything they owned and the country
vwas in a state of bankruptey. A person sixty years old
would recognize this phrase immediately and would have
biought back to him many vivid memorlies of hardship and
tightened belts. A person who was only a young child at the
time would probably bring to it his experiences of seeing
mother streiching. the food beyond the 1limits of stretchinge.
He may even remember the days when the family would hsave
potatoes for dinner and have the water in which the potatoes
were boiled made into soup for supper. A teenager, fifteen
years old, could quite possibly ask "What does thls mean?".
Or if he does recognize the phrase he most likely would
say "Oh, Black Tuesday! That's when the stock market fell
and people Jumped out of the windows into the street below®.
And then he would ccnitinue speakling about the fantastic time

he had at the party the nlight before.
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Mos of the examples so far, with the exceptlon of the
Greek custom of hespitality, are very individualistic. That
is, they pértain only to and are understood by one individual
o a small group of people. The Greek custom of hospitality
1s the exception in that 1t probably was a social custom
known by the meubers of that soclety. Thus the broken half
of a coin or a ring could be given by any host to any guest
and this symtolic act would carry with it the full reaning,
that of friendship and what had occurred at that meal. On
the other hand, the symbol of the group of people standing
with theilr arms around each othe:r would carry full meaning
only for that group of fourteen. Even narrower, the song of
the city carried with it a speciflic feeling of loneliness
only for that individual person who had hls own experience.
It might become a similiar symbol for another person if
the individual who had this unlque experlence could share
it with anocher persoh.

This last discusslon l1ls an important one when
dealing with the symbol as communication. It is vital
because this aspect of the definition of the symbol deals
with a basic need concerning the awareness of the persons
with whom a person 1s communicating. The question concerning
what the listener brings to the sltustion: his own ldess,
thoughts and experiences, is a vital one to conslder in any
type of meaningful anl effective communication. (Note

Tillich's discussion of the fourth charscteristic of the
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symbol in the following discussion.)

Tillich postulates this basic “dea as a definition for
a symbols

A real symbol roints to an obJect which can never
become an object. Religlous symbols point to

the transcendent but do not make the transcendent
immanent.

Tillich, in working on his definltion, concludes that
the symbol has four baslc characterlistics. He states that
the first and basic characteristic of the symbol is "its
figurative quality®". By thlis he means that the symbol has
something other than itself in view. The examples previously
postulated (the broken half of a coin or a ring, the picture
of a group of people standling with thelr arms around each
other, the song about a specific city) are not important in
themselves; they say nothing more than what they physically
are. They themselves are not important, but that to which
they point, that which they represent, is of importance, is of
value. Tillich words it this way:

this characteristic 1mplles that the inner
attitude which 1s applied to the symbol does not
have the symbol itself in view but rather that
which 1s symbolized in 1t.6

The second characteristic which a symbol has, according

to Tlllichyis "its perceptibllity”. He believes that the

5Pau1 Tillich, "The Rellgious Symbol", liyth and Symbol,
ed. P. W. Dillistone (London: S.P.C.K., 1966), p. 17.

6Paul Tillich, "The Religlious Symbol", Symbolism In

Rellgion and Literature, ed. Rollo May (New York: George
Brazrller, 1960), p. 75.
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symbol prcsents a2 means of visualizlng or conceptualizing
something or some quality which 1s ileal or transcendent. To
repeat a previous question: How does one descrlibe or speak
about the quallity or feeling of friendliness or loneliness?
"The ideal or the transcendert 1s made perceptible in the
symbol and is in this way given objectivity.“7

Thirdly, Tillich feels that the symbol also has an
"innate power". In order to grasp what Tillich 1s attenmpting
to portray here, one must discover what he says when he
speaks about the difference between signs and synbols.

In his article, ®"The Rellgious Symbol", he makes this
terse explanation concerning the thl:*d characteristic of the

symbol.

The third characteristic of the syvmbol 1s its innate
power. This implies that the symbol has a power
inherent within it thet distinquishes it from the
fign which 1s impotent in itself. This char-
acteristic 1s the most important one. It gives

to the symbol the reallity which 1t has almost

lost in grdinary usage, as the phrase "only a
symbol® shows. This characteristic is decisive

for theflistinction between a sign and a symbol.

The sign is interchangeable at will. It does

not arise from necessity, for 1% has no inner
power. The symbol, however, does possess a
necessary character. It cannot be exchanged. It
can only disappear when, thrcugh dissolution, 1t
loses its inner power. MNor can 1t merely be con-
strued; 1t c=2n only be created. Words and signs
originally had a symbolle character. They conveyved
the nmearing which they expressed, with an lnherent
power of their own. In the course of evolution ard
as a result of the trarsition from the nystical to
thz technical view of the world, they have lost thelr
symbolic character. Oncg having lost thelr innate
power they become sigrs.

7Ibid.

8Ipid., 76.
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This explanation, glven by Tillich, is not that clear.

Thus somne of the important ildeas conralned in 1t must be

clarified in order to facilitate our definition of a symbol.
The phrase "innate power® is descriptive of some of

the qualitied of the symbol. These qualltles are described

in the quotation by the ideas that the. symbol has power in

ltself. What Tillich seems to be saying 1s that because

something is a symbol it has the quality of bringlng about

some type of recaction from the person for whom the symbol

i1s mesnt. It carries the person to the point where he can

grasp the "ideal and the trsnscendent®. ' In a very real sense.

the person's awareness of the syvmbol enables that person

to participate in the r22l1lity to which the symbol points

a:id which it represents. This 1s due to the fact that the

symbol 1ltself particlpates in the reality to which it points.
This 1s one basic distinction, made by Tillich, which

lies between the sign and the symbol. In Theolory of

Culture Tillich states that "symbols are simllady to signs
in that they both point to something beyond themselves"9.
But he goes on to say that ®"the difference, the fundamental
difference between them, is that signs do not particlipate
in any way in the reallity and power of that to which they
point"lo.

9Paul Tillich, "Theology of Culture®, ed. Robert C.
Ximball (New York: Cy¥ford University Press, 1959), p. 5.

101p14.
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To dilgress from Tillich's srgument for a moment, Erich
Kahler in his article on "The Nature of the Symbol" slso
dlscusses the relationship of the =ign and the symbol. A
lcok at his discuegsion may enlighten us to the distinction
Tillich 1s prnstulating.
Kahler discusses the growth and becoming of a symbol
in an evolutionary framework. In a sense, he is discussing
the growth of language.
He begins by saying:
The nmost wudinmentary, lnarticulate form of utterance
ivw sound or gesture 1s mere expression, that is to
say, a reaction to the stinulil of paln or Joy, want
or fear. It 1ls, however, only a sign of something,
not, or not ni%essarlly, a sign made to or intended
for somebody.
But language grows, according to Kahler. There develops
a desire on the part of the creature uttering a sound to get
something across to another. 1In attempting to make contact
with those around, communicsation occurs. "Utterance turns

into language when contact with the environment 1s sought, and,

through sound or gesture, some kind of communication occurs."12

Thus there 1s a difference between expression and
commnunlcatlion in Kahler's mind. He feels that expresslon is
caused by something. Communication, on the other hand, is

directed to someone with a purpovse in mind. "An intentionally

11Erich Kahler, "The MNature of the Symbol", Symbnlism
in Religion and Literature, ed. Rollo May (New York: George
Braziller, 1960), p. 50.

127014,
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communicative utterance however, 1s not simply a slgn of

an experience; 1t signi--fies something, it 1s not, it makes

a sign.”13
This movement from mere expression to directed
communication (signals) is very important.

Through communication the 1living being 1s carrled
beyond its sheer exlistence, much farther than by

pure expression. It has found a target, indeed an
anchorage, in the environment. A partner, a counter-
part, has come into play, that will respond to,
occasionally counter, and by this fnallenge reflect
on, the correspondent's existence.

This communication becomes more complex and intricate.
Kahler goes on to say:
And in the course of this developing dlalogue the
means of communication unfold, a vast world of
multifarious and nultllevel articulation of werds
and concepts and universe of dlscourse, all of
which, growing welghtler and welghtlier, even more
obj)Jectifled and autonomous, come increasingly to 1
split existence into different sections and layerse. 5
It is at this split in exlistence that the symbol comes
into being. Kahler says that "the symbol orlginates in the
spllt of exlstence, the confrontation and communication of an
inner with an outer reallity, whereby a meaning detaches itself
from sheer exlstence“lé.

What Kahler 1s saying is that man's desire for

131p14., 51.

1“Ib1d.

15rp14a.
161b1d., 53.
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communlication with others leads to the development of symbolse.
More specifically, these symbols grow out of the formation
of signse.

Signs are made; they are an attempt at bridglng the
ideas, thoughts and questions of an indlividual with another.
"Any made slgn is a bridglng act, an act of pointing to
something or somebody.“17

One dlstinctive fact or characteristic of a sign 1is
that it has not parted from the living creature; it does not
have a separate identity on its own, or more specifically, it
does not take on the ldentity of the object to which it points.
For example, the traffic llght is a sign. It points to the
fact that when 1t is red one must stop. But 1t cdoes not
take on the characteristics of the whole process of stopping;
1t only points to the fact that a “stopping" situation must
occur. Or as Kahler would say: "1t slgnifles something it
is not"18.

According to Kahler, there are three separate things
happening when a sign is in use; there are three separate
entities to observe. Filrst, there 1s the objJect that does
the pointing: the stop light. Then there is the obJject to
which 1t points: the need to stop at a certain time and place.

Finally, there 1s the act of polnting: the process by the

171b1d., 5b4.

181b1d., 51.
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individual seeing the red light knows he has to stop and
functlions accordingly. The baslc idea prevalent in our
understanding of the sign is that 1t only signifies something,
points to something; it doesn't participate in the actual
process of stopping when one sees a red light.

A symbol, on the other hand, has grown beyond this
*gign-nature®.

The slgnal marks the transition from expresslion to
communication; and all the various kinds and stages
of symbols which we have considered so far, the word,
the tool, the number, the magic, and the rational
formula, the law of nature, all of them are frozen
acts of communicatlion-~communication, first through
bridging, and later through abridgement, contracting
and abstracting abridgement.

But anything frozen, enything settled in a steady
form, tends to become autonomous; 1t starts a life
of 1ts own. So any act of designation, as socn

as it is firmly established, no longer merely

points to or "points out" something; it gradually
comes to represent the thing it points to. If
stablization of a slgn may be scen as the pre-
liminary, and flixation of the slgn as the first
stage, of the syTbol, representation is 1ts second
and final stage. 9

What Kahler is saying 1s that the symbol takes on an
identity of its own. It becomes totally involved with that
to which it points; i1t not only points to that something
but also represents the very characterlstlcs of that some-
thing. Herein lles its "lnnate power"™. It has taken on
the qualities of the object 1t is representing.

To quote Kahler again:

191v14., 57.
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The symbol 1s something concrete and specific that

1s intended to convey somethlng spirlitual or general,
elther as an indicating slgn, that is, an act of
pointing, or an actual representation in which

the dynemic dlvision of the sign is abolished; that
which points, that which it points to, and the act
of polnting, have become one and the same. The Greek
word symballein, from which "symbol"™ derlves, means:
"to bring together" or "to come together®. The
symbolic sign brings together, the symbolic re-
presentation is a coming together, .to the point of
complete fuslon, of the concrete and spiritusal,

the specific and the general.Z20

For example, one's awareness of the cross enables one to
particlipate In the realitles of that symbol; it enables one
to particlpate in what the cross represents, that 1s, the
death and resurrection of Jesus, the idea and belief of
forgiveness and eternal life. The cross, as a symbol, with
its innate power, with its characteristics of becoming one
with that which 1t symbollizés, 1s able to carry the person
to the reality of it; it 1s able to reveal the reality of
forglveness and etornal 1life; 1t allows the l1ndividual to
grasp that reallty. The cross 1s the complete fuslon of the
concrete(the cross itself) and the spiritual(the reality of
death and resurrection, of forgiveness and hope of eternity).

Thls rather long and complicated ditscussion of the sign
and the symbol hopefully indicates what Tillich means by
saylng that the third characteristic of the symbol is its
"innate power",

The fourth characteristic of the symbol, according to

201b14., 70.
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Tillich, is "its acceptablility as such®. This characteristic
i1s & rather lwmportant one, especlally when dealing with the
area of communication. For Tillich, this idea implies that
the process by which a symbol becomes a symbol and the
acceptance of it as a symbol belong together. In other words,
a symbol 1s meaningless 1f it is not accepted by a society
or a segment of it.

According to Tillich, "“the act by which a symbol is
created 1s a soclilal act, even though it first springs forth
from an individual®2l,

Let us go Yack to the ¢xample of the man walking the
streets of a strarge clty on a lonely, ralny night. The
name of the city in a certaln song became for that individual
rerson a symbol of hls experlence in that city. It was
meaningful for him alone and no one else. Tlllich would go
so far as to say that this would not even be a symbol, but
a devlised sign to aid that individual in remembering an
incident or a feeling of loneliness.

*If something is to become a symbol for an individual,
it 1s always so in relation to the community which in turn
can recognlze 1ltself in 1t,.n22

Thls statement 1s valid when looking at a community or

soclety of people. Lelt us take as an example, the church.

21743111ch, The Rellpious Symbol, Pp. 77.

zzlbid.
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Here we have a group of people who are organized and brought
together by a certain belief and falth. The means by which
the church functions as the church depends on the thinking
and ideas of the peo®le therein. One symbol of this group
of people 1s the symbol "Father® as it 1s descriptive of God.
The word-symbol 1s a symbol accepted by the group and carries
with 1t a means of understanding the personhood of God. This
is a symbol for the group. It is also a symbol for each
specifilc individual in that group. It even becomes a symbol
for a person, strange to the creeds of thils group, who has
entered and become part of the group. And it 1s relatively
easy for that stranger to accept this symbol of God as
"Father® because of the fact that the ®"Father" symbol is
a soclally (group) accepted symbol.

But what 1f an indivldual entered this group, the church,

and declded to impose hls symbol of God, a symbol unknown
by the group, upon the group. To push this argument, let's
say that the individual's symbol of God was that of an
"iceberg”". God 1s an iceberges Thus this individual sees
God or experiences God as some cold, distant belng, unaware
and not concerned about the people who worshlp Him. This
individual's symbol would contrast drastically with the group
symbol of God being a Father, warm, concerned and csring.
The group has experienced or understands God as Father, not
as an iceberg. Thus the group does not accept the "“iceberg®

symbol. It does not speak to them. They cannot recognize
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thenselves in 1it.

Tillich would say that this "lceberg® ides 1s not
really a symbol, but a devised sign, created by the individual
to ald his own personal understanding. It can only become a
symbol for the individual if the community accepts 1t as such
and recognizes itself in it.

Now if, perchance, the community somehow experiernced
God as cold and distant, then the iceberg ldea would grow to
become a symbol of how they see God in relation to themselves.
Then they can accept the "iceberg" as a symbol.

(The relation of the community of people and the symbol
will be nmuch bettcr defined when I come to discussing the
importance of symbolism, especially as it relates to
communication.)

To summarize this discussion as to what a symbolism, it
might be worthwhile to use an example of a well<«known symbol,
the Christlian symlbol, the cross.

The cross 1s an object; 1ts physical dimensions are
very simple. It i1s basically two pieces of wood placed
one across the other. In Piblical times it was a common
means of execution used by the Romans for political or
dangerous criminals. For Christians, this cress 1s more
than a means of execution; it is a symbol of hope, of love
and of forgliveness.

Jesus Christ, the Son of God, died on a cross; He

died for us, out of love and obedlence, to show us what we
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meant to God. But the meaning of the cross does not only
lle in the fact that Jesus dled but also in the fact that
there was a resurrection on Easter morning. So death is not
the thing which predominates in this picture but life,
resurrection and hope pravaill.

To understand and comprehend this whole happening, a
symbol came into being. The cross became a symbol which re-
presented this happening in the life of Jesus Christ and also
what this happening means for us. When the cross 1s viewed,
the individual viewing 1t does not only see a wocden cross,
but grasps the whole transceadent idea of forglveness and
redemption, of denth and resurrection. Thus the cross-symbol
has something other than 1tself in view.

But it also conceptualizes what has and 1s happening.
How does one describe resurrection except through the plcture
or symbol of the empty tomb or the ermpty cross?

Because of my awareness of the cross, and because the
cross particlipates in the reality to which it polints, I can
participate. in the reality to which the cross points. It
alds me in grasping and appreciating what Jesus' death means
and has done for me.

The cross 1s not my own personal symbol but 1t is for
a total community; it is for the total group who call them=-
selves Christlan, who particlipate in the Christ event.

Let me re-emphaslze one point. 1t must be clear that a

symbol grows out of a happening. The cross would not have
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Lecome a symbol, representing and pointing to the Christ
event, 1f Christ had not dled on the cross. Or to restate
an eerlier example: "Black Tuesday" would not have become a
word-symbol had rot the stock market dropped on a certaln

Tuesgsday qulte 2 few years agoe.



..1IX: THE FUNCTION OF SYMBOLS

The symbol is a tool used in communication. It has
specific characteristics. It is an object or word which is
not 1lmportant in 1tself. Its importance lies in the fact
that it serves the functlon of representing and putting form
and substance to an experlence. It is also a community
product; it 1s relevant as a tool if the community for which
it 1s a symbol accepts it as such, that is, if it serves to
ald that community in grasping some aspect of reallty.

Having dlscussed the definitlion and the characteristics
of a symbol, tre next area to discuss is its function. By
so doing a better understanding of the meanlng and reasons
for a symbol wlll be brought to light. To do this it is
necessary to discuss at some length the why of symbols.

Why are symbols and the use made of them so important for
man? Why is the symbol important?

Much has been written on this area from many different
points of view. Thlis chapter will serve as a survey of these
discussions. From my readings of these different discussions
on the importance of symbolism, the followlng general
introductory statements can be made.

It appears that there 1s a general concensus that symbols
somehow open up new levels of reallty; they ald man in
golng beyond where he i1s at present; they enable man to grow
and mature. This 1s very much tied in with the whole area

of man, the communicator.

26
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Virginia Satir in her book, Conjoint Family Thereopy,

makes thls statement: "People must communicate clearly if they
are golilng to get the information which they need from others.
Without communication we, as humans, would not be able to
survive®23,

This statement by Satir mey mark the beginning of what
"opening up new levels of reallty"™ means. Men must
communicate in order to remaln humen, in order to survive.
His growth, his maturation, his discovery of himself as an
individual are very much dependant on his ebility to give and
recelve messages, on his abllity to comnmunicate.

Symbollism plays a very real part in man's abllity
and attempt to communicate. It 1s an essential fact thet
man cannot live without communication. Using this premise,
we can also say that man cannot exlst without using symbols.
Man responds to symbols and communicates through them in his
religious and social 1ife. Without symbols he would be
reduced to the state of an egnimal, for symbols open up
new levels of reality. Symbols are the key to the ®“world
of ideas and ideals"™ to use a2 Platonic analogy. In other
words, they oren.up a truly human world in which only man
can particlpate.

With thls general introduction to the importance and

function of symbolism, let us move lnto a discusslon of the

?3yir.cinia Satir, Conjoint Fawily Thera (california:
Science and Behavlior Books, Inc., 1967), p. 63.
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contributions of different writers on this very subject.
As we look at these different writers, the discusslon on the
*how" of opening up new levels of reality will be emphaslzed.
Mitcea Ellade has done extensive work on symbolism.

Early in his work, Images and Symbols, he states that "con-

sequently the study of thea (symbols) enables us to reach
a better understanding of man"zu. Ellade goes on to say
that "symbols are part and parcel of human existence®25,

His discussion develops.

Symbolic thinking is not the exclusive privilege

of the child, of the poet or of the unbalanced mind:
it 1s consubstantlal with human existence, it comnes
before language and discursive reason. The symbol
reveals certailn aspects of reality--~the deepest
aspects--which defy any other means of knowledge.
Images, symbols and myths are not irresponsible
creations of the psyches they respond to & need

and fulfil a function, that of bringigg to light
the most hidden modalities of being.?

It appears that Ellade is speakling of symbols as part
of man's search for the "“real". But this "real", which is
somehow part of man, is somethling which, in a sense, man
has lost. He states that "every historic man carries on,
within himself, a great deal of prehistoric humanlty"27.

In a very real sense, Ellade speaks, in almost Platonic terms,

24M1rcea Eliede, Images and Symbols (London: Harvill
Press, 1961), p. 12.

251p1d., 25.
261044., 12.

27Ibid.
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about a more beautiful and complete existence whlch man had
enjoyed before the consequences of historical and possibly
soclal development.set in. Thls prehistoric existence 1is
somehow imprinted in man's mind and is volced or sought after
via symbolic speaking and dreaming.

Eliade is speaking tihls way in the context of symbolism
and psychoanalysise.

Dreams, walking dreams, the 1lmages of his nostaslglas
and of his enthuslasms, etc., sre so many forces
that may project the historically-conditioned being
into 8 spiritual world that is infinlitely richer
than the glosed world of hls own "historic
moment®. 2

Through the dreams and images of’nostalgias, etc., it
appears that Ellade has zeroed in on what he means by reallty.
He believes that man 1s not only conditioned by his contempory
historical moment but 1s aware of other sltuations of
conditioning.

Although it is true that £f man is always found "in
situation", his situatlion is not, for all that a
historical one in the sense of being conditloned
solely by the contenporaneous hlstorical moment.
The man in his totallty is aware of other slituations
» over and above his historical condltion; for
example, he knows the state of dreaming, or of the
walking dream, or of melarcholy, or of detachment,
or of sesthetic bliss, or of escape, etCeccecocese
and none of these states is historical, although
they are as authentic and as important for hgman
existence as man's historical exlstence 18.2

The desires and needs of the consclence (or consciousness)

281p14., 13.
2
9Ib1(io [ 32f.
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1s what Eliade appears to label ﬁreality". According to him,
*the more a consclousness is awakened, the more 1t transcends
its own historicity"BO. Symbols and ilmages serve the functlon
of awakening this conscilousness, of revealing more of the
ultimate resality, of carrying man above hls own historical
framework.

Rollo May also deals with the values and needs for
symbolism in terms of psychosnalysis. It might be wise to
discuss his views here since Eliade spoke in the context of
the dream, etc.

The element of the "prehistoric existence®" in Eliade's
presentatlon, which 1s expanded by May, 1s an important
one when dealing with how th® symbol is used. Generally
speaking, 1t appears that there is some archalc or pre-
historic element in the unconsclousness which 1s part of
man's existence. This plays a vital part in the use he
makes of symbols.

May states that "symbols bring together various un-
consclous urges and desires of both personal depth on one
hend and an archalc, archetypal depth on the other"31.

To expand this ldea another quotation 1s necessary.

An individual's self-image 1s built up of symbols.

0Ibid., 33.

31Rollo May, "The Significance of Symbols", Symbolism
in Religion and Llterature, ed. Rollo Hay (New York: George
BraZj.ller' 4.:960), Pe 15.
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Syunbolizing is basic to such yuestions as personsl

identity. For the individual experiences himself as

self in terms of s ;mbols which arise from three levels

at once; those from srchailc and archetypal depths

within himself, symbols arlising from the personal

events of his psychologlcal and blological experlence

and the general gymbols and values which he obtalns

in his culture.l

What May appears to be saying is that man's exlstence

and man's self-identity are comprised of three levels of
influence. Man has to deal with his immedlate, concrete
situation. (Ellade might call this hls contemporary
historical moment.) Thils 1s where he lives and what is
happening to him in his everyday existence, the declslons
and problems which he has to cope with dally. Then there
is the pressure placed upor. him by culture. This pressure
acts as guldellnes glving direction and limits to what he
should or should not do. May declares:

In every soclety there are certain formative

rrinciples which infuse every aspect of our culture

--art, sclence, education, religion. These

formative prlnciples are expressed in certain

basic symbols and myths which lend form and unity

to the culture. Such symbols sre the ‘culture!

form of transcending the immediate situation. 3
(By using the word, "transcending®, May 1s not speaking
of otherworldly or supernatural qualities. But he 1s saying
that the cultural symbols influencing an individual point
to some type of meaning and value which is not always

realized in the immediate situation.)

??Ibid., 22.

331b1d., 24.
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The third level of influence on an individual 1ls that
of the archetypal type. In this dwells man's desires, wants,
gulilt, ete. This is one of the forces which creates a want
in man, a deslre to seek for something. One's awareness of
these specific urges can vary depending on the point at which
a person 1s,.in terms of his awareness of himself; of who
he is in relation to the world.

As W;S already stated, May is dlscussing the use of
gsymbols from a psychologlical point of view. In 1lt, he is
concerned about how symbolism and the use of 1t affects and
alds in the therapy of his patients.

In hls discusslion, he also speaks of the symbol as
opening up new levels of reclity; thls reality in May's
thinking 1s tied in very closely with man's growling awsreness
of himself. He states in a footnote that ®"symbols are the
gquintessential forms of man's expression and interpretation
of himself and his experiences"3u. Symbols are essential
and vital in man's attempt to see where he 1s, where he has
been andv where he 1ls going.

May, in attempting to describe his interpretation of
the importance of symbolism, dlscusses a particular patient
and the recurring dream this individual had. I will hot go
into the full discussion he gives but will deal with the

main features.

Ivi4., 13.



May was treating a young lawyer who had come for

treatment because of recurrent sexuel irmpoténce, embzrrassing

ard uncontrolled blushling snd varlous psychosomatic 1llnesses.

During the therapy, the lawyer shared thlis dream fragment
with May:
I was standing at the mouth of a cave, with one foot
in and one out. The cave inside was dark, almost
black. The floor in the center of the cave wes a

swampy bog, but it was firm on each s%%e. I felt
anxiety and a strong need to get out.

The cave in the dream was a symbol of the predicament
thlis lawyer felt himself to be in. Thls dream came~during
a perilod when thls man was attempting to work on hils
difficulty in making a date wlth a girl.

After much analysl: snd talking together, hay gilves
this interpretation of the dream, especlally the figure
or syubol of the cave:

the cave 1s a womb and vagina symbol, a symbol which
brought up beforé .1im the threat of belng sucked into
annihilation, absorbed by hls own attachment to his
mother. The dream pictures him as now standing in

a dilemna, wanting and needing the protection and
warmth of the mother (the kangaroo's pouch) but
realizing that this not only blocks him from

seeing reality (Plato's cave) but thfeatens to

suck hsg 1like quicksand into a smothering

death.

The symbol of the cave became for that man an inter-
pretation of his predicament. It allowed him to put form

and substance to the question, "What shall I do?".

351bid., 14.

31p14., 15.
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The crlitical issue for May in dealing with the dream
as a symbol was to be aware that "no symbcl of which a
patient dreams is ever completely *unconscious® "37.
According to May
The matrix out of which the dream is born is pre-
cisely the interrelation, ofiten in struggle snd
conflict, between the consclous pole of the crisis
of the %@y ard the unconsclilous depths within the
person.
Out of the matrix of consclilous and unconsclcus tr=
symbol 1s concelved, molded and born. The symbol
is "mothered"™ by the archailc materlal 1n so-called
unconsclous depths, but "Jathered® by the 1nd1v§3ua1's
consclous existence in his immediate struggles.
Another important aspect of the what of a symbol is
the aspect dealing with the necesslity of movement when
confronted by a symbol. This for May is one of the btasic
functions of a true symbol. ®*In i1ts full form the symbol
presents an existentlial situation in which the patlient is
asking himself the question, in what direction shall I
move?"L"O The symbol, thus, is seen as presenting a situation
or a plcture in which some decislon towar” movement 1s called
for. This May calls the "conatlve element® of the symbol.
He feels that 1f you genulnely experience a symbol, some

movenent, some stand on the part of the person confronted 1is

necessary; in fact he feels that movement will sutomatically

37Ib1d., 18.
381p14.
39 Tb1a., 19.

401p14., 16.
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take place. To explaln this idea further, llay in a footnote
states that "it 1s true certainly of such c¢lasslical symbols
as the Christian Cross; like it or not, 1f you genulnely
experience 1it, you must take a stand with regard to it"ul.

In connection 1.ith this call to movement on the part
of a genuilne symbol, May szes the symbol as having a healing
effect.

The healing power of the symbol has two aspects.
This power resldes, on one hand, in the fact that
the symbol ellclts and brings into awareness the
repressed, unconscious, arshalc urges, longings,
dreads and other psychlic content. Thls is the
regressive function of the symbol. But on the
other hand, the symbol reveals new goals, new
ethical insights and possibilities; they are a
breaking through of greater weaning which was

not present before....Tp%s we cell the progressive
function of the symtol. '?

Thus in psychoanalyslis, liay feels the symbol has a
very lmportant role to play. Baslically, it alds indlviduals
in this search fq; self-identity, for what is real. It
grows out of the matrix of the person's exlstence and
somehow provides the answer to the questlons: What 8hsall I
do? Where am I? Because 1t answers these questlons it,
if genuine, causes the person to move in the directinin of
self-fulfillment and thus serves a very benefliclal, healing
function. For May "symbols are a means of dlscovery“u3.

They are a progressive reveallng of structure in

blipig., 17.
uzIbi(‘Lo 'Y 450
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43Ib1d.
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our relatlion to nature and to our own existence,

a revealing of new ethical forms. Symbols thus
are educative....e--ducatio...and by drawing out
irmer reallty they enable the person to exper&ﬁnce
greater reality in the outslde world as well.

Both Elilade and May made the suggestlon that the
realization nf the imrortance of symbollism is agaln rising,
that people in the know are taking the study of symbolism
more serlously and consclentiously in thelr work, especlally
in psychoanalysis.

In Significant Issues for the 1970's, edited by Edward

Uthe, the lmportance of and the need for symbols are dealt
withe This document 1s speaking in terms of a Task Group's
findings with respect to significant 1lszsues which the Lutheran
Church in America wlll most 1ikely meet and face in the 1970's,
one of which is the communication of the Christian faith.
Thus, it works more with the religious symbol, pressing
two points, namely: communicatlion requires the use of
symbols, and the need for change necessitates a relnterpretation
of srmbolse In thls discussion of this document's ideas,
sonme of Tlllich's thinking will appear for it makes much
of Tillich's reasoning and conclusions. In discussing this
document, 1t 1s hored that some of the thoughts concerning
the why of the symbol (which have already been presented)
will be clarified and auvgnented.

Speaking about the need or responsibllity of Chrlstlans

to witness, this statement 1ls made:
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Witness to the Infinite is always made through the
finite, through human beings who by word and deed
convey the gospel to other human beinge. This
Sponen of woiteen language, created objects.hs
s
It goes on to say that this communication of the
infinite, of God and hristian concepts, 1s a vital plece of
communication. Because symnbols are necessary to this {type
of communication, it is also vital that the symbols speak to
and have meanling for the person who 1s llstening. It goes
on tn gay that "the community of falth has a responsibility
to express its falth in foruons which have a point of contact
with the experience of contemrorary man"ué.
It 1s essential that some conslderation be given to
the listener in communicatica. If man 1s to grow and .
develop in his awareness of himself and his cormmunity or
his society, he must do this in relation to and in conjunction
with those arourd him. As Virginia Satir stated: “"man
cannot survive without communication”u7.
The document auguents this polnt by saying that
conmunication is a vitel part of man's growth and awareness.
Also it is vital that the methods used in communicating, and

thls pertains to the zymbol as well, be relevant and meaningful

oneg.

usEdward We Uthe, ed. Silpgnificont Issues for the 1970's
(Philadelphia: Fortress Press, 1968), p. 22.

4orpra., 23.

i
7Sat1r. loc. cit.




Any person or Institutlon seeking to convey concepts
and convictions must use symbols which stimulate the
sensgory orga=ns and thought processes of those who
areagaddressed. The use of symbols, whether words or
prictures, presupposes a high degree of commonality
of experlence between the persons 1nvolH§d, for a
symbol is an abstractlion of experience.

T1llich'*s discussion of the fourth characteristic of
the symbol, "its perceptidbvility as such", has sone reievance
here. Tn recall it briefly, Tillich made the point that
the becoming of a2 symbol and the acceptance of 1t as such
bg a community or soclety belong together; they are in-
separable.

Thus 1t seems, when combining Tillich's thoughts with
the pointé raléed by the documen%, we see that a symbol gbows
from within a communal experience. In discussing Tillich's
fourth characterlistic I used the example of the symbol of
God the Father and God the iceberg. In this I attempted to
make the point that the symbel of an iceberg polnting to
one of the characteristics of God was an individualistic,
pera~nal symbol ard not one in which the community found
1ts=1f.

In this "iceberg" symbol, “he problem of communicating
is great because of fhe fact that the individual using this
word-symbol has not recognized the fact that the group vo

whom he 1s speaking has not experienced such a God. The

drcument would expand this and say that maybe the peol.e on

bRUthe, loc. cit., p. 30.
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whom we use our traditional Christian symbols in attempting
to communicate Christian concepts are in the ssme predilcament.
Maybe the traditional symbols are not relevant, not speaking
to or growling from the group's contemporary situation. It
would go so far as to say:

Too much communication in the church at present 1s
limited to verbalization and second«hand experlence.
Dependence on such appyoaches may partlally account
for the church's frustrating inability to arouse
BA1ity emong its comstitmentsild oo o ooPoReis

Why are symbols important? They are important because
they are a vlital part of communication, communication through
which human beings are able to mature and grow in their
awarenesgs of thelr humanness. But in order for a symbol, as
a part of communication, to be useful, it must be relevant.
It must "stimulate the sensory organs and thought processes
of those who are addressed®59.

This awareness of the listener is an important aspect
of our discussion of the symbol.

The document also discusses the fact thet symbols open
up new levels of reality. It belleves that the church's
communication must be a communication of 1its experlences;
these experiences are, in a sense, what the document means by

reality. God is at the centre of the church's experiences;

thlis 1s the reality to which religious symbollism points.

491b1d., 53.

5OIbid., 30.
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Tillich pointed out that in every thought system
there must first be the material out of which

the thoughts develop. There must be a given gfme-
thing which is conceptualized by the thought.

From this material the symbol grows and develops.
Because it develops out of experlencing this material, this
God, it thus polnts to that experlence or that reality.
Because the symbol functions thls way, 1t enables man %o grasp
the reallty he is experiencing.

A symbol evokes more than 1t clearly represents
because 1t speaks not only to the senses, the abstract
intelligence, but to the entire humen psyche.
Because 1t works on the imagination, the will and
the emotions, it elicits a response from the whole
man. Symbols, therefore, have the power which
purely conventional signs or conceptual signs
lack. Symbols are of fundamental importance for
the integration of the personality, for the
cohesion of snciety, and for the corporate life

of religious groups.

Thus symbols appear to have an organizing as well as an
incentive-«to-take-a~stand quality. They grow out of an
experlence and by pointing to and particlpating in a reality
they somehow provide a handle by which the individual or
a group can gréab hold of thls reallty and particlipate in 1t.

The idea that the symbol evolwegs from an experience
is a vital one. The document makes this comment, probably
based on Tidlich's thinking:

The substance of religious symbols 1s derived fron
every realm of experlence~--natural, personal, soclal,

historical. In themgelves these realms and
experiences have limlted meaning and importance,

511pid4., 31.
521p1d4., 32.
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but they are used to point beyond themselves to
that which is unconditional, unlimited, infinite
in meaning, and of crucial 1mportance.5
To expand upon this vital 1dea, a discussion of Tillich's

thoughts in Theology of Culture 1s necessary. For this ldea

of the symbol evolving out of an experience, yet growlng to
the'point of helping an indivlidual particlpate in experiencing
a reallty is crucial in.di!scussing the importance of
symbolism.

Ellade stated that ™the more a conscilousness is awakened,
the more it transcends lts own historiclﬁy"5u. May spesks
about the “tranécending" quality of thescultural symbols,
its formative principle. Tlillich, 1in speaking about
language, declares that "language i1s the expression of man's
freedom from the given situation and its concrete demands"27.
Symbols are a real part of language.

The ldea which each of these three wrlters 1s postulaging
is that man has the need to expand his mind, to expand and
develop his concepts and realizations. In a psychological
framework, May would see the dreamSsymbol as a means of
alding the patient in expanding the growing in his awareness
of himself and'the soclety in which he lives. Here the
symbol serves a therapeutic or healing function. Ellade

sees the re-recognizing of the importance of symbolism and

53Ibid.

54Eliade, loc. cit., p. 33.
55174111¢h, Theolopy of Culture, p. 47.
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myth as the major fact in man's progress in developing more
meaningful understandings of himself. Tilllch puts much
emphasis on the abllity and the power of the symbol on opeiling
up new levels of reality, on becoming more aware and more
consclous of the Ultimate, "the ground of being".

Some of what will be dlscussed in the following
paragraphs will be repetitious but repetition is necessary
in order to pursue this idea of the growth and lmportance
of symbolism.

In speaking about the symbol, Tllllch speaks of it in
terms of funotions.

The first function of the symbol, as Tillich sees 1it,
is 1ts representative function. The symbol points to some-
thing beyond itself. Not only that, it particlipates in the
reallty of that to which 1t points. This has already been
covered, so no more needs to be sald concerning it.

The second funoction of the symbol is that it opens
up new levels of reallty. Tillioh compares this function
with the function of art. In order for the symbol and/or
art to open up new levels of reallty somethlng else must
happen.

Something else must be openeéd up--~namely, levels
of the soul, levels of our interlor reality. And
they must correspong to the levels of an exterior
reality which are opened up by the soul. So

every symbol 1is two-edged56 It opens up reality
and 1t opens up the soul.

561b1d., 57.
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T/ explain the relationship of the two things the  symbol must
open up, the question on how the symbol arises must be dealt
with. Tillich declares that:
out of the womb which 1s usually called today the
. ®group consclousness" or "collective unconscious®,
- or whatever you want to call it--out of a group
which acknowledges, in €his thing, this word,
this flag, or whatever it may be, its own being.
It 1s not invented intentionally; and even 1if
‘ sogmebody would try to invent a symbol, as some-
RS - happens, then it becomes a symbol 091y if the
unconsclous of a group says "yes®™ to 1t.D
The self, with 1ts ldeas, thoughts, questions meets the
experiénce provided for him by the soclety. These two aspects
are important. The symbol, in opening up some reality, must
also speak to and arouse an individual's or a group's
unconsclous selfhood. Again this tles back to Tillich's
discussion on the symbol's "acceptibility as such®". Thus
the symbol not only presents a new way of looking at some~
thing but also arouses in man the awareness of himself and
his own needs and desires, his own search for selfhood.

The third conslderation or statement postulated by
Tillich is that the symbol will die 1f it ceases to function
in opening up new levels of reality in this two-pronged
way (exterior and interior reality). For symbols are born
out of a relatlonshlp, out of an encounter. "If new symbols

are born, they are born out of a changed relatlionship *o

the ultimate ground of being, that is, to the Holy."58 If

571b14., 58.

581b1d., 59.
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a particular symbol falls to serve its functlon, if 1t falls
to carry an individual or a community, then 1t 1s irrelevant
and dies. It becomes a fossil which points to something
which happened in the past, but somethling which 1is not
recognizable anymore, something which has no relevance for
todaye.

Stowe in his book, Lommunicating Reslity Through Symbols,

has postulated some very Ilnteresting and vital pleces of
information. A discussion of hls thoughts can sevve as a
summation of the ideas pursued so far in thls chapter.

Stowe also pursues the polnt that symbols ald man 1in
grasping and particlipating in some type of reality. Very
early in hls arguments he makes the statement that "in man's
search for what is real he has o recourse to symbols“59.

Stowe, who uses a great deal of Ernst Casslrer's
thoughts, quotes Casslrer as sayinc:

Man has, as 1t were, discovered a new method of
adapting himself to hls environment. Between the
receptor system and the effector system, which are
to be fourd in &ll animal specliles, we find in man
a third link which we may describe as the sywmbolic
system. This new acquisition transforms the whole
of human 1ife as compared with the other animals.
Man lives not merely in a broader reality; gs lives,
so to speak, in a new dimension of reality.
Adding to this comment of Cassirer's, Stowe states that "the
t'ey fact for this insight i1s that human response to existence

18 constructive, not passive. Seeing 1s translating, rather

59stowe, 1,0C. cite, Pe 9.

601p14., 15.
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than seeing 1s believing"él.

Generally speaking then, Stowe says that symbols are
a part of what it is to be a human being. Being a human almnost
necegsitates the need to search for or to pursue some type
of better understanding or better realizatlon of oneself
in relation to one's world and one's God.

The phrase "seeing .s translating® lndicates that man
makes an effort to conceptuslize or to put a handle on the
things he experiences, the happenings he meets. "Symbols
come into being at the boundary where th: self, with 1its
power of knowing, of intultlon, meets the world."62

Man is in constant dialogue with hls situetion in one
way or another; thls dlalogue may be healthy or it may be
sicke.

To go back a blt, it 1s noticed that this "dialogue®
angle 1s present in every writer who has been discussed so
far.

Eliade spoke of the relationshlip between the "contem-
porary historical situation® and "consclousness of an
individual®. These two things which had to be taken into
conslderation in studying the symbol and its importance
suggests this dialogue.

May, especially in using the example of the younc

lawyer's dream, exemplified this same "dialogue" feature of

611bid.
621p14., 18.
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mant. He has ten desling with three different levels in his
existence, the archailc, archetypal depths within himself;
his own personal everyday experlences; and the "formative
principles®" found in socletye.

Tillich speaks of "interior"™ and "“exterior® reality
and that these must be understocd and dealt with in our
understanding of the working of the symbol.

In all these comments and dictcussions it appcars that
the symbol is tied in very closely with man's seaich for the
®*real”, for himsgelf, for better understaiding of his situatlion.

Man in "meeting the world" discovers that symbols arise
from this meeting. Not only do symbols arlse from this
meeting but these very same symbols aid that person in
rarticlipating in and grasping the experlence, the reality of
which he has caught a glimpse.

Stowe quotes a very powerful statement uf Cassirer in
this respect. "It is symbolic thought which overcomes the
natural inertla of man and endows him with a new ability, the
abllity constantly to reshape hlis human unlverse."63

In his chapter on "Communicatlion and Communion®, Stowe
touches upon the basic functlon and importance of the symbol.
He opens hls discussion here bty commenting on the fact that
huran beings and humen civilization are very much dependent

on many systems or methods ¢f communication. He states:

€3Ibid., 3.
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In this 20Lh century, are there suthentic symbols
that provide for genuine communlicatlion between men
and u#lch ultimste reality? It seems cleer that
many of the old symbols are dead. But symbolic
power Wlll exist as long as the spirit of uan
searches for genuilne values, Eor authentlc self-
hood, for lmages of reality.6

This "search for genulne values", etc., agaln touches
on the aspect of dialogue, of encounter. As man encounters
man, as he encounters his given situation, as he encounters
his God, he will be compelled to meke usge of symbois. Not
only that buvt out of this encounter will the symbc¢l grow,
will 1t be born.

If there is to Ve religious communication to modern
man, (or any type of communication for that matter),
it will not be by means of attempting to impose a
framework of thought no longer possible for him. Nor
will it come by dressing up liturgies with nore
elaborate farms. For authentlc religlous symbols
(and even none-religious symbols¥ must come from
man's encounter with the ultimate. They must be
generated from the living awareness that God is

not a symbol but the ground of All Belng. Symbols
are born of living encounter; trey dle when that
1living enggunter 18 no more, and what is left is

a fossil.

The 1lmportant polint which arises from the preceding
quotation 1s that a symbol is born from an encounter. Because
it arises frow an encounter, it also provlides a vital 1link
between the individual and the reslity he encounters. Stowe
quotes Karl Jesper as saying:

One of mran's supreme azchievements is the genulne

comiunication from person to person, when from out
of this historical situation in'thelr seasrch for

6h1pag., 37.

651 1d., 39.
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the ultimate meaning of existence the Transcendent
breaks through, revealing to each the authenticity
of his Selfhogg and thelr common ground 1n the
Encompassing.

Could this be what revelation 1ls all about? Tillich states

that the symbol cannot be constructed, but that it is born;
it is revealed in the encounter.

There 1s & term with unique fitness from certain
religious symbols. The term "slgn-event® as used
by Paul Tillich to refer to contycete historical
happenings that sre held to have revelatory
slgnificance as69xpressive of the nature and
purpose of God.

A symbol 1s a visible or audible sign or emblem of
some thought, emotion or experience, interpreting
what cen be really grasped only by the mind snd
imagination by someth%gg which enters into the
fleld of observation.

The area which seems to have the greatest importance
when dlscussing symbolic usage 1s the area of opening up new
levels of reallty. This I feel deals basically wlith man the
communicator, attempting to search for himself, attempting
jto find relevancy 1n the soclety in which he lives and among
the people with whom he assoclates. In order for man to

communicate himself and his ldeas and experiences to others,

he must have the means by which to do this. One of these means

i1s the symbol. The symbol grows out of the experlence a man
has or the questioning he does. As 1t grows out of this

situation, 1t becomes an ertity in 1itself and serves to ald

661p14., 40.
671 p14., 91.

681114., 92.
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man in understanding better that which he experiences.

In this discussion the fact that man i1s part of a
community 1s essential. For it is in this community that man
is able to shsre and search with man. Through thls searching
éogether the ability to communicate, to talk to one another,

develops, resulting in the growth and development of man.



IIls SOME CHARACTERISTICS OF AN EFFECTIVE COMMUNICATCR

In the two previous chapters, the symbol, its
characteeristics and its functions have been discussed. The
symbol is one important tool used 1n communication., It 1s one
vital means of communicstlion avalilable to man today.

A symbol can be sn effective and befiefical method if
i} fulfils certain requirements. It-can become demonic if it
doesn't. These requirements are equated to some of the
characteristics that an effective coummunicator has. By
discussing the symbol some of these characteristics have been
revealed. Iy setting forth these characteristics two things
will be accomplished. The statement concerning the symbol's
)enefical or demonic quality will be expsanded and the
characteristics of an effective communicator will be
awallable,

From our study of the symbol certain baslc cheracteristics
of an effective communicator can be postulated.

1. Because we are dealing with the faect that people
need communicatlon for survival and for growth, the first
basic characteristic of a method is thet it takes this
person or these people into conslderation. People have certain
needs; they are moving in a specific area of concern; they
are searching for meaning. They live in a rural area or in
a suburb. They are apathetic or genulnely concerned. They
are many things. An effective means of coumunication must

take this aspect serlouslye.

50
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2. The gsecond characteristic is tied in with the
phrase ®"opening up new levels of reality®. An effective
conmunicator must ald man to grow in his awareness of himself.
It must provide a means by which man's feelings and ideas can
be dealt with. In essence, it must ald man in becoming human.
Thus, an effective communicator is a tool which man can use
to open doors for himself.

3. The communicator must be relevant. This is
essential to everything. If it is not relevant and meaningful
it can become stifling and deadly; it can close doors and
frustrate man's search for the real. Thus an effective
comnundcator cannot be something which is imposed upon a
person or a community; it must grow out of that setting in
which man finds himself. The tool used by people to ald
thelr communication and thus their search will be most
beneflcsl if it arlises out of the search itself. It must
arise out of some type of genuine interaction.

L4, Growing out of an interaction between people, the
effective communicator must also allow room for dislogue. An
effective communicator which takes tne ilsiener into account,
provides for the listener an opportunity to respcnd and thus
to grow.

5« Thus 1f dlalogue 1s essential and the listener's
response 1s necessary, the effectlive communicator must provide
an avenue for movenent, must open up doors. If must also

serve to organize Sifferent things, different feelings and
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happeningss this serves to ald thé individual or community
in wading through the complexities of life and make some
sense of the many things of different value that are going
on at one tilne.

In studying the sywmbol as a means of communication,
some characteristics of an effective coummunicator have come
to light. We move now to a study of Liie New Testament
parable as a symbol in an attempt to augment and fill out
some of the characteristics of an effective communicator.
The study of the parable as a symbol wlll provide a setting

in which some of these characteristics c¢an be seen in action.



SECTION II

SYMBOLIC CHARACTERISTICS OF THE PARABLE




IVv: THE PARABLE: DEFINITION AND CHABACTERISTICS

In this zetitien of the thesls it i1s my intention to
discuss the New Testament parable as symbol in order to
illuminate the 1deas brought out in the last chapter concerning
some of the characteristics of an effective communicator.
This intentlion will necessltate a‘number of things: defining
a parable, bringing to light its symbeclilc characteristics or
qualitles, and pointing out some of the characteristics of
the parable as a communicator.

In thls chapter the emphasis will be on ddfining the
parable and polinting eut some of its characterlistics and
functions.

The first baslic question which must be dealt with 1s
this: Why emphasize the New Testament parable over against
other means of communication? Why not use some other means
of communication instead?

The reasons for using the New Testament parable are
as follows: Flrst, a very baslc reason 1s that it is a
well=-known means of communication. The Synoptlic Gospels
are fllled with these parables. Connecteil with this initial
reason is that thls means of communlcétion grew out of a
sltuation in which human belngs were interacting. Jesus,
in hls discussions with various groups of people, used the
parable extensively. When a questlon was asked or when he
was occupying hlmself teaching the multitudes, he relled
heavily on the parable to make his poilnt. Out of the ma’rix

of human interaction and within this ma%rix the parable grew
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and was used. This ldes 1s lmportant in a discusslon of the
characteristics of an effective communicator.

Secrndly, and of greater ilmportance is the matter of
symbollsm as it pertalns to communicatlon. 1In an attempt to
1llustrate the characteristics of an effective communicator
in the light of the discussion on the symbol, it 1s necessary
to use an example of a means of communicatlon which makes
use of symbollism to some degree. The New Testament parable
does this. The parsble is a plcture-symbol. It does not
present itself in the form of a drawing, but tle *story-
telling® aspect of 1t presents to the llistener quite a vivid
Plcture cf a situatlion. Examples of this are num~rouss the
story of the Good Samaritan bandaging the wounds of the
traveller who was beaten and robbed; the return of the Prodigal
Son when his father ren out to meet hinm; the vineyard owner
paying all his workers the same wage regardless of when
they started to work that particular day. All these incldents
present a pfcture, a situation in the mind of the llistener.

Also, thlis means of communicatlon grows out of a
situation. Jesus'! parables were inltiated by a question,
by an argument, or by the multitude efesliring to hear what
Jesus had to say on a given subjlect. By reacting to these
situations, Jesus by using the parable placed before the
listener the situation, or more specifically, an interpretation
of a situation. By so commenting, the parable provides the

listener with the opportunity to see the situation a bit
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clearer. It enables them to grasp what is geirg on. It
may even help thea vo make some movement or take a stand
because of 1t.

This leads to another reason why I chose the parable
as the method of communication with which to work. The
parable sets before the reciplent of the message the
opportunity to make a declslion. In thls way it may serve to
grant a person a little better insight into his own particular
siltuation as it relates to hlis soclety or to hls God: into
a new level of reality.

Also this means of communication 1s dealling with
experlierces which in many cases are best, or are caly
describable and discussable through the usage of symbols:
the symbols serve to conceptuallize these experlences.

Before proceeding much further into an examlnation of
the parcble as symbol in relation to some of the characteristics
of an effectlve communicavlon, it might be benefical to state
what this genare 1ls.

What 1s a parable? There are many definitions given
for this means of communlcation. Soanes lefinitlons are very
terse; others are much more explanatory.

A general definition of what a parable is is given in
the Americana EncyclopPediza. This definitlion does not define
specificelly the New Testament parable but provides us with
a general introductory statement. It states that a parable

is:
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a fictitious nerrative, ususlly brief, intended to
1l1lustrate some point in wmoral or rellgious teaching.
As used by the ocreclent Greeks, 1t meesns any.lliterary
11lustration. The paradble 1s, therefore, of the
class of fictitious narratives of which the simile,
myth, fable, and allegory are other examples.

In the bible, the parabde is qulite frequently used
to illustrate the teacher's meaning. The descriptions
in the ¥1iblical perable keep well within the 1limits
of natural probability; the parable always has for
oblect some spiritual motive wigs a scope limlted

to inculcating a single lesson.

To expand upon th*s definitior and bring us closer to
a definition of the New Testament parable, it would be
benefical to look #nto A. M. Hunter's discussion.

What is a parsble: In Sunday School we were taught
to defline it as "an earthly story with a heavenly
meaning". For those starting Blble study this can
hardly be bettered; but it is n of. preclse enovazh
for the pundits. If we wlsh to please them we

had better deflne it as a comparlson drewn from
nature or dailly life and designed to illuminate

some 3piritual truth, on the essumption that what

1s valid in one sphere 1s valld also 1in the other.7O

Hunter continues this dlscussion by declaring that:
Parable 1s a form of teaching. "Almost all
teaching®, Dean Inge has sald, "consists in comparing
the unknOW91w1th the known, the strange wlth the
familiar®.
The word "parable® has a Greek derivation. It 1s dérived

from the Graek WOId,Wwfqﬁqu s Which means or indicates a

comparlson or an analogye.

‘O"Parable", Encyclopedia Americana, 1962 ed., Vol.
XXI.

0
7 A. M. Hunter, Interpreting the Parables (Philadelphia:

The Westminster Press, 1960), p. 8.

71Ibid.
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To expand this discussion on the word derivation, Hunter
in defining the parable goes into thls area. He speaks about
the origlr of the parahle and states that it grows from the
0ld Testament literature. "But the antecedents of Christ's
parables must be sought not in Hellas but in Israel; not in
the Greek orators but in the 0ld Testament prophets and the
Jewish Fathers."72
Hunter goes on to say that "in germ, a parable 1s
a figurative saylng"73. This goes back to the understanding
of the Hebrew word, mashal, which 1g derived from the verb
méaning to "be llke". The Hebrew word, mashal, was used
for a wide renge of communication methods: from the filgurative
saylng to ;he proverb; from a proper parable to an allegory.
But the New Testament parable, even though it grows
from the Hebrew understanding of the word, mashal, does not
carry ell these features. It differs from the similitude
(or figurative saying), "the Kingdom of God 1s llke a mustard
seed", in that the picturessymbol pasrable (the story parable)
describes a sltuatlion in which man 1s directly involved.
Nor Ls the pasrable equated to en allegory. Hunter notes
the difference in thils way:
A parable usually has only one tertium; an allegory
may have a dozen. In other words, the allegory 1l1s
a kind of "description in code®™, and, if it is to be

fully understood, it must be deciphered poimt by
roint; feature by feature. On the other hand, in

721p14.
?31v1d., 9.



the parable, there 1g one chilefl point of likeness
between the story and the meaning, and the detalls
sinply helr to ni:%e the story real%ﬁtic and so serve
the central thrust of the parable.

In extending this discussion of the difference between
an allegory and a parable, Hunter goes on to make a very
important point concerning the parable. He says that "the
true parable, if it is to fulfil its purpose, must be life=-
like, 1t must hold the nmirror up to 11fe"75.

Already a few characteristics of the parable as a
comnmunicator have arisen. These have to do with the function
of the parable, what it 1s out to do. From the definition
set forth in the Americana Encyclopedié, we discover that
the parable is used to "illustrate the teacher's meaning".
From Hunter's, we note that the parable serves to "illuminate
some spiritual truth®. The function of the parable as
communicator is indicated by these two verbs, "to illustrate®
and "to illuminate®. Another way of saying thls 1s that the
parable as a means of communicatlon serves to claerify
some aspect of existence; it attempts to shed light on what 1s
happening. Generally spesking, TThat Jesus in his winistry
was attempting to do was to open up for hls listeners a new
awareness of God's loving relationship to them and of their
relatlonship to one another. The parable, the picture-symbol,

was a tool by which the listener might be able to grasp this

new awareness, thls new reality.

741bia., 10.

75Ibld.
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From the definition of a parable it 1s necessory to lay

& blt more groundwork. It 1s necessary to desl with some

of 1lts outstanding feat\res before discussing the pasrable's

characteristics as an effective commZnicator.

Geraint Jones lists some of the characteristics he sees

the parable as heving. 11 these characteristics point to

the fact that the parable is tn illuminate and not to add to

a polnt of concern or a point of understanding.

2.
3.

b,

5e
6.

7

-

8.

10.
11,

12.

Jones has the following list of twelve characteristics:

There 1s economy, only necessar) persons apreare.
For example, in the Prodigal Son, there 1s no
nother. ,

There is no parallel action; there are ohly
successlive moments.

The characters are simply sketched, usually with
one trait. Filve virgins sre wlse, five are foolish.
These characters are usually characterized directly
in speech or action and in relationshlp one with
another.

Feelings and wmotlves are seldom glven; if given,
then only when they are essentizal.

Eotivation is lacking: eg. the younger son in

the Prodigal Son gives no reason for leavling home.
Secondary persons ere introduced only when
absolutely necessary.

The end 1s lacking where 1t i1s taken for granted.
We do not know what happens to the Hich Fool or

“the Fraudulent Servant, for the sequel doesn't

matter once the point has been mede.

Events and deallings are only cugrested. Ve do
not know how the Steward wasted his master's
goods.

There is direct speech but no indirect argument.
The law of repetition 1s exemplified.

The most important items occur last, eg. the Sower,
the Pharisee and the Publican.

The Judgement of the listener 1s often invited.
Judgement is not pronougged by the speaker but 1s
implied in the content.

766. V., Jones, The Art and Truth of the Parables

(London: S.P.C.K., 1964), p. BLLf.
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It might be well 2t thils point to discuss one of Jesus!
parables in the ligiht of the characteristics Just given. One
famous parable 1s the nrrable of the Sower.
A sower went out to sow. And as he sowed, some seeds
fell along the path, and the birds came and devoured
then. Other seeds fell on rocky ground, where they
had not much soil, and lurmediately they sprang up,
since they had no depth of scll, but when the sun
arose they were scorched; and since they had no root
they withered away. Other seeds fcll among thowmns,
and the thorns grew 1p and choked them. Others fell
on good soll and brought forth grain, gome a
hundredfold, some sgixty, some thi?ty.7
In thls parahle there is economy; only the sower appears
in the plcture. The character of the sower is not even
sketched for that ls not important to the story. What he
1s doing 1s of in:portance: that of sowlng seeds. Even though
hlis action 1s important there is mo motivation given for the
sowing; this 1p a sense 1s taken for granted: a sower's
Job 1s to sow seeds at the specified tlme in the grouwing
season. No secondary characters are introduced because they
are not required in thlis setting. How the seeds managed
to fall on different solls 1s not discussed, for that 1is
taken for granted conslidering the method used in sowing. In
a sense, the Jjudgment or opinion of the listener is asked

for. Basically the question the listener has to ask is "What
Kind of soil am I?#70

"Matthew 13: 2-8. R.S.V.
78J. Jeremlas, The Parables of Jesus(New York: Charles
Scribnerts Souns, 1962), p. 77f. Jeremias in dealing with this
parable disct'sses it from the point of view which deals

with the harvest. The question I postulsted concerning the
type of soll a person is 1s the traditimal interpretationg
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The traditional interpretation given to this parable
1s this: the sower 1s equated to Jesus who 1s spreading the
gospel (the sowing of the seeds) among the people with whom
he comes in contact (the different soils). The reactions
to this word are varied exemplified by the different responses
of the seed in and on the various soills.
The parable, then, presents a plcture, a situatlion
to which the listener is compriled to respond.
Just as essential, if not more so, i1s the situation
within which we find Jesus on or about the time of this perable.
Ernst Fuchs in his introduction to Eta Linnemann's book,

Parables of Jesus, made this statement: "Every genuine parable

1s spoken from a community and for a community"79. It 1is
important to note that this parable of the Sower and the Seeds,
or any other parable for that matter, dld not grow in
isclation. One of the reasons why the parable was effective
wag the fact that it grew out of a situatlon.

According to Matthew's gospel, Jesus was met by a great
crowd, so he got into a boat and taught them. MNark®s account
of this same parable (Mark 4:1ff. R.S.V.) 18 very similar.
Luke's account (Luke 8: 1ff.) also indlicates the gathering of

a large group of prople before Jesus. The fact that a large

this interpretation I prefer. Thls does not dilscount
Jeremlias' view but for what I am doing the traditional
interpretation is preferable.

79Ernst Fuchs, "Introduction®", Perables of Jesus, Eta
Linnemann (London: S.P.C.K., 1966), p. x1.
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group gathered around Jesus indicates that they had heard
him before, that his teachling ministry was already in progress.

Then, why this particular parable at this time? The
reasons for this way be many and varied. If one emphasizes
the harvest-received factor, one could go along with Hunter's
idea when he states that "the parable carries a ringling
assurance for falnt-hearted disciples“ao. (J, Jeremias also
favours this interpretation.) 3But if we pursue the point
that the parable 1s directed to the listener, with the listener
in mind, seekling some sort of reactlion, some sort of decision
from him, then the basic question: "What kind of soll am
I?®*, is the essential motlive for this parable.

In 2 sense both reasons for the telling of thls parable
can be accepted, but I lTavour the latter one. With the
accepting of the latter reason for the parable, then it
must be stated that Jesus was attempting to help the people
see and understand what he was about; he was attempting to
help them search themselves in order to see what type of
receptors they were of his teaching. In other words, he
was providing for them a means by which they could growe.

As I speak about the reason for thils psrable in this
wey, I cannot help but think of Rollo May with hls discussion
of hls young lauwyer patient and of how the dream fragment
opened up the door through which the young man could see and

toward which he could make a decision to wmove. The dream of

80Hunter, loc. cit., p. U47.
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the cave provlided the question in a clear light; it also
indicated an answer.

The parable of the Sower and the Seeds performs a
slmllar functlion for the llsteners of Jesus. It poses the
question: "What kind of soll are you?"; 1t also indicates
an answer. The cholce 1s then up to the llistener to move
in whatever direction he desires. The frultful move 1ls there
for him to accept and follow.

To sumnarlze briefly, the parable is a means of
comnunication which serves a clarifying functlon. 1Its
characteristics are such that they ald 'thls clarification
role. (Note Jones' 1list of twelve.) As a means of
communication it develops because of relationshlps and
interactions, not in spite of them. The parable develops
not in isolation but from a community.

The parable has been defined; its characteristics have
been given. A few of its functions have been touched upon.
As we move into the next chapter dealing wlth the parable
as symbol, the function-aspect of the parable will be

expanded.



V!: THE PARABLE AS SYMBOL

The aim of this chapter i1s to discuss the parable as
symbol. The parable is a symbol and uses symbolic imagery.
This statement will be worked on and in the process it will
be revealed how this aspect of the parable essists its
communicative abllity. Also in revealing the parable as
symbol, the ideas brought forth in the first section concerning
the characteristics of an effective communicator will be
augmnented.

To assist our discussion of the parable as symbol, use
will be made of the pollitical cartoon. ' Many other methods of
communication from commericals to short storles and novels
could be used to serve the same function. But I have
.declded to use the political cartoon to 1llustrate some of
the aspescts which will arise concerning the parable's
symbolic characteristics. Its use may also shed more llght
on some of the characterlistics of an effectlve communlicator.

In the Interpreter's Bible in an article on the parable
the followlng statement was made. This statement will set
the germ 1dea for the arguments in favour of the parable's
synbolle character.

For the parables have an arresting quallity which has
etched them deep in memory. They are based on things
seen, and"they awake immeciate and vivid images which
are seen again in the mind. It is hbecause they enter
through the visual imagination that the parables have
penetrated so surely into the thougsht and consclence
of immediate folk. Into the thought and also into
the conscience, be it noted, for the parables provoke
far more than curiesity. They not only arrest
attention; they srouse something deep within. It
was said that the -cowmon people heard him gladlys

64
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and no wonder for the extraordinary quality of his
teachings, and enpecially of his porebles, was that
they seid whst ordinary men and women could take
hold on. When Jesus spoke, 1t was not as though
some unfamiliosr ldea was coming from outside, but
rather as though an instinctive recognition were
being awakened 1ln the listeners' own selves. "That
1s the way l1llfe really works", they sald. "That is
how truth 1s."™ The psrables did not bring allen
information; rather they focused and celled into
action what people already ha%{-knew was 80, and
now suddenly could fully see.

Note again some of the basic characterlistics growing
out of the section on the symbol. The symbol grows out of
an experience, out of a situation in which man 1s involved.
("They are based on things seen. It was not as though some
unfamiliar thing was coming from outside."™) The symbol
serves to open up new levels of reallty, new awsreresses
as to where man is and as to what hls understandling of the
situation 1s. ("Rather they focused and called into action
what the people already half-knew was soj3 and now suddenly
could fully see.") The symbol is a symbol because the
communlity recognizes it as such because they recognize then-
selves in it. ("As though an instinctive recognition was
being awakened in the listeners® own selves.’ "That is the

N
way life really works."™ ®That is how truth is.") Tillich
argues that tie symbol spesks to and evokes the actions of
the total person. ("The parables have penetrated into the
thought and conscience of immediate folk.") They symbol evokes

a desire or a need to take a stand. ("They sald what ordinary

R1y. R. Bhwie, "The Parables", Interpreter's Bible, ed.
G. A. Buttrick, VII (1951), 165.
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people could take hold on.")

This understanding of the parable and its function
points quite definitely to 1ts symbolic character. This
comparison also indicates to some degree that the porable as
symbol does contain some of the baslc characterlistics of an
effectlive communicator.

Eta Linnemann feels this way about the character and
function of the parable.

The parable i1s used to induce the listerer to make
a decision after the nind of the narrator in a
concrete, historical situation....This situation
is characteriged by the greatest concelva®le
opposition which exists between the.assessment

of the situation by the narfator and the listener.
The narrator who has at his disposal nothing
other than the power of language is able to
prevall upon the listener, because through the

parable he offgﬁs them a new understanding of
the situation.

This definition could fit very well as a definition of a
symbol. The functlons performed by the two are the same.
To augment these ideas let us look at a parable 1n the

light of these previous definitions.

One very well-known parable is that of the Prodigal

Son.

There was a man who had two sons, and the younger af
them saild to his father, "FPather, give me the shsre of
property that falls to me®. And he divided his 1living
between them. Not many deys later, the younger son
gathered a2ll he had and took his Journey into a far
country, and there he squandered his money in loose
living and wiken he had spent everything a great

famine arose in that country, and he began to be in

R?Eta Linnemann, Perables of Jesus (London: SePeCeKey
1966), p. 21.
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want. So he went and Joined himself to one of the
citizens of the <ountry, who sent him into the flelds
to feed swine. And he would gladly have fed on the
pods that the swine ate; and no one gave hlm anything.
But when he came to himself he said, "How meny of my
father's servants have bread enough and to spare, but
I perish here with hungert I will rise and go to my
father, and I will say to him, 'Father, I have sinned
against heaven and before you; I am no:longer worthy
to be called your son; treat me as one of your hired
servants'.® And he arose and came to his father.

But while he was yet a dlstance, hls father saw him
and ran and embraced him, and kissed him. And the
son anid- %o him, "Father, I have sinned agalnst
heaven and before youj; I am no longer worthy to be
called your son". But the father sald to his servants,
"Bring quickly the best robe, and put it on him, and
puat a ring-on his hand, and shoes on his feet; and
bring the fatted calf and kill it, and let us eat

and make merry; for this my son was dead «nd 1is
allve; he was Jlost and 1s found". And they began

to make merry.

If the parable itself (not looking at particular detaills
within the parable, such as whomdoes the father represent)
is a symbol, 1t must do a number of things. It must grow
out of a situatlion; it must reveal a new reallty, a new
insight; it must be recognlizable as something with which
the listener can lidentify; it must aid the listener in making
some type of declision. The parable of the Prodigal Son fulfils
these standards.

The situation from which this story grows is found in
Luke 15: 1-2.

Now the tax-collectors ard sinners were all drawing

néar to hear him. And the Pharisees and the scrilibes

murmured, gyying, "This man recelves sinners and eats
with them.°"

83Luke 15: 11-2’4‘0 R.S.V.

BuLuke 15: 1-'2. B.S.v.
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This type of situatlion was not new for Jesus. His
ministry was essentially based on working with "simners®. He
was always involved in one way or another with the "underdog®,
those who were rejected by the elite of thelr society. So
the phrase, "this man receives slnners and eats with them",
would be descriptive of Jesus' worke. This fact wes familiar
to every person who knew or knew of Jesus. Thus a pafable
dealing with the why of his actions would not be oubt of linej
it would not be a forelgn argument for his listeners, Pharisees
as well as others. In a very real sense, then, this parable
grew out of a situatlon, a situation where the speaker, Jesus,
was involved with people. It grew out of an actiion that
Jesus had already performed and was in the process of per-
forming.

This leads into a second facet of a symbol concerning
the listener's ldentificatlon with what was beilng presented.
In other words, Jesus was not speaking about something which
was totally irrelevant. He spoke out of the framework of
his actlions. He was not sitting in some ivory tower
postulating nice little rales of thumb concerning a person's
conduct toward his fellowman.

The other two aspects of thls parable as symbol must
be discussed as we search the particulars of this parable. The
second facet concerning the listener's ease at identification
and recognition will also be invalved in this discussion.

To discuss the idea that thls parable opens up new

levels of reality, new inslghts, let us take a look at the
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father 1n\this parable and puyl some emphasis on his actionse.
Many of the things the father did at the beginning of the
parable would not be strange to the listener§ he could easily
recognize the father's actions. These would include the way
the inherltance was set upj the older son recelved the majority
of the inheritance, that is, the land and cattle, etc. The
younger son would recelve a nonetary lnheritance which <¢ould
be asked for at 2ny time. So it was not unugueal for the father
to give over to the younger son hls inheritance.

S0 €8y Lhe story is credible ard possible. The new or
the antli~climax would come when Jesus started talking about
the father's reactions to the son's return. It 1s quite
probablg that the normal reaction of the listener, based on
the understanding of the father's role, would be very similar
to that oftthe eldest son in the pareble.
Now the eldest son wes in the field and as he came
and drew near to the house, he heard music anrd dancing.
And he called one of the servarts ond asked whet this
meant. And he s2id to him, "Your brother has come
and your father has killed the fatted calf, becsuse
he has recelved him safe and sound". But he was
angry esnd refused to go in. His father came out and
entreated him, but he answered his father, "Lo,
these many years I have served youj yet you never
gave me a kld thet I might make merry with my
friends. But when this son of yours csme, who
hes davoured your living wéth harlots, you killed
for him the fatted calFfi»,85
But this father acted contrary to expected behaviour.
He ran (an actlon which waes beneath the dlgnity of an arclent

oriennﬂ to meet his son. He fell upon his son's neck forbiddinrg

Pouke 15: 25-30. R.S.V.
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his son to fall on hls knees, begglng forgiveness and showing
humility. He klssed hls son on the cheek, a symbol of equality,
whereas a servant only kifnnsed the feet or the hand of his
master. Thls requlred the bendlng of the knee to indlcate
humility.

Probably for the father to grant hls son the wish of
becoming & servant in his father's house would have been
accepgable t> the listener. But the father goes beyond the
listener's expectations.

Nol enly does the father welcome the son back and
refuses to accept hils request cof servanthooa but the son is
treated 1llke an honoured guest. Firsé comes the-robe,
symbolizing high distinction, indicating a new beglinning.
Then we have the shoes and the ringj shoes were a luxury
designating *he position of a freeman; the ring symbollizes
power, authority. The preparatlion of the fatted calf
designated a very speclal occaslon. All these actions on
the part of the father are evidence of forglveness and
reinstatement of the son.

Jeremlas states

the parable describes with touching simplicity what
Bod 1< like, hls goodness, his grace, his boundless
mercy, nls sbounding love. He rejoices over the
return of the lost, 1ége the fsther who prepared
the feast ofxwelcome.

Not only that but Jeremins goes on to state that the parable

served a double function.

86Jeremies, loc. cit., p. 131,
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The parable was addressed %o men who were like the
elder brother, men who were offended at the gospel.
An appeal must be addressed to thelr consclence. To
them Jesus sayst: "Behold the greatness of God's love
for his lost children, #nd contrast 1t with your own
Joyless8 loveless, thankless, and self-righteous
lives?.

Jesus, then, in Justifying his own minlstry, "his
vecelving sinners and eating with them", presents the listeners
with a plcture, with a situstion to which they must react.

It is worthy to note that Jesus does not end this parable,

as recorded in Luke, with a "go and do thou likewise"
recouwnendatior.. But he leaves the slituatlon open-ended.

It 1s up to the listener to make a decision. Out of his
relationshlips with sinners and from thé criticisms of the
Pharisees, Jesus was able to present a story-situation. From
these posltive and negative relationshlps he was able to
provide a means by which the people were able to understand

a bit better thelr God and also themselves. What they do with
thils new insight 1s up to thew.

(Rollo May would call this type of situation the healing
power of the symbol, in which the actual contemporary situstion |
is presented, is brought beTore the person, and also where
new ethical insishts and possibilities are presented.)

The parable of the Prcdigal Son revealed that the
parable 1ls & symb»ol and used symbolic lmagery. Examples of

symbollic imagery sre nuw=rous: the father as a symbnl of God

the eldest son as the symbol of the traditlonal religious

87Tbide.
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institutions; the younger son as a symbol of & sinner;
the ring as a symbcl of authority. These are all symbols
understooed by the listener: they would draw him into the
meaning of the parable quickly.

With this exszmple of the parable of the Prodigal Son
are noted some of the aspects of an effective communicator,.
By discussing this parable in the light of our findings on
the symtcl, some of the characteristics of an effectlve
conmirunicator are revealed. The parsble spoke in the situation
where the people were at present. It used ccncepts and imagery
which the people would undeestand. It, thus, drew the people
into a dialogue situatlion with the spesker.,

In a sense the political cartoon as s means of
communicatlion performs a similar functlion as did the parable
in Jesus' day. The political cartoon has been defined as
"A simplification of the complex by the deftest shorthand
which provides a most comprehensive wlew of the world“88.
Also the political cartoon is a symbol. The function of
such a means of conmunicetlion is to provide an insight into
a situation, into a reality which is important, of which the
people must be aware and because of which must asct. It
serves in a sense to provlide a handle by which the reader
can grasp £ sitw tlon ard because he 1s able to grasp it

can do something about it. In other words, the political

pRRussel ILvnes, "after Hovis®, Herper's MHapgezine, ed.
W. Morris (New York: Harper's Megazine Inc., Sept, 1968),
Pe 23.
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cartoon, because it is a symbnrnl, performs the functions of
and fits the definition of a symbol as postulated in the
previous sectlon.

The pclitical cartoon is a creation of a skilled
individusl who sees a need to ald the people in seeing reallty.
The symbol, according to definition end usage, performs thisg
it 18 often the only means by which this reality can be
understood. An example of such a means of communication
would be tenefical at this point.

On Wednesday, November 26, 1969, the following cartoon

appeared in the Kitchener-Waterloo Record.
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This cartoon, "fhe Fifth---and Foulestw--Horseman’
portrays what it medns when this means of communicatlon 1s
deflned as the %gimpliflicetion of the complex®™. This 1is an
interpretation of the pollution crisls that is before each
one of us todaye.

As thls example indicates, the language of the cartoon
1s a symbolic one to which 2lmost everyone brings some emount
of literacy. The five dlifferent horsemen are symbolic of the
many diffcient disasters whlich our world faces. The four
horsemen, hunched together in the cartoon, are the traditional
four in the Book of Revelation of the New Teutament (chapter
6, verses 2-8)., In Revelation these four horsemen were
symbollc of the disaster which the inhabitants af the earth
would face before the flnal day. This syabolic imasgery has
been used extensively throughout the history of mankind when
speaking about dlsasters such as war, famine, etc. So the
reader would bring to 1t hls own understanding and interpretation
of what the four horsemen stood for. He would also bring
to the plcture the thoughts present in his mind concerning
the pollution problem which has received nmuch publicity and
comment in the last few months.

The beauty and effectiveness of the cartoon 1s that
this edltorisl, rictorlal message can be grasped at a2 glance.
The message thls particulir cartoon carries is a deep and
thought-Jjerring one. Not only 1s pollution added to the four

horsemen of destructlon to make them five 1ln number, but thils
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fifth horseman 1s a frightening experlience for the four others.
This new entrance takes priority over the other four. Its
deadliness, its denger for exceeds that of the others. It
willl be difficult to deal with.

The politlicel cartoon as a symbol has certaln char-
acteristics., The author of such a meanr:s of communication
must keep certain things in mind as he creates his messrge.
His aesczge in order that it be relevant much touch upon some-
thing which 1s uppermost in the wmind of the readers. The
poliutlion nzobtlew is a much talked about and read about lssue.
The reader has been Lmmersed ir thls type of propaganda for
gquite some time. So, in this partlcuiar cartoon the ivsue
is relevant.s This 1s one thing of which the author muset be
aware.

Another awareness (this deals again with the reader)
is contained in the question: What type of sketch will best
carry what I want to say? How can I emphaslze ny maln polnt
without lesing the reader in some obscure symbol? The means
of presentation (in this case, the caricature) is vital. If
the carlicature is not easily recognizable by the reader, the
message 1t 1s to carry is lost.

In order for the author of a cartoon to he successful
in meeting the a*ove two requlrements, he must be very much
involved with the issues and people 6 the soclety in' which
he lives. And tnls in iltself 1s 2 requlrement for the author

to fulfil.
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The author of the cartcen depicting pcllution desired

to communicate to hls readers the emergency sltuatlon which
was faclng them all.e Jesus, in hls parable of the Prodigal
Son, desired to place before his listeners a clarification
of the sltuation, of the relatlonship God has with his people.
In both cases something was being offer2d to the people. In
both cases thls something carrled with 1t a new ar a dee~per
awarsness o{ the present situatlion.

The how of depicting thls new or deeper awareness
is importsnwt. 1In the case of a means of communication using
syrbols this depletln of the new is usually handled in
the following way. Both the parable énd the politlcal
cartoon use the "tradltional®” symbnl buvt also add the new
twist, the antli-climax l1dea. Examples will prove this 1ldee
much better.

In the Toronto Giobe and Mall dally newspaper on

Tuesday, November 25, 1969, this certoon appeared.
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The cartoon is attempting to provide a view of lir,.
Dennison of Torontc who was in the running for mayor of Toronto
at the timre. The obvious "traditional" symbol used 1s the
legend of the Roman emperor, Nero, fiddling while Rome burmned.
The Nero qualitles are not very flattering to say the least.
The new, the antl-climex, 1s the fact t;at Mr. Dennlson 1s
the fiddler; 1t i1s not Nero.

Ir. the parable a similar occurrence can be observed.

Take for example the parable of the Widow and the Judge,
recorded iwn the Gospel of Luke.
In a certalin city there was a Judge who na2lther
feared God nor regarded man; and there was a widow
in that city who kept coming to him and saying,
"Vindicate me against my adversary." For a while
he refusedj but afterwards he s8sid to hlmself,
"*Though I nelther fear God nor regard man, I will
vindicate her or sge will wear me out by her
continual coming." 9

The "“traditlonal" symbol found here 1s the widow: the
tvpical representative of those who need to be defended against
explolitation. Because she was a widow, 1t 1s taken for
granted that her cause is Just. Thus sympathy would be for
the underdog, the widow.

The Jjudge who nelther feared God nor respected the
rights »7T man would be the "traditional® symbol for injustice.
The flgure would lmmediately be recognlzed as that representing
bribery, dlshonesty, fallure to recelve falr Justice et the

hands of the ceurt system.

The new, the anti-climax, Jies in the fact that the

B9 uke 18s 2-5. R.S.V.
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Sudge gilves In. In thls antil.-climax there event lles a bit
of humour. In verse five, the translation of "lest she weary
me® 1s llterally translate? by the phrase, "lest she come at
last and beat me"., So 1t could be sald that though the Jjudge
nelther feared God nor respected man, he had a healthy respect
for the widow's wrathl

The paratle ls symbol and makes use of symbollic iragery.
As this Fact has been discussed, the characteristics of an
effective communicator rhave also been revealed and augnmented.

One vital characteristic of any effective coummunication
is that the speaker }nows the listener and allows that
listener the freedom and the responslgllity of making up his
own mind. This aspect of the parable must be disucssed.

The parable ls a means of communication by which the
speaker brings the listener to the point of understanding and
grasping the concept he is attempting to portrey. For
example, the parable of the Prodligal Son pointed to & new
insight into the nature of God. 8o, in a sense, the parable
must be such that the individuals hearing 1t must see them-
selves in 1t; theynmust als» be cerried by it to the point
where thev can make a decision.

The parable, llke tlie charecteristics of a symbol,
derives its substance, its materlial from the everyday happenings
in 1life. This parable, tsing incider'!s familiar, 1s able to
point beyond itself to something which is untouchable, non-

understandable except through some physlcal, concrete means.
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Limemann in discussing this basic concept says thet
the parable has one polnt of comparison, the tertium

comparntionis. From her discussion on this polnt the symbollce

characteristics and function of the parable appear clearer.

This point of comparison, the tertium compartionis,
is the cardinzsl point, which binds together the
Pilcture and the reallty for which 1t 1s coineds or
as 1t 1s usually put, the "picture part® and the
"reallty part". The terms ®plcture psrt® end
*reallity port® mske the distlinction between what
the narrstive portrays and what 6t means, what

the parable 1s intended to say.9

In order for this ®point of compnrison™ to perform its
function fully, the llstener must be involved. Linnemann
continues by saying that ¥the correspondence between the
plcture and reality depends therefore on the narrator allowing
room in the parsble for the evelustion of the listener®9i,

In order for the listener to be moved to the point of
evaluation, to be moved to take a stard, the parable umust
grasp the llistener in such a way that he becoumes involved
fully in that to which the parable is spesking.

In a very real way the pareble, then, is "a successful
varable ags a language-evert ln a double sense: 1t creantes a
new possibllity in the situstion, and it compels bhe men
addressed to a decision992.

Thls ldea of the psrable opening up the new understanding

OfLinnemann, lnc. cit., p. 24.

1v1d., 27.
9

21pid., 31.
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or the new awareness 1s touched upon by many writers. Amos
Wilder quotes Ernst Fuchs as saying:

The rise of the Gospel 1s called a "speech-event®,

By thils Fuchs means a new departure, not just in the

sense of a new religlous teechling but rather the

opening up of a new dimension of man's swareness,

a new breaskthrough in language and symbolization.93
Wilder goes on to speak about Jesus® use of the parsbles. As
he speaks he touches upon snother aspect of the parable which
again indicates the symbollc characteristics of it.

The rhetorical forms we are concerned with are not

only governed by genersal world-view but also by

particular socilal pattern. Within the single aphorism

or parable of Jesus, or the gospel genre...all

these language phenomenon are the deposit of a

movement: community products. 4

Here 1s evidenced a comparlson with the ldea of "community"
products®™ and that which Tillich postulsted as he dlscussed
the fourth characteristic of the svmbol,

There are two other important points mede by Wilder.
These points are essentlial when locking at the effectiveness
of the paraeble's abllity to communicate. They also augment
the thesls that the parable does shed light on some of the
characterlistics of an effective communicator.

According to Wilder, =ome of the parables, not sll dbut
some, are symbolic in chnracter. This 1ls tled in with the

argumert dealling with the fact that the parable has a

revelatory aspect over sgainst the exanple aspect. When

93amos Wilder, The Larguoge of the Gospel (New York:
Harper end Row, Publishers, 1964), p. 18.

M1pia. , 3b.
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Wilder speaks about the revelatory chuaracter of the parable
he does not speak of those which end up with & "go and do thou
likewise" phrase. In explalning this distinoction Wilder uses
the parable of the Lost Sheep as an example.

But the parable of the Lost Sheep....the upshot is

not that we should go and do likewlse. We have

rather an extended image---the shepherd's revival

of the lost sheep and his Joye-~«z narrative image
which reveals rather than exemplifies.9

The discussions earlier in thls chapter, on the parable
of the Prodlgzsl Son would be an sttempt to reveal this
revelatory character of this type of parsble.

The other point, very important in Wilder's thinking,
has elready been mentioned.

What is of special interest in the parables of Jesus
is not only that he told storles but that these
storles ere so humrn ard realistic....the impact

?f the parablgg lay in their immedliate reaslistic
authentliclty.

This aspect again touches on the idea of the listener's
abllity to see themselves as part of the parable plcture-
symbol and because of it be moved accordingly. Out of the
matrlx of hils knowledge of God and his swareness of the people
with whom he was involved, came the waterial for Jesus®
parables.

Ernst Fuchs as quoted by Wllder exempliflest this last
point in the following way:

Without question, 1t 1s from within this sphere of

951p1d., 80.
961p1d., 81.
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community and famlly living that Jesus speaks. It
s from this 1life thnt he tekes lllustrations for his
parables. We see men golng about the streets and
knocking at windows, we hear the sounds of thelr
feagts, the peasant goes into the fleld, sows and
reaps; the wife occuples herself with the small
ftretch of ground behind the house, We recognize
the rich and the poor, the respected and the
geoundrel, galety end distress, sorrow and thankcs
givings DBut all that 1s not Just scenery, not Jjust
naterial for a poet....+.Jesus 1s not jJust using the
detalls of this world as # springbosrd but means
preclsely this worlde.....Jesve calls for faith and
therefore declision..,...But whst the hearer now

does he does in the same area of dally life that
Jesus evokes s0 vividI% end plasticslly in his
sayinges and parables.?

Thus the listener has no difficulty in grasping Jesus!
images for Jesus speaks from where and to where the man 1s.
Hls movement, his subsequent decision; comes from where he
1s; he does not necessarily heve to move to some other sphere
of exlstence to commence his reactions.

The parableg, thus described, point to some of the
characterlstics of an effective communicator. Becsuse of
the parsble's abllity to take the listener into consilderation,
to allow the listener room for dtalogue and movement, it
allows anrd alds the individusl in hils growth as a person.

Geralnt Jones 21so speaks on this aspect of the parable.
He sets the theme for his wrltirgs when he ssayss

the perables are symbolical but not allegorical;
indeed purely eollegorlcesl traits are found but rarely
in the parables (2s for exsumple in the Sower, the
Mustard Seed and the Tares). It i1s not allegory but

symbol when sowilng, growth, ripening, reaping,
fishlng, are used as "figurative representations® of

or’Ibid. ' 83.
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comparable incidents and operations of the kingdom.98
No clearer statement have I found concerning the symbolic
character of the parable. The phrase, "figurative re-
precsentationg®”, is a beaiitiful summary definition of the
symbol; 1t also lndicetes well the functlon of the rarable.
In this phrase the effectiveness of the communicative abllity
of the parable 1s hinted at.
Briefly, in discussing the parable's characteristics,
Jones compares lts functlon with that of art.
One of the functions of art(thought by no means the
only one) in Charles Morgan's phrase, 1s to provide
"news of reality not to be expressed in other terms*,.
seceeArt 18 not an end in itgelf but a re=-
rresentation of experience.
To push this art function, it can be sald that the
cartoonish is an artist. His artistry lies in hils abllity
to portray through means of caricature the feellngs, the
emotions, the hard facts of a situation. The cartoon of the
five horsemen represents the situatlion. Within thils plcture
lles almost everything that can te said about pollution,
from the danger of 1t to the question of what will we do
about 1it.
The pareble js, in 2 sense, art. Its creator, using
the material at hand, wesves togsther s word-pictare, a vivid

descriptlion of what he sees. In "painting® thls word-plcture,

he gets before the listenz2r the "news of reality®, the situstion

ORJones, loce. citsy pPs 15,
99Ip1d., 163.
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< 1t is. It reveals to the llstener a new interpretation
of socmething he had befﬁre him but was unable to see or to
Eraspe

Essentially this clepter has dealt with the parable as
a symbol. Through definlition, example end compariscn with.
the political cartoon this fact has been realized.

Based on the nmaterial presented in thils chapter it is
also evidenced that the parable (with its symbolic qualities)
as a weang of communiostion has shed llght on some of the
characteristics of an effective communicator.

Jesus' use of the parable points to the previous
statement. Jesus was in dialogue with‘the people around
him, He know thelr sltuation and thelr way of life; he knew
thelr thoughts and questions. As was sald earlier, his
perables grew not in 1isolation but out of a particuler siltustion,
a particular actlon he had taken. He had spent his time
teaching s gospel.,. It was time to relate to the people how
he saw thelr reactions, thus the varable of the Sower. Why
he dealt with sinners was augmented by the Prodigel Son
pareble. One of the charescteristics of an effective communiceator
1s that it 1s relevint.

Thelr relevancy also 1Ry in the fact that tney used
material famlllar and easily recognlzed by the listener. The
sower sowing seeds was & Tamilliar situation. A fanlly scene
was nothing new. The Judlcial system belng corrupt was not
something which never hsppened.

Thus in looking st the prrables we see two espects of
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an effective communicetor. It deals with a relevant topilcs it
uses material common and understandable. The parable 1tself
was also a form of teaching that was popuiar at that time.

In a sense then the effectlive communicator takes the
listener into conslderation by belng aware of where he is.

Also another characterlistic of an effective communicahor 1is
tied in with the word "dlalogue®". A true awareness of

the reclpient of the message necessltates the opportunity
provided for the listener to respond. It might be seid that
the means of communicetlon must be open-ended. If it 1s
successful in obtaining the individual's attention, it must
also provide the sltuation in which an’indlvidual can bring
himsel: wilh his ideas and feelings into the pilcture. Effective
communication 1s dislogicals: i1t 1s between two people. Be
it noted that one of the characteristics of the parable was
that it often invited the opinlon of the listener. Be 1t
noted that the political cartoon presented a plcture; the
fesponse was up to the reasder in that situation.

Also an effective communicator serves an organizing
function as well as opens up doorse. For instance, the Prodigal
Son perable served ‘hils function. Jesus, who wes preaching
about God and His love, was ossoclating with sinncers. The
traditional rellgious leaders frownc¢d upon thls practice.

The peoprle were caught t=tween two forces. The parable brought
together thls whole siuuation; 1t revealed symbolically whst

God was like; it also revealed what the traditional
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reilglonlsts were like. The situation was organlzed 1in thils
perablej the decision was left up to the listener. The door
was opens 1t was up to the listener Af he wanted to go through.
The cartoon concerning tre pollution problem served the sane
function.

The study of the parable as symbol has shed trome light

on the characteristics of an effective communicator.



" CONCLUSICN

We have travelled a rather long and complicated road.
Basically the reason for travelling thls road was to crystallize
socuwe of the characteristics of an effective communicator,

By gaining an understanding of the symbol and its functions,
these characterlistics came to the surface., By stviylaz the
parable in the light of our knowiedge of the syrbol these
characteristics were rsvealed in action.

An understanding and an awareness of the charscteristics
of an effective comnunicator are vitals. They are vital because
man 1s a communlcating being. It is through communlication,
throukn interaction one with another, ghat man contlnues
the process of becoming human.

Man, by nature, 1s a being who is searching. To mature,
to grow, to gain an 1d4dntity are phrases descriptive of
this search. To find a niche in 1life, to find a goal, to
recognize oneself and be recognized as an individual with
value and worth are important areas in one's life. Man
cannot do this 1 isolation but nust find that for which he
i1s searching by interactions and dialogue with fellow human
beingss This 1s bo lcally why Virginia Satir, as quoted in
the first section, made the statement concerning .nan's
survival dependent on man's abillty and need to communicate.

This is one basic 1:2ason why men such as Rello May and
Mircea Ellade claim thiat symbolism is egain taking hold.

The loglcal, rational way of viewing 1life is limited in its

scope. There are many things in on individusl’'s experiences

89
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whlch canmot be explained by an equation. Man 1s hindered in
his search and his growth 1f he cannot somehow grasp these
experiences and attempt to understand them. The symbol 1s
one neans of grasping and understanding. Its abllity to
become one with that whilch it symbollizes serves to provide
some form of concreteness to an experience, to a "branscendent"
occurrence. It is essential that the synbol agaln becones
important and a vitel pert in an individual's communication
set up. It 1s essentlal that the symbol be understood for
what it 1s: a means by which man can wove beyond his glven
sltuation and experience life in terms of the possible., It
1s essentlial that 1t be put into use. j

The study of the symbollc gqualitlies of the parable can
serve as a working example of how sgymbollism alds a process
of dlalogue. This dovs not necessarlly mean that everyone
should go arourd speaking in parables, but it does reveal
how syubols have become & real and helpful part of a
comnunicative method.

There are .1any tools or methods avallable to man end
for man. The symbol is an important end vital tool. The
examples of the parable and the politicesl cartoon are two
examples of how symbolism h?s become part of 2 coumunication
method and how 1t has ailded this co.munlcation.

Methods of communicatlion are used by many different
individuals and many different organlizationsg. For instance,
the chureh has a very basic functlion to perform: thst of

communicating. The school #nd the business firm have the
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same funztlon.

In the scope of thls thesls and this conclusion I
cannot hore to evaluate the communicative systems of people
and organlzations. That in itself would be a thesls.

But looking at the importance of communicztior and the
need for effectlve comnunication, T feel I must set drwm an
initial set of criteria which wlll serve as guideslines
for my own communicetlon.

1. Be aware of yourself and others Ais the initlal
criterion to consider. It is essential when in the process of
interacting with others that one takes into conslderation
these others. They have experienced aépects of life, of
reality Jjust as the speaker has. They have 1lnslights, ldeas,
and questions whlich are a real rart of them and which they
feel they must share. The speaker's position as speeker does
not necessarlly mean he 1s the answer man. No man that I
know of 1s a ore hundred percent perfect answer man. Answers,
insights, dlscoveries are found In interaction. They are
revealed as two or more people search together to find them.
To not allow an individual to react ard interact 1s to not
glve that individual the opportunity to be an indilvidual.
If ar individual cannot interact, he, in a sense, 1ls not belng
allowed to be a personji hls ideas and thoughts are not
looked upon as being worthwhille.

This awareness maeans e number of thiings when one looks

at the methods one uses for communicetion. Basically, the
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method used must be <eared to allow for a glving and a
receiving. It must be open~ended in the sense fhat 1t glves
the listaner the opportunity to react. Tn other words, it must
allcw for dlalogue and tiaus growth and naturatlon on the
part of the individuals involved.

2+ The toplc 1is relevant. An awvnireness on thie osart of
the speaker of what is taking pl=ce within and around a
group of people, a community 1ls essential. People do not
grow, they do not become individualsg, in some kind of
isolation test-tube environment. They are constantly
bombarded on s8ll sides by many different influences and
people. They are lumersed 1n thelr o%n historical setting
which vomecimes 1s enlightening and oftentimes 1ls very
frustrating. Communication anc dlealogue are processes by
which an individual i .uch an historical settling can make
sense out of what is golng on around him. A method of
comnunlication terves to put form and substance to his
existence.

When deali..g with people in the contemporary
environment, it ls important that the method used, the means
of communication, fit the tone of sald environment. It seenms
sort of ridiculous to play o fox-trot to a group of
psychedelic~uinded teenagers. It would be ridiculous to
talk about how to cook a aice Julcy steak over a barbeque
to a group of people wno are immersed in poverty situations.
Even more rildiculous is tucuse lmages and symbols which

grew out of the 18th century in & worshlp setting of the 20th
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century. The experiences and needs are naturally different.
The means used must meet the people where they are,.

3+ Be involved. 1In order for communication to be
effective and meaningful, involvement 1s necessary. To be
aware of what is presently at stake necessitates being involved.
in said situation. If 1t 1s impossiil: to be peresonzlly
involved, at least make the situ.tlion present in your mind.
There 1s nothing more pathetic and more deadly than a
speaker talking “knowingly"® about something which is beyond
his grasp ar understandling.

L, Method used 1s relevant. This was touched upon in
the second criterion, but deserves fufther clarification.
Tillich szoke of the symbol and saild that when it ceases
to function as such it diles. <IiL 1s necessary to be aware
of this occurrence anrd allow it to happen. Too many times
a means of communication which was relevant in the past is

clung unto onl, because of its past relevancp. The liturgy

M
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in the church today can be a prime example of such clinging.
For instance, many hymne which are the good old favourites

in the field of sacred music were once folk songs which

were popular and maningful for the people at that time.

The only Yy32ason they stay in existence is that they have

been around so long. In thls specilic Instance, what happens
to the younger generatic:: when the church keeps clinging

to the good old hymns? What eabout the y~»ung person's umuzlc?

What about his own individual experiences?
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If a means of c->mmunicaetion dies, let it dle pracefullye.
Bury it and allow a new wmeans evolve from the experlences
we have (g people today.

These are a few criteria which I see growing from this
thesls. They can serve asg measuring rods, as evaluatlons
of my own metkods of communication. They wilill not serve
solely to develop an effective means of communlcation. They
will only serve to evaluate a means when and as it 1s
developed. An effective means of comnmunicatlon grows as
people encounter onne another 1n an honest search for what is
real, in an honest attempt to meet one snother as persons

anc thus grow ard mature as human belngs because of 1it.
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Errata:

Pe 1 1. 1 read sponsored
p. 1 le 17 read closed

Pe U l. 21 read four

Pe 4 1. 26 read fifth

p. 8 1. 40 read mine

Pe 9 l. 12 read represents
p. 13 1. 18 read importance
p. 38 1. 12 read by

p. 43 1. 11 read times

p. 67 1. 24 read whom

p. 69 1. 31 read oriental
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