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t.  ABSTRACT

N

Northrop Frye's book, The Great Code, published in

1981, drew attention to his interest in applying his own
brand of 1iferary criticism to the Bible. However, hg did

not comment in detail on any portion of the Bible in this

t

book, choosing rather to make §enera1 statements about his

approach and theories.

S
. %
‘ The present thesis applies frye's theories to a single
" _biblfcal book, namely the Apocalypse, after a brief review

R

of Frye's seminal works, Anatomy of Critvicism and The Great

Code,

Two issues in understanding the Apocalypse are raised.

They concern the structure, which is discussed 1nA?rye's
category of nghos, ahd the symbolism, which is considered

under Frye's category of metaphor.

Frye's apﬁroach is then compared with that of four other
commentators on_the Apocalypsg (R: H. Charles, A. M. Farrer,
N. W. Lund, and V. Eller), who represent differing 1iterary-

~ and historical-critical approaches.

e

_
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. S s
INTRODUCTION
L 4 "‘\
When Northrop Frye's . (literary analysis of the.

‘:Bible, The Great Code, was published in 1981, it was

greeted w{th great enthusiasm as an alternative both to
histqriga]-critica] scholarly studies ﬁandn also to .
pre-éritica] popular treatmenp of the Bible. JMany of
jts reviewers found Frye's approach 1ibera9dﬁg and
stimulating. Most, however, were unaware thai tﬁére
are-. other literary approaches besides Frye‘s which
couldxbe, and in some cases have been, applied to the

i

Biblg{ since circulation ofysuch works had usually been

*J»,inzéchoﬂarly rather than popular form. (1)
Frye's approach to the Bible is integrally related
to his own literary theory by which he has attempted to
classify all literature and to' discuss how each

literary genre is structured. . -

A1l commentators choose their own set of questions

to be answered in their commentary. These questions“g.
vary from one person to the next. Frye's set of

‘ N %
questions include the following: =~

d

a) What 1is the relationship between divine

L]

-
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revelation and human authorship in the writing of
scripture in gehera] and of the Bible .in p‘articular?

b) In what w;y(s) is 1an§uage used in the Bible?
Is the Bible "literature"? | -
c) Can“, the biblical wiitings be evaluated and

o
understood by the sagg tools as are used in studying ,"

other literature? _ {

d) What i; meant by asking after the "trixth‘; of a
passage? ‘ V . ~

e) How seriously are the process and 1:hé results of
the canonization of the Bible to be taken?

f) 1Is the preseni text to be studied ‘{ir‘st, or a >
reconstruction of the sources that are presumed .to

undertie the present text?

Frye's answers to his own questions are that:
a - The Bible reveals God who is the Word;

» -~ The language . used by the biblical writers is \

“metaphoric rather than demotic (i.e., scientifically

descriptive) and "mythic" rather than "historical®;

¢ - Because biblical language is métaphoric, the
biblical message is accessible through the methodology

-
of literary criticism;

iz

d - If is impossible to.discover only one true
. 1scos _

2 *



AN

- toa - -
- ‘ S

meaning of therBib1e? rathgé there are]paﬁy meanings of
the text, all equally “"true"; | C

e - The text of the Bible must be read within thé
confext of the canon, which can oniy be under;tood as a

complete gnd4prdef1y unit; .
f =+ Any text within the Bible can best be
understood as a single unit without going behind the

text to its sources. 3

-

Such questions can be answered in many ways, aﬁd
other  commentators would dispute Frye's answers.
Unless there are common assumptions on which to base
agreement, evaluation 6f a particular answer can be '
made only by appealing to some external standard. This
could be(y historicity, doctrinal orthodoxy, or
conformity to aesthetic standards; or it could be an

ethical standard that would evaluate answers by the

quality of living that they ca1l‘f0rth. (3)
o

In the present essay, it is not nureburpose to
w

determine the truth of Frye's answers to these
questions relative to-the claims of other approaches.

We propose rather to evaluate his approach, to try to

understand his methodology and assumptions by applying



v

1

them to one biblical text, and by comparing the results

. of this stﬁdy with the results of other approaches to

i

-

the same work.

‘We have “selected the Apocalypse as the text by

which we will evaluate Frye's method,  because its
self-description as a vision and its cléariy undemot ic
language seem to minimize the need to approach the work

by historical-critical methods. AP long history of

controversy about the correct way of*uﬁderstanding this

.book presents an invitation to apply Frye's method and

assumptions.

Any commentary on the Apocalypse must address two
difficulties. One of these is "the structure of the

book. One must answer questions about the relationship
- 3

- between the several sectioﬁs of the book. *What is the

connection between the seven "letters" and the rest of

the vision? Why are there several "intrusions" into an

£ L

otherwise consecutive narrative? Do the stylized
series indicate repetition or sequential events? -We

propose to answer these questions by Frye's theory of

<

narrative, (mythos, in his terms).

L

The second problem is the meaning of the symbolic

C oL L ek vmATRERe . .
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Tanguage. In claiming to record a divine visitation,

*the author is constrained by the pecularities of the

Greek Tanguage and his symbolic structure. The symbols:

which he yses are intended to point to the realities of

his experiéhcg. But to what spiritual realities do the.

symbols point? We -address this problem with Frye's

——théory of metaphor.

i

" In our attempt to understand Frye's approach to
the Apocalypse, we will proceed first with a review of
the two books which incorporate his theoretical

constructs:  Anatomy of - Criticism (4), and The Great

Code (5). This review will be more comprehensive than
necessary for our  immediate use because an
understanding of Frye's method is essential for this
thesis, and not all Bible scholars are familiar with

his-work.

In our second chapter we will consider the
Apocqupse, asking first about its structure (gugggyg,
and secondly about its use of symbols (metaphor). This
chapter is the heart of the present thesis in'fhat it
presents a reading of the Apocalypse which uses Frye's

- .
' -«
assumptions. We 'have not found such a reading in any



’ a “other source. - ' - i

Following this we will review the answers to the
issues of structure and symbol that are offered by four
oth:er Qcon;nentators on the Apdca]ypse: R. H. Chartes,
A. M. Farrer, N. W. Lund, and" V. Eller. Finally, in
tht; conclusion we will evaluate Frye's own contribution
to this discussion, .

s
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1 - NORTHROP FRYE'S LITERARY THEORY
e

Anatomy of Criticism and The Great Code: The Bible

and Literature $e the two books which define Frye's

Titerary theory as it relates to the Bible. Other
publications by him which are relevént | to our present
study do not add significantly-to our understanding of
Frye. For the mos?;‘ part, they rep‘eat or apply the
“theory which we find in these two works. (6) Frye has

promised another volume to complement The Great Code,

. which will coment in more detail.on the text of the

Bible (GC, pi. xi, xxii), but I do not anticipate that

=
it will reveal new critical assumptions.

M)
Py

A) Anatomy of Criticism

This work is a series of four essays or Hattempts"
on !;rye's part to suggest “"the possibility of a
syndptic view of the scope, theory, principles, and
"’techniques of literary criticism.® ‘(5_(;, p. 3). In his
“polemic¢al introduction™ he repeatedly asserts” that the
system or schema outtined in thi; book 1is not "to be
regarded as _ng‘; system or even my theory" (AC, p. 3).

Mion has been disregarded by most readers, who

L]
~



have used it as a full-blown .theory. In recent years,
'F;-ye himself has done this in his own [literary
-eriticism, but in this study I have endeavoured to
continue his original purpose.

- - - ¢

w

In the first of these four essays, Frye develops a
theory of two modes 6f literature, which he calls

y « "fictional™ and "themaigic“. By "thematic" he refers to .
"works of 1literature in which no char&cters are
insffw]ved excebt the author and his audience . . . or to
works  of %iterature in which characters are
subordinated to an argument ;naintained by the author .
“ (AC, p. 367). The fictional mode, in contras{,
relates to "literature in which there are internal

characters apart from the author and his audience® (AC,

p. 365).

/ The fictional mode is further divided into comic
! ) fiction, if the central character is incorporated into
society (AC, p. 43) or tragic fiction, if the central
character is excluded from society (AC, pp. 35f.).
Within each of these classesv‘ it 4is further
possible to classify the mode accordi%g to the hero's

"power of action" in five ways. These range from being



superior in kind to humankind and 1its environment
‘(n:;th), through being superior in degree to other
people and their environment (romance), being superior
in degree to humankind but not to the environment (high
mimetic), being superior to neither humankind ndr the
environment (low mimetic), 'and being inferior in power
and intelligence to humankind (irony) (AC, pp. 33 -
34),

L A
e —

Though no literary work is exclusively fictional -

or exélusively themaﬁc in its mode (AC, p. 53), it is
characteristic of genres such as novels and plays that
the internal fiction 1is of primary interest, and
. characteristic of genres such as essays and lyrics ihat

the thematic mode is of primary interest (AC, p. 52).

Frye points out that the distinction between these
two modes corresponds with a distinction wmade. by
Aristotle between three aspects of poetry. Aristotle
distinguished between mythos (plot), ethos (characters
and setting), and dianoia (thought or theme) (AC, p.
5?). The fictienal mode emphasizes the 111!3?_19_:_:1,~ the
thematic mode stresses dianoia, and both include at

least potentially all aspects of ethos.



i

[

] bne further distinction that Frye makes in this
first essay is based on the relationship between the
author and his society. If the writer has w?itten as
an individual . with a separate personality and a
distinct‘vision the mode is called "episodic". But . if
the -writer has taken the stance of a social spokes

person, the mode is "encyclopaedic" (AC, p. 55).

The distinction between fictional and thematic
modes gy of little ﬁe]p in understanding the
Apocalypse, which does not fit comfortéb]y into either
category. Frye hag noted that “every work of
literature has both a fictiona{vand a thematic aspect,
énd’ the question of which is more important is often

simply a matter _of opinion or emphasis in

interpretation® (AE, p. 53). 'We will observe below
that comentators on the Apocalypse differ on the
question of whether the mythos or the dianoia is more

important.

Since the content of the book includes supra-human
(and sub-human) characters it must be thought of as
mythical writing; and since the writer takes his'staﬁée

over against the rest of society as a spokes pérson for

- kR LT Tem SRR gw e oy Al
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God (cf. Rev. 1:1, 4, 9 - 11}; oneumight call it

episodic.

»Our approach to the Apocalypse 1is shaped —more by

© Frye's second essay, which deals with ethical

criticism:  a theory of symbols. By his definition, a

symbol “"means any unit of any 1literary structure that

can be isolated for critical attention" (AC, p. 71).
Symbols, he suggests, have severél "levels" of meaning,
or better, a sequence of contexts of mythos, ethos and
dfanoia. These he -calls "phases" of meaning (AC, p.
73). Frye defines five such phases, but “in order to
make his scheme paraliel fo the medigvalzand patristic

four-fold meaning - identified by Dante as Tliteral,

allegorical, tropological, and anagogical (AC, p. 116), -

he reduces the numbe; to four by holding the first two
together, These phases he calls "literal and
descriptive® . (which deals with wmotif and sign),
“formal® (which deals with images), "mythical® (which
deals @ith archefypes), and “anagogic"lgphich deals
with moﬁads); -

"

Frye contends that the fact of manifold or

polysemous meaning is soundly established, and that it

1.
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is possible to contain all the wvalid critical methods
of understanding symbols in a single theory (AC, p.
72). This he suggests 1is what he has done by

identifying the phases of meaning.

Because of debates which have raged 1in the
“twentieth century about the ~Titeral ~meaning-of—the
Bivle, Frye'§ comﬁen;s on the Literal and descriptive
phases of meaning are especia]]y signi¥icant in our

Kl ’

present study.

LY

Frye suggests that a reader's attention moves
simultaneousty in two directions from the symbols of
the printed page. One direction is outward
,(centrﬁfugal); the other is inward (centripetal) (AC,
p. 73). "In descriptive or assertive writing the final
direction s outward . . . . Correspondence between

phenomenon and verbal sign is truth; lack of it is

falsehood; failure to connect is tautology . . . " (Ag,f

3
p. 78). Some readers of the Bible, and mor#
specifically of the Apocalypse, would suggest that eac#
syhbo1 points outward to a corresponding "realit*ﬁ
external to itéel*: Frye has written that “in litera}y

criticism theology and metaphysics must be treatedfas

12



éssgrtive . . . ", and therefore centrifugal (AC, p.
15).

| On the other hand, he writes that "In all literary

1
I
1

v%rbal structures the ffna] direction of meaning is
i%yard" (AC, p. 73). The reason for producing such
wrﬁting is associated with rgsponseéi of beauty,
pleasure, and interest (AC, p. 74). Though many
commentators are concerned with the centrifugal
meanings of the symbols of the Apocalypse, Frye draws

our attention to the beauty, pleasure, and interest

which they elicit in the reader.

When attention is given to the centripetal meaning

of symbols, their "literal" meaning is no -longer -

. -
‘understood .as their descriptive relationship to.

external events. Instead it refers to the internal
relationship of the verbal symbols to each other. The
literal meaning is the symbol itsetf; to understand the
literal meaning is simply to observe the symbol (AC,
pp. 77, 78).

1

; The anagogic phase of meaning "imitates the total
_ dream of humankind , and so imitates the thought of a

human mind which is at the circumference and not at the

13



centre of . its reality" (AC, p. 119). In this we move
to the ™conceivable or imaginative limit of desire,
which is infinite, eternal, and hence apocalyptic" (AC,
p. 119). Frye suggests thaF apoca1yptic revelation or
scripture is the literary form that is most deeply

influenced, by the anagogic phase of meaning (AC, p.

120). e —

The third essay in the Anatomy 6utlines Frye's
theory of myths and archetypal symbols. He suggests
that there are three organizational patterns of myths
and archetypes in literature. One of these is the
"undisplaced myth", which is ' concerned with the gods.
He calls this ‘"apocalyptic" imagery and names the

biblical" Apocalypse as ‘“our grammar of apocalyptic

imagery® (AC, S8 139, 141); -~ — —

The second: organization is also undisplaced

)
myth", but in this case it is concerned with the

undg¢sirable world of demons. He has thus given it the

designation "demonic imagery" (AC, p. 147).

Aside from these two extremes of undisplaced mytﬁ‘

Frye calls ali otﬁq;§ "analogical imagery". Analogical

images are appropriate to the romantic and the high and

14
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low mimetic modes, while apocalyptic and demonic
imageri—/ﬁorrespond with fhe mythical and ironic modes
respecively (AC, p. 15i3+
| |
There are four narrative categories of literature,
which Frye calls mythoi, which are "broader than, or
logically prior to, the ordinary 1iteqary genres" (AC,
p. 162). These are romance, tragedy;ﬁcomedy, and irony
or satire. Each‘of these is expressed 1in six phases
which overlap ‘wiph the phases of other mythoi as

représented'on the chart in Appendix 1 (below).

0f these four mythoi we will elaborate only the
mythos of romance, as being most directly related to

our interest in the Apocalypse. (7)

The narrative (or mythos) of romance is an
adventure, seén in its most complete form in the
successful quest story which is deve]oﬁedﬁthrough three
stages:  the conflict - (agon), the death-struggle

(pathos), and the discovery —or recognition of the hero

(anagnorisis) (AC, p. 187), >

To these three a fourth stage is often added,

between the second and third, in which the hero

15
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disappears, often by being -torn to pieces (sparagmos)
(AC,' p. 192).

In this four-fold pattern can be seen a unifying

pattern which comprehe&gé all four of the mxgngj_(sée
Appendix 1). Thé conflict is the theme of romance; the
death-struggle is the theme of tragedy; the absence of
the hero, together with the subsequent anarchy, is the
theme of irony; and the re-appéarance or recognit%on of
the herp 1ds the theme o¥ comedy (AC, p. 192). Fryg's

view of mythos will be explored in greater detail below

L

as it is applied to the Apocalypse.

fn the fourth and final eésayhof this bodk Frye
attempts to develop a catalogue of genres of 1itéra§ure
that ‘31}1 encompass everyihing that mighp be wf}tten.
He writéﬁ: "The purﬁbse of criticism by genres is n@t
so much to classify as to clarify‘such traditions and
affinities, thereby bringing out a large number of
literary reTationships that -would not be noticéd as
lorg as there were no contgzt‘e§tablished for them"

" (AC, pp.t2875.). X

R

Four categories are defined according to their

o rhetoricé! method, that is, to the way they handle the
. # ‘
. 16
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re1é€§onship between author and audience. These he-

éalls epos, ‘fiction,‘Hrama, and lyric. Each of these

-

can be further divided into many specific forms.

The epos is the genre in which the audience is
directly confronted by the author. The characters of
whom he speaks are concealed; and the Muse s$peaks

through the poet (AC, p. 249). “Epos" is used by Frye
2 B Lpos )

to denote "works in which the radical of presentation

is oral address" (AC, p. 248).

Of the remafning three génres,‘gfiction" refers to
that of the printed page; "drama" to that in which the
characters confront the audience and the author 1is
concealed; and "lyric" is the form in .hich thé

audience is concealed from the poet (AC, p. 249).

Though  several , commentators have read the
Apocalypse as a drama, we contend that igjsatisfies on
all counts the criteria for the identification of epos.
The author speaks for God, who gave a revelation to
Jesus Qhrist, who made it known by sending his angel to
John (Rev. 1:1}). (8) The characters of whom John
speaks are concealed from the audience by the nature of

the revelation which J&n reports, a revelation that

17
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cafe "to him while in exile and "in the Spirit" (Rev.

1:9,10).

)

With regard to. the "radical of presentation as
oral address", it might be noted that aithough the book
is received by us in printed form and was recorded in

writing: "Write what you see 1in a book and send it to

_the seven chdrches « « « " (Rev. 1:11), nevertheless,

it was intended even from its first w;ﬁting to be read
aloud. The instructions gscorded in its introduction
are: “Blessed is he who reads aloud - the words of the
prophecy, and blessed are those who gggg,a;h who keep
what is written therein . . . " (Rev. 1:3 -~ emphasis
mine). The instruction to hear is repeated often (Rev.
2:7, 11, 17, 29; 3:6, 13, 20, 22; 13:9), and John also
claimed to have received much of this revelation by
audition as well as by vision (Rev. 1:10; 3:3; 4:1;

5:11, 13; 6:1, 3, et al).

In Anatomy of Criticism, then, Frye has given us a

series of categories by which we can glarify the

relationships between various pieces of literature and
St

which suggest characteristics that might otherwise not

be noticed. Although we have not taken note of all the

}
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references to the Bible in this book, there are many.
The fuller treatment of Frye's critical approach as he

applies it to the Bible will be found in his more

recent book, The Great Code.
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_B) THE GREAT CODE

In  The Great Code Fryel has arranged .in an
introductory or  “handbook" format some of his
reflections on the influence of the Bible on the
Yiterature of ”ihe Western wor1d: This . has never been
far from his mind, and_ it surfaces'in many of his
writings; but in tﬁis book he has brouggt together his

reflections in a systematic format..
p :

The book explores four subjects: language, myth,c

“metaphor, and typology. In the first half of the book

these ~ themes - are addressed in a general and

introductory manner. In the second part the same

!

topics, in reverse order, are expanded with specific

commentary on ‘their application to the Bible. Our

review will follow the same format‘§s the book.

Drawing from a construction proposed first by
Giambattista Vicogv Frye has proposed fhat' verbal
expression follows a cycle of history that is

characterized in three phases. These he calls, in

order, hieroglyphic, hieratic, and demotic (GC, p. 5).

The hieroglyphic phase is found in Greek literature

- 20
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- prior to the writings of Plato. It corresponds with "a

mythical age ovr age of gods®™ in the cycle of"histor‘y
(6C, p. 5). It ds hieroglyphic in the sense that words
are used as- s;;igns, and it 1is characterized by "the
feelinng that sub ject and object are linked by a common
power or';’:nergy“ (6, p. 6). Twentiéth century people
are famitiar with this use of language through the use
of metaphors (GC, p. 7) which are used in literature,
especially poetry, t6 re-create the immediacy *Jand
vitality of this first phase of writing (GC, pp. 23,

26). .

Beginning with the writing of Plato, Frye observes
the development of a new phase in Greek writing. In
“t;is "hieratic® or “metonymic" phase the subject; :landy“
object are ;6\/1 onger identified closely with each other
(6C, p. 7). Instead of being concrete expressions,
words are now & expressions of abstract thinking that
quickly become\valued more highly than emotional and
physical experfence (60, p. 7). Dialectical language
is-tiow possible (GC, p. 8).” Continous prose is used to

write commentary in place of traditional metaphorical

images (GC, p. 10).



But the limitations of this syllegistic reasoning
and analogical -use of language has called forth a third

phase of language wuse, a phase which Frye calls

"demotic" or "descriptive". The dgvelopment of this

phase corresponds with the Renaissance and Reformation.

When 1language is used in this way there is a clear

separation between subject and vbject, and language is

‘used primarily to describe an objective natural order.

The characteristic literary device is the simile (GC,
. 13). ‘
P ) i

Frye suggests that this third phase of the cycle is
1

now being recognized to have its own limitations, and

¥

hints  that we may be entering into a fourth phase,

which may repeat the first (6C, pp. 15, 17, 21, 26).
N\
Chronologically, the writing * of the Bible began in

the first (metaphoric) phase of language and continued
into the second (metonymic) phasei Becguse the writing
of the Bible to%k place through many centuries, and
because it spanned-the transition between the first and
second phases, the use of language in the Bible does
not conveniently -fit into the phases that Frye has

described. The solution that he proposes is to

22



recognize “oratorical rhetoric" as . "a kind of
'transitjond stage of Tlanguage between first-phase
metaphor and second~ﬁhase argument” (g_g, p. 27). He
then  argues that the Bible 1is written in a style of
oratorical rhetoric commonly called Kkerygma, which
blends meta“?ihorical ﬁnd "existential™ language, and
which is “the vehicle of what 1is traditional lqy called

revelation" (E_Q,Vp. 29). (9) ’

Foll?wing this 1ine of thought we would anticipﬁte
that‘ the Apocalypse would have beenw“ written m a
kerygmatic style. We rv‘(‘ouw expect that the vet)ﬁ:le of
revelation would be fhe vehicle of “The Reve;ation“.
Yet,_‘ as will be seen 'below,‘ many commentators discuss
the Apocalypse as if ‘it were demotic. The metaphors
are read as similies; the sﬁbjects are separated from
their objects, and the debate between commentators

focuses on the correct identity of the objects.

In order to _undérstand the kerygma, it will be
necessary to explore the meaning of "myth", which Frye

calls "the linguistic vehicle of kerygma" (GC, p. 30).

. Fo;: Frye, "myth” means 1in the first place "mythos,

‘plot, narrative, or in general the sequential ordering

23



a :
of words" (GC, p: 31). A secondary definition is that

myths are "the stories that tell a socjety what is

important for it to know" (GC, p. 33). The mykhs of a

society “give‘shape to the metaphors and rhetéric of

later types of structure" (GC, p. 35).
. . . B F
This definition does not place "myth" over against

"history". Indeed, &uestiqns of historicity are quite
irrelevant to Frye (GC, pp. xvii, :B), and he suggests
that historical facts contained in the Bible are there
not for their historical truth and value, but more
probably for tﬁeir spiritual value kgg, p. 40). Rathér
than searching for historical truth and“disqardjng
"mythical accrefions", Frye suggests that whatever bits
of historical facts might be found are expendable, and

that readers should be looking for entirely different

categories and criteria of meaning (GC, p. 42).

Questions about the "literal" méaning of scripture
in é’)descriptive sense, whether of history or of
natural  science, "are questions that assume a
third-phase (descriptive) use of langaége, which has
already been discarded by Frye as later than the

writing of the Bible. Such questions imply "a .

24
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criterion of truth ‘éxternal- to the Bible whicﬁ the
_ Bible itself does not recognize" (GC, p.” 44). Frye
argues that the only "r1ght“ way to read a text is "the
way that conforms to the 1ntent1ona11ty of thé book

itself and to the conventions it assumes and requ1res"
(6C, pp. 79fF.).

i

kY

[

Because it‘ is ~mythological, Frye suggests, the
Bible 1is "able  to reach beyond the Vconfines of a
particular historical situation (GC, p. 46). "Myth
redeems history: aésiﬁns 1f to its real pface in the

human panorama® (GC, p. 50).

if one Qqu]d apply this understanding of the
relationship between myth and history to the vision of
the Apocaﬁypse, then its meaning would be viewed as
much more releyant to every era of history: including

our own, than would ever be possible in an historically

1iteral reading.

In Anatomy Qf,c?iticism Frye has already noted that

verbal structures have meaning in two‘aspects; One of
_these is the "centrifugal™ meaning which is understood.
by the dictionary or conventional meanings of the words

it uses. To understand this aspect of meaning one's

3 25



attention must be directed beyond the verbal structure
itse1ﬂ.

The other aspect is the “centripetal" meaning .of
the words in relation to each other. Frye believes
that this is - the primary aspect of meaning, “because
the only thing that words can do with any r?al,
precis%on or accuracy is hang together™ (GC, p. 60).
In the use of wmetaphor the 6éntripeta1 heaning becomes
especially important because fhe referential méﬁning of

the words is often meaningless or nonsensical.

If one reads the Bible, as Frye does, as controlled
by the metaphorical mode of thought (GC, p. 54), then

one must accept that the true literal bases of the

biblical narrative are myth and metaphor, rather than

history and doctrine (GC, p. 64).

-

Frye suggests that to be properly understood the
Bible must be read as a unity (GC, p. 62). "All the
images are metaphorically 1linked with all the other

images, not merely with those that follow each other in
| -

the narrative" (GC, p. 63).
h‘ I

/ 4
I

¥

Yet after consideration of some biblical metaphors, -

-
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he admits that it is not possible to fit the Bible into

a static, single cluster of metaphors. "Ordinarily, if

. I £

we ,freeze' an entire mythology, it turns into a
. A i .

cosmology . . . . But what the Bible gives us is not

so ‘much a cosmology as a vision of upward

- metamorphosis, of the aliepated relation of man to

nature transformed into a spontaneous- and effortless

life" (GC, p. 76).

To understand the Apocalypse within its metaphor
cluster it will be necessary to treat with integrity
its context within tﬁe canon of the Bib]é. For our
present purposes it” will be useful to recognize the
Apgcalypse as the book that-closes the Christian Bible,
To make sense of such a targe body of material it will
be necessary to reflect on how the metaphors relate to

each other.

According to Frye, in the second and third phases of

literature the rhetorical form that moves in time is

4

causality. In the first phase typology is the form

- that moves in t%me (6C, pp.*SGQLv 81).- This figure of

speech assumes that there is movement in the historical

process towar¢ some meaning, and when that meaning is

27
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reached it explains or  fulfills what has happened

before (GC, p. 8l). Typology, therefore, unlike

causality, relates to the future.
Ve

The Bible in numerous examples of how it interprets

“itself seems to indicate that it is to‘ be read

typologically. In particular, the New Testament claimss

to providé the antitypes which realize the types of the

_01d Testament. But it is also the case that antitypes

within each Testament complete their types which are
found in-the same Testament; and there are types in the

New Testament whose antitypes are not found within the

Bible. New Testament typology points into the future

and the eternal world as well as to the past (GC, p.

85).

Within the framework that Frye proposes, tybology
takés on a speéia] sign%ficance, because it provides an
interpretation of the metaphor-c}uster within itself.
The types rfor which tﬁe 1ife of Jesus is the antitype
are to be found within the Bible rather than beyond it.
However, the typology is not’contained entirely wiﬁhin
the biblical rateria1s, since some of the types point

beyond the Bible.  This characteristic may give some

28
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relevance to the biblical myths and metaphors twenty

centuries after they were written. Beyoﬁd that,rthe“

unfinished tybology can provide a sense of meaning;

purpose, and-hope until the end of time and space. ,

e

In his second. chapter on typo}ogy, Frye proposes a

- sequence of seven phases of revelation: creation,

revolution or exodus, law, wisdom, prophecy, gospel,.
and apoca1ypse; Each of these phases is a type of the
phase that follows and-an antitype of the one'preceding
it in thg sequgnceu(gg, p. 106). The qucgﬁy?se, which
closes and concludes this sequence at the end of the
canon, incorporates antitypes from the whole of the

preceding phases.

1 @

This aspect of the Apocalypse Frye calls "the
panorémic apocalypse", which depicts to a passive
reader the events of the end of history and the inner
meaning or form of events that are now happening (GC,

p. 136).

There seems, however, to be a second apocalyptic

. yision, following the panoramic one, which Frye calls

the “participating apocalypse".  After the - last

judgement a new vision 1is seen in which the reader



somehow merges with the divine creator (6C, p. 137).
The final antitype is the promise of a new creation;
which as an antitype is remarkab]jvopen-ended. Frye
suggests that the ideal (presumably of the author) is .
that this open-endedness will stimulate the creation of
a second apocalypse in thé mind of the reader (BC, p.

137). While this may be desirable from a confessional

© point of view, Frxe does not demon§}rate thét this in
' [3

‘
fact-happens. o

g

~ —The myth or narrative of the Bible is a series of

up and down movements, of U-shaped turns, in which

.-God's people fall into bondage and are saved from it

only to fall again into bondage (GC, pp. 169, 192).
The high points of this series are hfound at Eden, the
pastoral experienc? of the promisdd land, the
agricultural experiegce'of the promised langd, Jerusalem
as Zion, the rebuilt temple{ the purified éhple under-
the Maccabean reform, - and Jesus' spiritual kingdom.
Each -of these high po;hts is metaphorically idéntical

with the others.

&

Ehe low points of the series are likewise related

J

to each other. They are the wilderness/sea/City of
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Cain/Ur, Egypt/sea/wilderﬁess/Pharaoh, the Philistines
and others, Babylon and Nebuchadnessar, Antiochus

Epiphanes, and Rome/Nerg (GC, p. 171; see Appendix 11).

In the fi&a] chapter, again on the subjehf of
lanquage, Frye discounts the ﬁmportance of questions of
authorship and inspiration that have traditionally
received a great - deal of attention from biblical
scholars  (GC, p. 202). The Bible and‘ its books have
unity, but not unity of authorship (GC, p. 206); 1t is
rather a unity characterized by oral devices of rhythm
and repetition and built on a foundation of metaphor

(6C, p. 218).

Finally, Frye relates to the Bible his theory of‘A

polysemous meaning that was set forth in Anatomy of

Griticism. His hope for humankind is that it .might

.become free of the narrow interpretation of the Bible

that is used to defend the prior assumptions of

N -
theology.
A reconsideration of the Bible can take place
only along with, and as part of, a
reconsideration of language, and of all

structures, including the literary ones, that

3
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lﬁnguage produces. One would hope that in
this context the aim of such reconsideration
would . be a more tentative one, directed not )
“to a terminus ofv belief -but to the open
community of vision, and to the charity that
is the informing principle of a still greatér

community than faith.

; L3 (_E_"_g_: p’ 227) F

Having reviewed Frye's theories and the ways in
which he has applied these to the Bible in his wrifing
to date, we now turn out attentien to the Apocalg;pse t(;
observe and eval~uate ~khow these theories work in

;;racti ce. s
“3
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IT THE APOCALYPSE

Because critical discygsion o% the Apoca]ypse has
é?cused on the issues of'ég;ucture and the meaning of
tﬁe. symbols, our consideeation will also focus on
these.. In Frye's vocabulary >these issdes are relgted

to mythos and metaphor.

Passing comments on other éspects of Fryé's theory,

 especially as expressed in the essays of the Anatomy of

Criticism as they apply to the Apocalypse, have been

. nbted as they were reviewed above.

A - MYTHOS

When Frye addresses thék issue 0f ;§trucpure in
literature  he introduces four categorie§ of mythos:
comedy, romance, tragedy, and irony (AC, p. 162). In
general, these are mére J;efu1 when considering
romant ic, high mimetic, and Tow mimetié»‘modes o%

- Pl .
literature, and less useful in considering irony or

i

myth. Since Frye calls the Apocalypse~%an_undisplaced

mythical conclusion for the Bib]e as a whole" (AC, p.-

141), we mﬁght’thinkﬁthe mythoi are not relevant to its
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study. But 1in the absence of other ways of -

understanding the narrative structure (as opposed to

“the imagery) of myth, we are oblaged “to use the

"generic p1ots" of :thé m xgg : ' ,;A£<~*””f"/ﬁd

T T -

T

_ We will contend that, of the four ﬁm}hgj}that Frye
naﬁes, the Apocalypse comes closesf to the mythos or
"generic plot" of romaﬁee; ~Ff&e has poifited to the
close relationship between the modes of romance and
myth. The distinétion«Qetween them.is whether the hero
is human or divine, yet‘he'hints that thj?fdistinction
is not insurmountable, since “both 521063 in the

general category of wmythopoeic 1literature" (AC, p.

188).

An its broadest definition, ﬁromance" is to be
understood as é quegt or adventure story which develbﬁs

‘ through conflict, afdeath-struggle, and the recognition
‘” orydjscovery of the hero (AC, p. 187). There may also
x““be a stage in which the hero disappears, often by be1ng
torn to pieces (AC, p. 192). i; every case the romance

focuses on the conflict between the hero and his enemy

" (AC, p/ 187)
@
~Within the general category of romance some plots

I

T

N
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involve the é&ourtship of t:t'te0 hero and heroine.
Typically the conf‘lict and death-struggte represent
opposition of an older generation or some other evil
fo}'ces which attempt to prevent the umion of the
lovers. If the story' is a t"omance rather than a
tragedy, the hero is eventually identified and seizes

both victory and bride.
-

In our consideration of the structure of the
Apocalypse we will ask whether it follows the pattern

. { }
not only_of the quest .adventure, but also of the

courtship characteristic of the mythos of romance (see-

e

[UREas

Appendix 111). We begin with a reading of the

structure ‘of .the Apocalypse from the point of view of

identifying its mythos. .

1) Overview

, The book begins with a prologue and greeting io the
persons to whom it is addressed (1:1 =~ 8). This
includes ascriptions of praise (1:5b - 8); benedictions
on the readers/listeners (1:3,) 4 - 5a); and an

assertion of the validitx »of\,yﬁe vision to follow (1:1

- 2). o Ji



The epilogue (22:6 - 21) likewise asserts the truth
and trustworthiness of the vision (22:6, 16); blessings
on those who "keep" the words of the prophecy (22:7,
14, 21) -- here coupled with curses pronounced on those
who do not pay appropriate heed (22:15, 18 - 19; _cj."*
22:10 - 12 on judgement); and ascriptions of praise to

God (22:8 - 9, 13, 16).

Between these two brackets 1s contained the vision
‘of the Apocalypse (1:9 - 22:5).}“1\“ Within the vi:;n‘on one
finds a narrat'i‘ve set forth that is again bracketed by
two descriptive passages. The first of these brackets

(1:9 - 5:14) 1is preparatory and introduces the .

““wreader/hearer to the characters and the setting of the

action to follow. This setting is portrayed on three
levels: the physical setting - of the seer; "the
description of the churches to which the vision is
being forwarded in the form of a letter; and the

spiritual setting in which the vision is experienced.

In the first place, there is the physicgz]" etting
of the seer: "I, John . . . on the is{a(ld called
Patmos...on the Lord's day . . . " (1:9 - 10). This
sétting on an island, surrounded by a threatening sea,
i\
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The epilogue (22:6 - 21) likewise asserts the truth
and trustworthiness of the vision (22:6, 16); blessings
on those who “"keep" the words of the prophecy (22:7,
14, 21) -- here coupled with curses pronounced on those
who do not pay appropriate heed (22:15, 18 - 19; g_ﬁ.‘*
22:10 - 12 on judgement); and ascriptions of praise to

God (22:8 - 9, 13, 16).

Between these two brackets is contained the vision

\

‘of the Apocalypse (1:9 - 22:5).}‘\2 Within the vi;‘.ion one
finds a nar*rati‘ve set forth that is again bracketed by
two descriptive passages. The first of these brackets
(1:9 - 5:14) is preparatory and introduces the !
“~wreader/hearer to the characters. and the setting of the
action to follow. This sétting is portrayed on three
levels: the physical setting - of the seer; 'the
description of the churches to which the vision is
being forwarded in the form of a letter; and the

spiritual setting in which the vision is experienced.

In the first place, there is the physical Netting
of the seer: "I, John . . . on the is{a(ld called |
Patmos...on the Lord's day . . . " (1:9 - 10). This
sétting on an island, surrounded by a threatening sea,
t‘\
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'separated "on account of the word of God and the

«testimony of ‘Jesus" (1:9) from the rest of the world,

is a setting metaphorically identical with that of the
churches to whom this written account of the vision is
addressed. With these fellow bgHevers John shared
“the tribula%ioﬁ, the kingdom, and  the patient

endurance® (1:9).

The second dimension of the setting (1:11, 2:1 -
3:22) is the c]ustep))f churches to whom John addressed
his writing, accord*fng to the instruction of the
trumpet-1ike voice (1:10) of the “one like a son of

man" (1:13). They are located in Ephesus, Smyrna,

. Pergamum, Thyatira, Sardis, Philadelphia, and Laodicea.

These seven cities are-scattered 1‘ﬁike an archipelago
throughout the province of Asia; and a glance at a map
of the area will show _that they are- arranged
geographically, in the order named, roughly in the

shape of the Arabic numeral "7". *

To each of these churches is addressed, at the

beginning of the wvision, a personal letter, each of

which follows a paratiel format. There is first at

saiutatiqn naming the addressee and identifying the



¥

addressor by one or more characterwstrcs that are

appropr1ate to the charge that fpllows. Nearly all of -

these character1st1cs have been introduced. in the
opening vision of the one who s addressing the

e 2]
churches (1:12 - 20).

To all but the second and sixth of these churches
there follows Qw‘specifjc gharge:‘of‘unfaithfulness.
Several of these are comﬁinéd with a qualified
commendation. The - two. exceptions, _ Smyrna an&
Philadelphia, receive only comendations for their

‘faithfulness under preasure.

N
To each of the churches that 15 condemned there” is
a warning of punishment -- again appropr1ate 10, both
their quilt and the identified characteristics of the
addressor. To all seven there is a prom1se of reward
for "him who conquers“ (2:7, 11, 17, 26; 3.5, 12, 21).
To‘each is also addressed an injunction: "ﬁe who has

"an ear, let him hear what the Spirit says to the

churches" (2:7, 11, 17, 29; 3:6, 13, 22).

A1) seven churches experience both "the tribulation
and the kingdom", and each is called to “patient

endurance” with which John is identified (1:9).

38
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Already in this preparatory vision we are introduced to
a theme that we will enﬁounter frequently - -- the
exhortation to hold fast if order to agtain the
blessings and avoid the curses that are set forth in

© " the brologue‘and epitogue. -

Even this brief Vg]anée at the letters to the
churches suggests that the author is concerned less
with historical- and‘ geographical "facts" aboﬁt the
churqhés named than he s with Vtheir symbolic and
rebresentative- value for all churches. The Tetters
sian2f1§ﬂan_"overture" and preface to the entire book,

"‘3' - bintr ducing the t?gmes of conflict, judgement, reward
"and punishment. They also highlight the identification

of thé faithful believers with the oné who conquers,

thus ensuring the  reader/hearer's inteyeﬁt in the

events which follow. Fﬁrthermore, as we shall

péesent]y note, the chiirches are the bride-to-be who is

being,courteﬂ in this romance, and these letters serve

as an introduction to the bride.
_  DETO

Thirdly, the setting is &epicted (1:12 - 20, 4:1 -

5:14)'through a description of the spiritual setting in

which the action is about to take place. The
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description is interrupted by the acéount of vthe
writing of le}ters to the churches after it has
introduced the main speaker, the “one like a son of
man" (1:f§§. After the letters ~a}e concluded, the
description is fesumed with details of a throne and
thrones, elders and 1iving creatures. The latter form
£he "chorus" of commentators on the events whi;h
follow. . When 1ntroduéed; they are sing%ng hymns of

praise to God.

Finally we are introduced to a scroll that is

-sealed’ with seven seals, and to the Lamb who is "the

Lion of the tribe qf Judah® who alone is worthy to open

the seals and reveal what is contained in the scroll.

. The introduction of the Lamb elicits a burst of praise

from the 1living c¢reatures,- the elders, inhqmerable"

angels, and finally from “every_creature in heaven and
on earth and uﬁder‘ the earth and 5n the sea, and all
therein” (5:13). Clearly the Lamb is to be the hero of

this story, and we are not surprised to discover that

. he is the intended bridegroom.

The closing bracket of the vision (21:1 - 22:5)

portrays a different setfing. Here all conflict has
fi

40

- . - } \

e o T e W - pulie wMNp SRR S



L«

been reso1v:d,kthe island and islands have been brought

togetﬁer -into a solid cubic city, and the waring

~ factions have been dispersed. The bride and the

bridegroom are finally, united, and the old setting,

béth earthly and heavenly,sis replaced .by new heavens

and a new earth. The action of the naérative explains

how this resolution has been accomplished.

- The . active narrative (mythos) .of the vision ‘is
depicted in fhrée scenes, ‘which are punctuated by

thunder, lightning, and earthquakes.

. The first of these ‘scenes (6:1 - 11:19) ﬁescrines

"The Conflict® as it narrates the opening:of the seven -

seals and the blowing of seven trumpets.

In chapter f1ve our hero is 1ntroduced as the only
one quatified to open the scrol] sea]ed w1th seven

seals. His qual1f1cat10n for thls task is that he was

L s]a1n, and by his blood he ransomed peop%i.{or God and

~ made them a k1ngdom and pr1ests

_The contents of the scroll, though wriiten on front
and back, are never - identified except as they'are ’

revealed in instalments as the seals are opened. These
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instalments portray increasing trouble and destruction

on the'earth.

As the first four seals aré opened, four horses

r
with their riders are released. The horses are white,
red, 'black,\énd pale. They bring with them warfare,

bloodshed, famine, and death.

The fifth seal reveals that maftyrdom will
ontinue, and hints of retribution to follow.
Y, With the opening of the sixth seal there is a great

&

earthquake and unprecedented naturat -disaster.

) After the interiude of chapter seven, the activity
- o - resumes (851) with a pause of "silence in heaven for

o

/ about half an hour." The content of the seventh seal

is then revealed as a series of seven trumpet blasts.

Aé each of the trumpets is blown the catastrophes
continue to mount: first - hail, fire and blood burn
up one-third of the earth, one-third of the trees,
one-third of the grassg second - a“great burning object
destroys ‘one-third of the sea, one~£hi}d of the sea

" creatures, one-third of the ships; third - a burning

star named "wormwoodhx destroys one-third of the rivers
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and one-third of the "fountains ~of water"; fourth -
one-third of -the sun, one-third of the moon, and
one-third of the stars are- extinguished. After this

the real woes begin!

With the blowing of the fifth trumpet (the first
woe) the shaft of the bottomless pit is opened and
smoke  issues from it. M Out of the smoke come
scorpﬁon-likeilocusts of terrible apbearance and soqndr
which have power to sting people for fiv; months. -

As the sixth trumpet (second woe) is ﬁlowh,‘four

angels are released with "twice ten thousand times ten

. " »

thousand” cavalry which by fire, smoke, and sulphur
from their mouths and by thefir tails kill one-third of

humank Tnd -

Before the final»truhpef is blown and*the final woe

revealed there is a second interiude (10:1 - 11:13)..V
. : ' «©

- ~ The final. trumpet/woe reveals a new useries of J\
) events.  Though the scéne’ of- "The Conflict" describes .
increasing threats and struhg]e, this next scene miﬁht
‘be called "The Death Struggle® (12:1 - 16:21). - The

\ﬁopening of this scene is immediately preceded by
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"flashes of lightning, voices, peals¥of thunder, an

earthquake and heavy hail" (11:19).

In contrast with the impersoﬁal threats of the
preceding scene, the 'ponflict is here portrayed

personally and individually: a dragon, a sea-beast,

and - an ., earth-beast represent  successive

personifications -of evil.

The final conflict begins with the appearance of a
"great red dragon, with seven heads and ten horns,wand
seven diadems upon his heads" (12:3). With his ta{i
tﬂe draQon sweeps one-third of ithe stars from the

heavens.

The dragon stands before a pregnant woman “"clothed

with the sun, with the moon under her feet;-and on her
head a-crown of twelve stars" (12:1). The dragon's
intention is to “devour her child when she brought it

forth . . . one who is to rule all nations with a rod

of iron" (12:4 - 5). This, however, is prevented as

the newly-delivered child is caught up to God and the

—a

throne, and the mother flees into the wildernhess where
she is protected and nourishgd for 1260 daysi(three and

one-half years).

K
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I After the dragdn and his angels are defeated in ‘

— —Fattle by the archange] Michael and his angels they are
cast out of heaven to the earth. There is rejoic}ng in
heaven at this eveﬁt, “but woe to you, 0 earth and sea,
7for thé “devil has come to you in great wrath, because

he knows that his time is short" (12:12).

The setting of the struggle now moves to the earth

14

and sea, where the dragon resumes his pursuit of the

woman. Because she is’ protected by flight dn "the two |

wings of the great eaéle“ and later by the earth as it
swallows the river of water with which the dragon tries
to sweep her away, the dragon turns his attention to
“"the rest of her offspring . . . those who keep the
commandments of God andUi;ear testimony to Jesus"

(12:17).

W Trie to the prediction (12:12), the beastly
-— incarnation of evil next rises from the sea. No longer
a dragon, now it is a creature that combines
characteristics of a leopard, a bear, and a lion, yet
1ike the dragon it has ten horns and seven heads. This
beast has ten diadems on its horns, rather than seven

" oh its heads,. and on its heads isgwritten a blasphemous

a5 - -
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name. One of its ‘heads appears to have retovered from

v

a mortal wound.

The sea-beast supersedes the dragon and dnherits
its authority, power, and throne. For forty-two months

it blasphemes and wages war on the saints and receives

the worship of the people.

The sea~beast in its turn is replaced by a beast
from the earth which "had two horns 1ike a lamb and it
spoke like a dragon" (13:11). This beast furthers the
blasphemy of the preceding beast and enforces worship
of the image of the sea-beast by economic restrictions
on those who refuse to bear its name or number. The

number is 666. .

The narration is here ‘interrupted by the third

interlude (14:1 - 20).

The third scene of “"The DBath Struggle" describes
the pouring out of seven bowls full of pltagues of the
wrath of  God by sevén angels. This scene again takes
place in heaven 1in the midst of the saints who are
singing praise to God (15:2 - 4),

.The first bowl produces "foul and evil sores" on

i - -
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- those who had worshiped the beast. The secovd bowl

turns the sea into blood and kills every 1iv17b thing

P
in it. The third bowl turns fresh water to b]qad.
With the pouring of the fourth bowl the sun is allo%ed

)
to scorch people; and with the fifth bowl the] kingdom
, Vo

F < . “
of the beast is plunged, into darkness. %
| ? z

3
When the sixth bowl 1is poured out preparatiions are

made for a final battle. The Euphrates river js dried

I

up and the three beasts give rise to demonicﬁspirits
“2
who summon "the kings of the whole world" to Arﬁageddon

to do battle against God. “

, \
As the seventh angel pours out the final ﬁpw] of

God's wrath the 1last terrible. plague is reléased,

b

accompanied by a loud voice from the temple saying "it
a

is done" (16:17). Lightning, voices, thunder; an
b

b

unprecedented earthquake, and “great hailstones, Hpavy
as a hundred-weight" fall on the earth, destroyingﬂthe

%
cities of the nations twith special attention% to
Babylon) and every island and mountéin._ L

%.

After the seven bowls are poured out there reﬁain

‘only the "mopping up" operations. These are descr?bed

in the section on "Recognition of the Hero" (17;1 -
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20:15).

= 9

A great bharlot is introduced who is seated on the '

beast with seven heads and ten horns. An angel
explains to the seer the synbolism of the beast and of °
the woman, explaining that she is a metaphor of;“the‘

great city which has dominion over the kings of the

earth" (17:18) which is called Babylon.

Another angel announces the fall of Babylon and
calls God's people to come out of her (18:1 - 8).

There follows a dirge for the fallen city, the laments

of kings, merchants, and seamen for the losses they |

suffer by her defeat (18:9 - 20).

With the pronouncement of a formal curse on Baﬁylon
(18:21 - 24) the great multitude in heaven‘hurstsxingo
a hymn of praise to God, applauding the;éestructiﬁn of
the harlot/city and announcing the mar;jage of the Lamb

and his bride.

The bridegroom is now revealed in images of power,
purity, and judgement. The several beasts déscribed
earlier (12:1 - 13:18) prepare to do battle against

him, but they are destroyed -- the leaderg into a lake
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of fire that burns with Slﬁphur; “the followers killed

by a sword iSsuing from the mouth of the hero, and
.~ - .

afterward dfvoured by birds.

-
W

The dragon itself is seized and confined to a
bottomless pit for 1000 years, during which time the
martyrs and saints who had withstood all the

tribulations reign with the hero.

2

At the end of the 1000 years the dragon is released
and again tries to do battle with the saints in thet
beloved city. This time they .are conquered by fire
from heaven and thrown into the lake of fire and

sulphur "for ever and ever".

<

Finally there is the last Jjudgement when all the

_dead are summoned before the throne. Death, Hades and

4
all whose names are "not found in the book of life"

(20:15) are thrown into the lake of fire.

The conflict is ended. Victory is complete. The
marriage of the hero and his bride is accomplished.

There remains only a description of the new heavens,

new earth, and new city into which are gathered those

whose names are written in the book of 1ife.. There
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they remaiﬁ, together with God, in purity, health,

!

satisfaction, and accord.

Three times we have observed that the narration of .

conflict is interrupted. by interludes. Between the

opening of the sixth and the seventh seals is an

interlude of two brief scenes which give reassurance W

‘the church (ch. 7). In the first of these scenes
144,000 servants of God are sealed ~- 12,000 from eacﬁ
‘of the tribes of Israel. This is followed by a scene
‘TW~ which an inhumerab¥e multitude of people surround

the . throne of God and sing His praise. One of the

Ftlders comments that "These are they who have come out

3 , .
of the great tribulation . . ., . Therefore they shatl

‘hunger no more, neither thirst any more; the sun shal!
not strike them, nor any scorching heat. For the Lamg
in the midst of the throne will be their shepherd, and
he will guide them to springs of living water; and God

wtll wipe away every tear from their eyes" (7

17). f/

:14a, 16 -

The second interlude (10:1 - 11:13), lik; the
first, describes two scenes. The first is of an angel

who spans the sea and 1land, and who holds a little
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§cr011 which “is given to John to eat. The scroll was
sweet in  his mouth but bitter in his stomach. In the
second scene there is again a measuvement that defines
those who are protected from the great‘g%ruggle\w1th
evil, Thg measurement 1q';h1s case is not a couﬁtlng
of people (as in 7:1ff.), but rather of measuring the -
circumference of . "the temple of God and“the altar and
those who worship there", not including the outerfcourt
(11:1 - 2). In this outer cdurt; which w%]] be

trampled over by “"the nations® for three and one-half

.years, stand two witnesses who prophesy for the

duration of that time. At the end of their fixed time
of testimoﬁy they are k{11ed and lie equ§éd for three
and one-half days ~- after which they are resurrected
and called up to heaven. This event, together with an
ac;ompanying'éarthqgake, causes people to give glory to

God (11:13). \\

The third inter]qde (14:1 - 20) aéain is a vision
to reassure the church. This interlude depicts thrée
scenes.  First ihere is another view of the 144,000
pure persons singing praise to God. This is followed
by a succession of three angels who proclaim the

judgement of God and who “call for the endurance of the
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sainté, those who keep the commandments of God and the
faith of Jesus™ (14:12). Finally there is a double
scene of the reaping of the earth as a harvest of grain

and a vintage of grapes.

We observe that these three interludes have in

common  that they interrupt the narration - of

_ever-increasing tension and conflict with a word of

reassurance  to the church:, de'S»peop1e are numbered
and measured; those who persevere will be rewarded; the

enémy will be judged and destroyed.
"2) Suwmaru and Conclusions
< ,

In summary, ‘'the vision is a story of -conflict in
which the forces of evil resist.the union of the bride
and bridegroom. The struggle increases 1in intensity

and appears to be dominated by evil until the hitherto

“hidden hero is revealed to claim the final victéry and

enter into union with his bride (seé Appendix I11I).

Having considered the narrative of the Apocalypse,

we return to Frye's observations about the mythos of

“romance. Frye has suggested that there are normally

Py

three stages in  this mythos: the conflict, the
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death-struggle, and the discovery or recognitibn of the
hero (gg; p. 187). These §tages . are clearly depicted
in the Apocalypsé: the conflict is developed in 6:1 -

11:19;/the death—stfugg1e_is nport;ayed in 12:1 - 16:1;
‘ and the identity of the hero is revéa]ed in 17:1 -
20:15; (esp. 19:11Ff.). "

The fourth stage, which Frye”has guggested isvoften
found between the second. and third stages, debicts the
disappearance of the hero. In the Apocalypse this
disappearance or withdrawaﬂ is fodnﬂ at the beginning
of thérsecond stage as the new-born child is'farried

from its mother to the protection of God and His throne

(12:5). " Thé final battle,’ in this case, is engaged by

the servants of “the hero, not by the hero himself; -

though thé victory is given from God, not by military

might (16:17fFf.). ’ )

According to §rye, these four stages encompass the ~

entire range of mythoi:  romance, irony, tragedy, and

comedy. However, " in his discussion of the several-
g

phasesq{hrough which each mythos moves (Appendix I), he
has noted.a special relationship between romance and

comedy -- especially in their last three phases. These
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- the final description of }:he new heavéns and new earth. _

¥

phavses are readily identified both in the narration and
in the dianoia of the Apocalypse. Mai“ntaining»the
integrity of the innocent world -- the briqe ~- against
the assault of experience is. the message of the l;ettgrs

to the churches and the theme of the struggle against

evil forces. The contemplative withdrawal and
reflective view of the action is seen in -the several .

interludes. The end of the movement from an active to

a contemplative adv'entur'e‘ (penseroso) fis depicte& in

For the first three phases of the mythos of romance
-- Grth of the hero, innocent youth of the hero,
and the quést -- we would'need to look to the gospels.
Thus we s;e that' the Apbca]ypse dﬁes not contain the
complete mythos in itself, but that without it the New

Testament canon would also not be a complete romance.

" While there are many aspects of the romance mythos

which are satisfied by the Apocalypse, there are also

~ some difficulties. The most prominent of these, as we

have already noted, is that the action does not take

place within human experience. . Frye would call this a

myth, because it deals with supra-human characters.
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The hero is an especially troublesome part of this
mythos, because he participates but 1ittle in the
actual actfon of the narrative. His role is rather to

inspife hjs agents to s;fhggle_gn'his behalf.

In spite of these difficulties, it is clear that of

the four mxthoiv that Frye has identified, none

describes the Apocalypse as well as t of romance. -

The conflict, the characterizations, and: the outcome .of
the narrative are appropriate to those that we would
anticipate finding - in a romance, as we have described

it above.

We have explored the possibility of using Frye's

scheme of mxghoi to understand the structure- of the '

Apocalypse. We turn our ;tteniion next to the subject -

metaphors' that figures !afge1y in the ApocaIypse.
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B - METAPHOR

1) Overview

Frye has asserted that "the Bible belongs to an
area of language in which metaphor is functional” (GC,
p. 56). This is true, he suggests, not primarily
because its originsvlie in the first phase of.languége

use, which is metaphoric or hieroglyphic (GC, p. 27),

~ but particuVarly because of the way in which languagé

in - used. This  distinction is sﬁgnificani in

. considering the Apocalypse which was written, according

to Frye's calculation (GC, p. 27) at a time.when the

predominant use of language was hieratic or metonymic.

Our task is to explore the results of reading the .

-Apocalypse as metaphorical ‘literature.

In a- primary sénse of the mearting of metaphor all

language can be consideréd metaphorical simpl& because

words are juxtaposed (GC, p. 59). But this definition

‘does not help us to procede.with our investigation:

w

A secondary definition of metaphor focuses on the

centripetal meaning of words. Frye's comments about

the distinction between centrifugal and centripetal

t
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meaningv (AC, pp. 73ff.; GC, pp. 57ff.) help to focus

‘ the interpretation of metaphor on-the internal meaning

[ 15

of words and their literal relationship to one another
jnstead of the more common attention to the external

{centrifugal) references of words.

~ Frye has érgued_that "the centripetal aépect‘of a

verbal structure is its primary aspect, because the

only thing that words can do with any real precision or

accuracy is hang together" (gg, p. 66). This principle

he épplies also to the Bible. Discursive meaning that

relates the biblical language to history, doctrine, or

scienceahe‘discards (6C, pp. 68, 66F.). "Metaphorical ‘

meaning . . . is a universal or poetic meaning, and can
sustain® a ‘number of. varying and yet consistent
renderings of its discursive meaning ... - " (GC, p.

65). .

When all tﬁe mgtaphoré_ of the Bible are considered
as a cluster Frye sees them as related typologically
(6C, p. 79) -~ that is, éarl{er metéphors are "types"
which are reflected vin iater "anti-types". Adequate
understanding of any bib]icél metaphor can be attained

only after conside}ation of the types that preceed and
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the antitypes that follow it.

It will be recalled that Frye has clgssed ali myths

and archetypical symbols according to whether they are

disblaced or undisplaced (ﬁ%? pp. 139, 141, 147).
Undisplaced symbols are further divided jntoithose
which are_ concerned with: the gopé and :are‘cal}ed
"apoca]yptié?, and those which are concerned with
demons and a:e called “démonic“.

Demonic %ymbols can be yet ‘further de]ipeated as
being either “p&fody-demohic” 6 "manifest demonic

(6C, p. 140). »

ucture of éﬁocq]yptic and demonic biplical -

imagery is charted in Appendik IV.  The categories of

’ diving} spiritual organge]ic% paradisal, human, animal, .

o

vegetablej‘aﬁd‘minerdi; images are found in apocalyptic

and in both manifest and parody -demonic expreésiéns;

‘We' propose to catalogue and destribe the several’

metaphors of the apocalypse that issue from the animal

. category. The apocalyptic animai metaphors will be -

., considered first, followed by the demonic images.

2) Apoéa]yptic“Anima] Metaphors
~ TN

W v 1
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i - The Lamb . -

Apocalyptic animal Vimag'ery in the Apocallypse is
focused rprimarﬂ\y on references to the Lamb. The
constant awareness of this metaphor is demonstrated by
the occurrence of genetive uses of the name which
repeat\eﬁy remind ;th‘e reader/hearer of the Lamb's

influence even when the Lamb itself is not present.

In the very centre of ‘the®book s depicted a war
beﬁueen the archangel Michael, with his angels, and the
dragon, with his angels. Though the Lamb was not
immediately invplved in this battle, it was "by the
blood of i:he Lamb and by the word of their testimony"

that Michael was able to defeat the dragon '(12‘:11).'

Tiough the “Lamb is not always present in this

vision, yet it is by their. relationship to and

recognition by the Lamb that people's destiny is

- determined. The saints ai*e identified as tht;se whose
names are written in the Lamb's book of life (21:27),

and anyone whose name is not found there is given over

to the worship (and the judgement) of the beast (13:7 -

8).
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We Bbserve that even when the Lamb is not present

the battle against the forces of evil -- primarily

. depicted-in demonic animal metaphors - is carrvied out

on behalf. of and in.the name of the Lamb, who himself

' N §
does not set foot on the earth, ’

Direct involvement of the Lamb in the great battle

of good and evil -is limited to two scenes which open

and close the action of the vision.

The first of these, scenes is preceeded ‘by an

extended. introduction including hymns of praise to the

Lamb (5:5-14). The Lamb is the only one who is

qualified and.worthy to unséal the scroll with the

- |
seven seals and to receive the “power and wealth and

wisdom and might and honour and glory and biessing“
(5:12; cf. 12, 13). His qualification for. these
honours “is that he qu“ slain and that by the blgod

which was spilled in his death he "ransomed people for

God. and made of them a kingdom and priests" (5:9, 10). p

In this introduction the Lamb is also called "the

a‘.

Lion of .the tribe of Judah, the Root .of David" (5:5).

The function which the Lamb performs in this



opening scene is simply to open the seven seals on the
scroll {ch. 6; 8:1). As these seals are broken a

series of plagues is unleashed whic@ are recognized by

- their victims as issuing -from the Lamb as,

demonstrations of his wrath (6:16).

Atthough the last seal to be opened gives rise to a
series of seven trumpet»b1asts which in turn unfold
ih‘o the action.which follows, the Lamb does not take
. part in the struggle again until its end. This action

is anticipdied in 17:13-14 but s engaged some time
- tater in 19:17ff,, .after the marriage supper of the

Lamb is announced {19:6-9).

In this final battle (a confrontation is atteﬂétéd
_in 20:7-10, but aberted before it is engaged) the“ﬁamb
(10) rides forth on a white horse. J

His eyes are like a flame of fire, and on hﬁé

. /
head are many diadems; and he has %iZSTEQN““,z*“*“’a’/u’#///
, h

inscribed which ﬁo one kﬁows but himself. He
is clad in a robe dipped in blood, and the
name . by which he is called is The Word of
God. And the Varm%es of heaven, arrayed in

fine linen, white and pure, followed him on
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white horses. From his mouth issues a sharp

sﬁord with which to smite'the nations, and he

will rule them with. a rod of iron; he will

tread the wine press of the fufy of the wrath

of God the A]might&. On his robe and on his
-

thigh he has a  name inscr{bed, King of kings

and Lord of lords;(19:12-16).

No active participation of the Lamb in batt]e‘is
described, The defeat of the beast and the false
prophet ¢ mentioned - passively (19:20). The rest of
the opponents are slain (passively) by “the sword that
isgue% from his mouth" (19:21). The actual work of

- — &

seizin§ the dragon js~tarried out by an angel (20:1-3).

[

Two other scenes in the Apocalypse include the
presence of the Lamb. They are the first and third
interludes {ch. 7 and ch. 14). In both of these sceneg
the Lamb is surrounded b} 144,000 "sealed" followers,
to which afe added an innumerable multitude in the
him.. In chapter fourteen the song of praise is é new

song which none but the 144,000 could know.

These interludes have been included in the
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narrative, as noted above, for the purpose of
encouraging the reader/hearer who might otherwise be
discouraged by the onstaught of terror and persecution.
We see now that part of that encouragement takes ;,he
form of 1ifting the reader/hearer into the presence of
the Lamb, reminding the beleaguered :saints of the
unsurpassable glory- of him whom they serve, holding

forth the assurance of victory and celebration, and

generaﬂs( buoying their spirits in the mamer of a

visit by the king or dqueen to the front 1lines of a

L)

battle.

*

In a neat inversion of the metaphor, one of the
elders in comenting on the worship offered to the Lamb
prophiesies to the seer that "the Lamb in the midst of
the throne will be their shepherd” (7:17). Like the
identification of the Lamb with the Lion (5:5 - 6),
thivis juxtaposition of metaphors shakes the complacency
of the reader/hearer with the more familiar simple
metaphor of the Tlamb, .and suggests that the Lamb
metaphor s only temporarily valid. Furthermore, it

suggesté that the \;ulnerabi‘lity of the Lamb is a chosen

vocation rather than a helpless victimization.

v

a®

63

e

Ty



In  summary, one could observe that in the
Apocaluypse the La)nb is a carefully-chosen metaphor of
Christ which draws its power from the fact that it was
slain. It is this image whi‘vch provides the rallying

point for the saints and ange?s who do battle with the

forces of evil. In the end 1‘1: is by the Lamb himself

that the victory is gained.

The goal toward which the action moves is the
marriage of the Lamb to his Bride. The final scene of
the new heavens, new earth,- andﬂ new Jerusalem is a
description of their union, for the city is but another
metaphor of the bride (21:2). The Lamb, to;_;ether with
theﬁ Lord God the Almighty is both the temple and the

source of light (21:22, 23). His throne is the source

of the river of the water of life (22:1). The Lamb

sits on his throne and receives the unending worship of

his people/bride (22:3).

The metaphor of the Lamb is so powerful that its

opbonentsﬁ must imitate or parody it. The beast that

arises from the earth (13:11) has "two horns like a‘

Tamb" -- surely a “wolf in sheep's clothing".™

A metaphor of such magnitude as this must certainly
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draw its strength from a long history of usage; and so
we turn to the rest of the biblical canon to discover

its typological base.

The 01d Testament contains many references to
lambs, and the New Testament has a few such references.
A small number of these are comments about literal
lambs, used in counting wealth, in trade, and such
agricultural comments (Gen. 21:28-30, 30:40; Lev. 17:3;
T Sam. 15:9,.17:34; II Kings 3:4; Prov. 27:26; Ezek.
27:21).

‘In some of its contexts "lamb" has a symbolic or
metaphoric value. Lambs and the fat of lambs
represents the good 1life (Deut. 32:14; Amos 6:4).
Their presence is a symbol of peace (Is. 5:17, 11:6,

65:25), They typify innocent play (Psalm 114:4, 6).

Several uses of the lamb image highlight its
vulnerability. Nathan used it as an object of love and
abuse in'his parable of David's treatment~of Uriah and
Bathsheba (II Sam. 12:3-6). Isaiah and Hosea depict
the care of a shepherd for his lambs (Is. 40:11; Hos.
4:16). -Isaiah and Jeremiah employ as{; metaphor the
helplessness of a lamb before the sheargrs or butchers
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(Is. 16:1, 53:7; Jer. 11:19, 51:40),

e

By far the majority of reflrences (11) to tambs in -

‘the 0ld Testament are to the lamb as a victim of o
sacrifice. As a saérifice, the lamb had several uses.

It was the specified victim in certain circumstances- as

a peace offering (Lev. 3:6f.), a sin offering (Lev.

4:32f., Num, 6:12). It could also be used as a

substitute, in particular for an ass (Ex. 13:13, ,
QA:ZO). Much more dramatic is its use 1in the Exodus
story and the Passover celebration as a substitute for

the 1ife of the firstborn sons of Israel.

Its primary sacrificial usé, however, was as a
burnt offering that was offered daily and‘upon special
occasions to please God with the odor _of its burning
flesh (Ex. 29:39ff., Lev. 9:3, 12:6, 23:18fFf., Num. N
6:14, 7:15fF., 15:5, 28:3ff.,’29‘:2ff., Ezek. 46:4ff.).
This practice is reported to ;redate the Exodus and is

probably a very ancient practice among many peoples

(Gen. 22:7, 8; cf. Gen. 4:4). .
a ;

‘5} i¢ especially from this vast base, not’only in
number of references, but in the pervasive

consciousness of the lamb as a sacrificial victim that



the metaphor used in the Apocalypse draws its strength.

* Aside from the Apocalypse there are only a few
references to lambs in the New Testament. Two of these
refer to the vulnerability of a 1lafib among wolves and

before its shearers (Luke 10:3; Acgs 8:32).

Jesus used lambs as a metaphor for Christiéps when
he instructed Peter to feed them as an expression of

his Tove for Christ (John 21:15).

Both ‘John and Peter bridge the gap between the
sacrificial lamb of the Old Testament and the Lamb of
the ‘Apocalypse by identifying Jesus as a lamb. In
John's gospel, John the Baptist indicates that Jesus is
"the lamb of God, who takes away the sin of the wor 1d*
(John 1:29; ¢f. 1:36). In Peter's first letter

Christ's blood "like that of a lamb without blemish or

‘spot” is identified as the price of ransom for children

of God (I Peter 1:19).

We conclude then that the apocalyptic animal

metaphor of the Lamb as it is used in the Apocalypse,

1ike the Lamb ijtself, draws its power from the fact .

< 5 r ces
that it was slain as a vulnerable sacrifice, an

¥
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innocent, helpless object of abuse. By a dramatic
inversion of the metaphor, this innocent victimized
Tamb has become the object of worship, the bridegroom
of God's people, and the vicgor over the forces of evil
.that had threatened and sacrificed him ;- he has become

the "Lion of the tribe of Judah® (5:5).

Such an about-face in the fortunes of the Lamb must
surely be a great source of comfort and“ encouragement
to those who wait under the altar and cry "how long
before thou wilt judge and avenge our blood on those

who dwell upon the earth" (6:10).

ii - The Four Living Creatures

Another group of apocalyptic anima]‘images which
need to be recognized is the four 1living creatures,
whqse presence is c]gse]y identified with the throne.
Thesé creatures are similes of a 1ion, an ox, a man,
. and an eagle (4:7) -~ thus representing the most noble
c;f wild “and domestic beasts,: humanity, and the birds.
Eacﬁ-oé these creatures has six wings and is “full of

-eyes in front and behind . . :‘ail round and within®

/
(4:6,§).

"
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Though their eyes are emphasized in the description '
of these creatures it is\primarﬂy with their voices
that they serve. They never cease to sing the glories
of the one seated on the ‘th‘rone and to lead ’;,he
twenty-four eldérs, the angels, the 144,000 worshiper§~
and the innumerable multitude in their worship (4:9 -

10, 5:8, 11, 14; 7:11, 14:3, 19:4),

In addition to their siﬁging, these creatures catll -
with loud voices to summon the four horses and horsemen
of the first four seals that were opeped (6:1, 3,#5,‘
7). The eagle flew in midheaven to announce.in a loud “‘,

R voice the woes of the last three trumpet blasts (8:13). |

The eagle also gave two of its wings to the woman
to escape her pursuer, the dragon (12:14); and one of
the creatures was responsible for handing the seven
bowls of the wrath of God to the seven waiting angels
(15:7). '

.

These four greatures, standing in evéry direction
from - the throne and representing all forms of
creatu?e]y tife, provide the reader/listener with cues
for response as they “lead the applause. They see what

is going on both inter'n‘any and also externally and all

4
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round. Instead of offering explanations (a role left
¥

to various angels and elders -- e.g. 5:5, 7:13f.,

17:1-2, 7-18; 18; 19:9 - 10), their response is to

worship the one on the throne with unending praise.

3) Demonic¢ Animal Met;phors

i - Manifest Demonic Metaphors T

Mam’féét demonic metaphors (Appendix IV) are those
which depict destined destruction (GC, p. 140). Of
manifest demonic animal images there is only one in the
.‘jAp‘oCa]‘yﬂp‘s‘e;'”Tt’iS"the~'sgoqrge, of locusts that rises
upon the earth by materia]izi‘ng out of smoke that
emanates from the shaft of the bottomless pit (9:1-11).
“These locuﬁts effect a scorpion-1ike sting upon people
who "have not the seal _of God upon their foreheads™

{9:4). They look tike - horses wearing golden crowns
with human faces, hair like a woman's, lion's teeéh,
scales  like ir?on breastplates, noisy wings, and
stinging tails. ‘They serve Abaddon/Apollyon, the gngel
of the bottomless pit. They are released to do their

destructive work for five months.
ii - Parody Demanic Metaphors
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. Other demonic animel metaphors in the Apocalypse
are of the parody~demonic type. That fis, they parody
apoca]yptic( metaphor, except in their evil intent and
their impermanence (6C, p. 140). Most of the pedee

- are deceived into thinking they are good.. -

o el

oy . A sequence of three demonic Qeasts is described in

chapters 12 and 13. The first of these is "a great red

dragon, with seven heads and ten horns and seven

diadems upon its heads" (12:3).

With its tail this dragon swept one third.of the
stars from the heavens to the earth; It stood po%sed
'beforé the woman in childbirth ready to devour her |
child, but was thwarted from its goal as the child was
6%ught,up to heaven, the woman fled to the wilderness,
and Michael and his angels waged war on the dragon.
The outcome was -that the dragon -- now also called
. "that ancient seréént, who is called the Devil and
Satan® (12:9; cf. 20:2) is thrown down from heaven to

earth together with his angels.

In .the commentary of the voice in heaven on the *
A ‘ " overthrow _of the dragon it is called "the accuser of

our brethren® (12:10) and “the devil" (12:12).

& H ‘
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Onvt,he earth, the dragon/serpent pursued the woma;'u

"~ and ‘tried to captu-re her with a river of water poured

out of its mouth (12:15). However, the woman managed

to escape ‘vwith the wings of the eagle to the solitude

" - of the wilderness as the earth protected her by
‘ swallowing the river of water. The dragon/serpent, in

a ﬁ;“lff, went off ™Mto make war on the rest of her

i

“ ~ offspring, on those who keep the commandments of God

" and bear testimony to Jesus" (12:17).

From this point the ‘dragon/serpent disappears, to“
be repiaced by 't:m other te_asts. In chapter 17 it
reappears as "a scarlet beast which Qas full of
blasphemous ndhes, and it had seven heads and ten
horns" (17:3)% -~ the bea"st that "was, and is not, and

" is to ascend from the bottomless p'itf and” go to
perdition" (17:8). On its back rides thgl' great harlot
(17:3) whaJ is the "great city which has ;domim'on over

| J
the kings of the earth" (17:18). The beast -- and its
" horns in particular -- hates the woman and will carry
out its intention to “make her desolate and naked, and

“devour her flesh and burn her up with fire“v (17:16).

The identity of the beast is drawn from its heads
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and its horns, which are said to repgesent seven kings

and ten kings which give their power over to the beast |

and which join forces with the beast to make war on the

Lamb (17:10 - 14). They wifl, of course, be defeated.

|

At the end of his first appearance the beast is

left sﬁanding on the sand of the sea (12:17), The -

voice ffbm heaven has pronounced wee on the earth and
the sea ﬁecause the devil has been cast down upon them
from he%ven.(12:12), and it is from the séa that the
devil r%ses in its ‘seéond form, that of a great
sea-beasﬁ. To thisgkigcond beast the dragon/serpent

conveys.its power, throne, and great authority (13:2).
: |

The sea-beast, 1like the dragon/serpent, had ten

horns and seven heads; but whereas the dragon/serpent

wore seven diadems on its seven heads, the sea-beast

wore ten diadems on its ten horns. In addition, it had
a blasphemous name on fits heads. It“qwas like a
leopard, with bear's feet and a lion's mouth. One of
its heads had what appeared to be a m%ttai*wound which
had been healed (13:1 - 3). '

2P .
For forty-two months (three and one-half years) the

sea-beast spoke blasphemies and made war on the saints.
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It 'received ‘the eager worship of all people except
those whose names had been written in the Lamb‘'s book

of 1ife (13:4 - 8),

The sea-beast was Jjoined by an earth-beast whose
parody Sf the Lamb is carried even to the extent of
having two horns like a lamb -- though it spoke like a

d}agon (13:11).

The function of the earth beast 1is to draw
attention to the sea-beast and to cause peopie»to
worship it. This 1is accomplished by marvelous signs
which cause people' to-voluntarily worship thé_bédgi;
and also by the economic pressure of forcing all
persons to have the name -and pumbeé of the sea-beast on
their right hand or. forehead in order to buy or sell
aﬁ&thing. . The number of the beast is 666 (or 616 in
some wmanuscripts) (13:12 - 18). Because of its
- ‘function, this beast is also called a false prophet

(16:13; 19:20; 20:10).

The E;yee beasts -- dragon/serpent, sea-beast, and

-earth- beast -- are found together in 16:13, where

L
three demonic spirits 1ike frogs, issue from thejr
P
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battle at Armageddoni :

[

- The defeat;of the sea-beast and the earth-beast is
described in 19:20¢ "And the beast was captured, and
with it the false prophet . . . . These two were thrown

) alive into the lake of fire that burns with brimstone."

The fate of the dragon/serpent was different. it

was bound with a chain and locked in the sealed

. bottomless pit for IOaB years (20:1 - 3). At the end

?f the millennium it was released temporarily. Again

it attempted to lead a battle against the saints; aﬁd

éﬁﬁf ‘ this time its defeat was complete. It was "thrown into
g A the 1lake of fire and sulphur where the beast and the
false prophet were, and they will be tor&ented‘ﬂay and

night for ever and ever® (20:10).

The types on which these demonic animal images are

based can be found scattered throughout the poetic
. &

sections of the 0ld Testament. They are variously

named, but have in common their monstrous appearance

and representation of great evil that will be (or has

been) defeated by God.

Isaiah mentions Leviathan as a serpent, parallel to
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the sea-dragon, whose defeat i¢ -anticipated (Is.727;f).
Rahab is parallel to a dragon and to tﬁe sea, and will
be defeated, cut up,'piérced, aaé dried up (Is. 30:7,
51:9f.). P

Jeremiah described Nebuchadrezzar as a monater who
swallowed Israel (Jer. 51:34), and Ezekial de;éribed
Pharaoh as‘a dragon in the waters of the Nile, whose
fate will be to be cast into the wilderness an& iven
as food to the beasts and birds . (Ezek. 29:3 7'5). A
simitar expression is found in Psalm 74:12 - 14 where
salvation is expressed as dividing the sea, breaking
the heads of dragons, crushing the heads of Leviathan

and fee&?ﬁq'it to the creatures of the wilderness.
L '
Several passages wse defeat of monsters as

metaphors to describe God's control of evil at

creation. Job mentions as examples of God's power that

he created Behemoth (a land-monster) and Leviathan (ak

sea-monster) and that fhough they cdnnot be controlled

by humankind they are under the control of God (Job

40:15 - 41:34 cf. Psalm 104:26; 148:7; II Esdras 6:49 -

52). As further evidence of God's power he reports

that at creation God stilled the sea, smote Rahab, and
f//ﬁ@
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(dragon, sea-beast, etc.) (GC,p. 48). Even in our

-~

g

o
pierced the serpent (Job 26:12 - 13; cf. Psaim
89:9-10).

The use of images of monisters to represent evil is
not unique to biblical texts. It is found ‘also in
Ugaritic, ‘éabylonian, Hittite, Sumerian, Gr:eek, Indian,
and Chinese - mythology. (127 The biblical references
probably allude to an awareness of these ancient myths.,
In many cultures monstrtgxs beasts /Ijave symbolized the
evil of enemy kings and mnations, violent forces of
nature, and the general presence of evil that presses
upon aﬁd wells wup within the human eiperience. 7

!

4) Sumary and Conclusions K

Qur review of the use OF animal metaphors in the
Apocalypse has identified their use as repetitions of
metaphors\ used in the rest of the BibVe and commonly

throughout the ancient world. Indeed, they are symbols

" which speak to people in many cuitures as archetypical

' representations  of vulnerability glamb) and evil

4

twentieth century Western wor 1d these symbols recall an

awareness of  their meaning, though  many of us have

\\\ \
AN L 77
» , ¥ :
L 4 B R
3 ’ 22/ -
‘ | . A

“



e

never seen a seven-headed monster, nor perhaps even a

Tamb, ) '

The many centrifugal references or discursive
meanings that can be sustained by " the images are
jllustrated by the sampling of biblical references to
Nebuchadrezzar, Pharach, the sea, and the kings of all
the nations, by demonic images. By drawing attention
torthue centripetal meaning of these, Frye has suggested
that the Dimages can be read as metaphors and not only
as allegories. (13) This introduces the possibility of

a literary analysis of the images without pqnsideratipq

e

of external referénts.

'Ourr assessment of the imagery of the Apocalypse has

employed Frye's definition of metaphoric use of
LY 5

O

“ languagé, and his contention that the Bible -- or at

least this portion of it -- uses language

metaphorically and metaphors typologically. In d{ﬁng'

this, we have noted the righness of imagery employed,
and the diversity of implications that can be drawn
from the metaphors if they are allowed to be metaphors

instead of similes.

To do: a complete evaluation of the metaphors of the
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Apocalypse one would need to consider, besides the

animal metaphors, i:hose nh'ich/ are divine, spiritual or
angelic, paradisal, human, vegetable and mineral in

both apocalyptic and demonic expressions (Appendix IV).

Such a study is beyond the scope of the present essay.

. We have not yet evaluated the validity of a

i

metaphorical readijhg of the Apocalypse; we have simply

i}

itlustrated the qiethodology, which we can now procede

to compare with other approgches to reading the same

texts.

|
4
ﬁ
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11T OTHER APPROACHES TO THE APOCALYPSE

There is a wide range of methods of interpreting
the Apocalypse and its images, and endless debate about
its meaning. Only the most general of ctategories can

be used to classify the many approaches.

Historical-critical approaches can be. clustered
jnto several classes identified by their orientation to
past, present, or future history. (14) Thg most commBﬁ
of these 1in the twentieth century might be called the
"preterist” view, which holds that- the Apocalypse
belongs to a genre of writings ‘called "apocalyptic”.

" According to the current understanding of such
writings, their meaning is to be found im events of the

““time at which they were written. (15)

%
> i

The “church-historical" view was popular until

recently among Protestant commentators, beginning with -

Martin Luthers- This understanding sees the Apocalypse

' k as a prediction of the span of history of the churcr,

| and focuses on the Roman Church as the demonic beast.
This reading is a variation and more specific

application of&the “world-historical® approach which

&, |
|



sees in the Apocalypse an overview of the whole of

history, not only that of the church.

The "futurist® view 1is that which focuses on the
end of~hi§tory and understands current events to be

simply leading up to -those events depicted in the

Apocalypse and anticipated in the future.

Dispensationa]ists such as C. 1. Scofield present the -

most extreme view of this reading. (16) -

These three views have in common an understanding

that the images and events depicted in the Apocalypse

are to be understood as historical eventsv that have

happened, are happening, or will happen in the

chronological sequence .in which they are recorded.
(17) We have selected the writings of R. H, Charles as

representative of this large cluster of commentaries,

becayse his pioneering work which resulted in a

commentary in the International Critical Commentary
series is foundational for all historical criticism of

the Apocalypse in the twentieth century.

‘

#

7

A, second kind of _interpretation is comprised of

literary approaches. Three examples have been selected
& N

for exploration here.

*
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The . first of these, represented by Austin Farrer,
was chosen because it provides a bridge between the
hi6torical and literary approaches in that it addresses

literary issues and projects Tliterary rather  than

ihistorica] meanings; but the argument is founded on -

_historical evidence and on . his re-construction of the

author's  historical, liturgical, ' and scientific '

context.

AJsecond spproach is that of rhetorical criticiém:,

here represented by N. W. Lund, who focuses on the

literary style of the author. Lund is not interested

in the author's identity, nor particularly in the-

"mean;ng“ of the symbols -~ though he does comment on
some of the symbols as representgiions of h%storical
events‘dand' persons. Though Lund‘s approach has not
received ;ide acceptance, it provides a vaiuable
'comparisond with Frye's method i his cﬁﬁcentration on
the text to the exclusion of material external to the

text.

Yet another interbretjve abproach is represented by
lfﬁe writing of Vernard Eller, -, whose exegetical

orientation is 1literary rather than historical, but

b

s



+ .
¥

whose purpose in writing is more expository and ethical

than  interpretive. Eller was  chosen as a
. {

, representative of this approach, in part, because his f

confessional orientation (Church of the Brethren) Ys

close to that of the present wfiter (Mennonite).

i
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A) Robert H. Charles —

The exegetical approach that has dominated bibtical

studies for the past century is demonstrated by the

work of« R. H. Charles. His commentary on the

Apocalypse', The Revelation of St. John, (18) was the

-cu]mir{ation of some twenty-five years of study of

Jewish and Christian apoca}ypf‘ic literature. Hisg

contribution .has® been especially significant in

identifyii'ig parallels in style and content in

apocalyptic writing.

i

" Charles is explicit about the methods that have
informed his work and about his evaluation of them.
These are ennumerated in his comwentary (ICC, pp.

clxxxiii - clxxxvii), but are discussed more fully in a

- series of lectures given several years earlier and

". published under the title, Studies in the Apocalypse

(19), in which- he reviews the history of Apocalyptic

interpretation.

Though | no commentaries or references to the

Apocalypse are extant which, might have been written
! e

jmmediately after the time when Charles believes the’

Apocalypse itself was written, th ‘has re-constructed
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what he believes was the true original understanding of
it by the “contemporary historical" method (SA, p. 8).

By this he means the interpretation which applies Epe

images of the Apbcalypse to contemporary events and

those of the immediate future at the time of writing.
Yet he woﬁ]d concede that they have continuing
relevance, because they have ﬁot been completely
fulfilled even to the twentieth century -~ since he has
not been able to’ identify in the intervening centuries
satisfactory al}eéﬁrical fulfillment of some of the

images (ICC, p. chxxiii).

He writes that there is some use. in an

“eschatological® interpretatin that anticipates the

fulfillment of the images in concrete future events,

including also the “chiliastic” uq@erstanding of a
literal historical period of 1000 years (ICC, p.
cIxxxiv). Over against this historical undérstané;;;,
Charles is critical of the "spi#fiua]izfng“ method of

allegorical interpretation (SA, pp. 11ff.).

Charles makes use of what he calls “literary

critical® methods. By this - he means source study, not

*
“literary" in Frye's sense, but the historical study of
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the sour:zes of the canon which have demonstrated the
undergtanding that the Apocalypse includes several
visions which have.wjbeen* brought together in one
collection. As sub-types of the literary critical
method he mentions a "“redaction hypothesis”, a “source
hypothesis", and a "fragmentary hypothesis”, each of
which describes a different aspeégr of the manner in
which the material from several sources has been

brought together (ICC, p. clxxxv).

By the "traditional historical" method Chaé?es has
concluded that the current - Apocalypse is a re-working
of earlier apocalypses (ICC, p. clxxxvi), and with the
"religious historical" school he has observed that
elements of the booi are derived from non-Christian
sources -~ Jewishﬁ,’ Babylonian, Eqyptian, and Greek

(ICC, p. clxxxvi).:

As ways of tying together his methodS'CharIes
mentions a ”philosoph%cal" method that brings t&gether
an understanding of history “and religion (ICC, p.
chx;vi). He also mentions a “psychological
assumption that the author is describing a genuine

spiritual eiperieqce -- or rather several such



experiences that have been pulled together into one

account (ICC, p. clxxxvii).

A. method that has been crucial to Charles'
reconstruction of the Apocalypse: has been a
“phﬂo‘logical“?‘ method of accounting for the unique
grammar of the Apocalypse. By careful eva]uation of
the author's habits, style, e_md limitations with the
Greek language, Charles ha.s devised a me;;hod by which
he isable to detérmine whether a given portion of the
book was written by “our author" or by some other
source or later redactor (ICC, p. clxxxvii; gf_ SA, pp.

79 - 102).

By applying all these methods in his study, Charles

‘has been able, he believes, to restore the text to its

original “form (ICC, p. 1v).  After removing
interpolations added by an incompetent edjtor who
created chaos out of order -- especially of 20:4ff.,
which Charles believes was completed after “our author®
died (ICC, pp. 1 - Ixi)} -- he has been able to restore
unity anvc%‘xv an orderly development to the text (ICC, p.

Ixxxvii).

The form of the restored text is that of a letter



(ICC, xxiv). It begins with a prologue (1:1-3), which
is followed by seven distiﬁct sections: 1 -*I:M—ZO; 11
o 2233 TII - 8-5; IV -, 6-20:3; V - 21:9-22:2, 14-15,
17; 20:4-10; VI - 20:11-15; VII - 21:5a, 4d, 5b,

1-4ébc; 22:3<5. The restored qrder of the epilogue is

21:5¢, 6b-8; 22:6-7, 18a, 16, 13, 12, 10, 8-9, 20-21
(ICC, p. xxiii).

Though this plan takes the form of a letter, rather
than a narrative, Charles “ardues that its order is
chronological, except for the sections in- 7¢9-17,
10:1-11:13, and 14:1-11, 14, 18-20 which he suggests
follow a Jlogical rather than a chronological order

(ICC, n. Txxxvii),

As noted above, Charles believes that the author of
the Apocalypse has used a variety of sources which have
been re-interpreted for the present context. Charles
is concerned with didentifying thp‘ author ;nd his
intention in writing. As to his identity, Charles is
convinced that he is John of Ephesus, and that whiie
this writing is related to the gospel attributed to
John,iand the Johannine letters,’ their authors are not

the same. This he argues on the basis of his

88



ﬁ -z

observations of grammar, diction, and vocabulary (ICC,

pp. xxix - 1).
’ ' LY

As to the intention: of the author, Charles writes,
"The object of the seer is to proclaim the coming of
God's kingdom on earth, and to assure the Christian
church of the final trﬁumph of goodness, not only in
the 1individual or within its own borders, not only
through the kingdoms of the world in their relation one
to another, but also throughout'the whole universe"
{1¢C, p. cii®k.  Furthermore, he has identified some
specific items of doctrinal content, especially with
reference to the Trinity and eschat010§Y. since Charles
believes the Apocalypse is forward-looking rather thin
a review of what God had done to that time (ICC, pp.

cix ff.).

A review of Charles' comments on Revelation 12 .and

0

. 13 will serve to demonstrate the way in which his
method works. o

In the present context Charles believes the images
of chapter 12‘refer to the birth of Jesus. The child
is Jesus, the mother 1is the church, the children who
escape are the Jewish Christian community; ﬁnd those

i .
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against whom the dragon subsequentl& turns are the

gentile Christians (ICC, p. 299).

- _ Since the details of such an allegory are not-

uniquely Christian, Charles believes that the origin of
this portion could not possibly be from a Christian

source. "Our author either took 31iterally or

. allegorized the mythological features that were

susceptible of such treatment, and neglected the rest
-~ 3 course that was usual in dealing with traditional

material®™ (ICC, p. 300).

In consideration of the sources which lie behind

the present text, Charles proposes two sources. Verses

7-10 and 12 he attributes to a Jewish source, and

verses’1 - 5 and 13 - 17 to a pagan source whicq ﬁaé
adapted by an earlier Jewish writeﬁ" bqfo;é bé%n#
adopted by‘% -Christian writer (ICC, pp. 307 - 309).%
The manner iﬁ which the author compiled his material is%
demonstrated\ bj-comparing Cﬁarles} comments on<yer§es“

a3

one and eleven. Of the first he writes: "The seer did

_nhot here create his symbols freely, but used those that

had come to him by tradition" (ICC, p. 315). Of the

latter he writes: '"Every phraée in this verse belongs
.

iyt "
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‘to gur author" (ICC, p. 328).

In chapter _1%, the image of the seas ast he-sees
as an allegory of the Neronic Antichris;;, the Roman
opposition to the church. The false prophet represents
the “heathen imperial priesthood” (ICC, p. 333 ). The
altegory of a sea;-beast representing Rome he derives
from what he calls the common interpretation in the
first _century Jewish and Christian exegesi‘s of Daniel
7:2-7, which interpreted the 4fourth beast as
represeﬁting Rome rather than Greece, ;s in the
original meaning (ICC, p. 345). The head of the-
sea-beast that had recovered from a mortal wound
represents Nero redﬁn‘vus, and this head éepresrents the .
YWhole beas:t (ICC, pp. 350, 365).' By transkiterating
the name Caesar Nero into Hebr;“hew and taking the

. humerical value of each 1letter Charles demonstrates
that fhe number  of his name‘is 666, as suggested in

13:18 (ICC, p. 368ff.; SA, p. 47f.),

As to the sources of chapter 13, Charles.attributes
it to two Hebrew sources. The first source su}‘vives in
verses labd, 2, 4-7a, -10, and was written by a

R\Pharisaicpuietist before or after A.D, 70. It deals

\

-
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with the siege of Jerusalem by Rome and the plight of

)

The second source accounts for verses 11, 12ab,

R
the survivors (ICC, p. 341).

“13-14ab, 16ad-17a. It was origina1\g written in Hebrew

P
and dealt with an anticipated Jewish Antichrist, but

thgaﬂéte of its writing cannot be determined (ICC, p.

- 344),

In explanation;pf'such an irregular patch-work of
fragments ‘thap"do not always complement each other,
Charles offers “his hypothesis that the author died
before he was able to finish the book properly, and eur

present book "is only a first sketch, which our author

“had not the opportunity of revising" (ICC, p. 330, cf.

-\

pp. 1 - 1xi). Such fantastic hypothésizing may support
Charles' reconstruction of the text, but it leaves the

reader with the ihpreﬁsion that Chariles prefers rather

to. invent historical circumstances than to adapt his

interpretation to the text.

Charles®' -assumptions and methods typify those of ‘

historical criticism which are opposed by Frye's

approach to the Bible.

i
—
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In the first place, Frye has no interest in

Charles' overriding concern’ to re-construct the

original text and thereby to ‘identify the intentions
and concerns of “our authpr“ (&C, pp. 202, 206).
’Identify}né the source% that' iie thind the present
is 'in the

text 1is irrelevant to -Frye, whose interest

. present text, without regard for the identity of the

author or of the fragments of material that he may have

&ollected from whatever sources for his work. At the

same time, Frye is not interested in distinguishing

between foufaauthbr" and a later editor who may have
"messed up" the “"real" ad%hor's material. - A1l Charles'
work of distinguishing thé various sourcés and the
' philological distinctions by which he identifies the
% various authors‘ are beside the point go Frye, because:-

he is interested in the present form of the work; and

that he treats as a wunity.

Charles' view of the form of the Aﬁocalypse as a
Tetter (;Qg, p. xxiv) and of the author's intention as
the promotion of particular doctrinal truths<(1£g, pp.
cixv ff.) contrasts with Frye's abproach that sees a

narrative with descriptive rather than persuasive

purpose. Or one might make the distinction. that
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-Charles treats it as discursive literature and Frye as

metaphoric. - ' . - ’
- ‘ Y

J

This distinction is amply demonstrated in their

treatment of the images—in chapterss12 and 13. Charles

has  treated these agﬁ;'iiiégoriés of partichii;

histofical figures and evenisz Frye, ,on th
: ; :

hand, has discarded such an approach: ]
the Bible's narrative has been regarded as 'literally’
historical and its meaning as ‘literally’ doctrinal or
didﬁctic: the present book takes myth and metaphor to
be the true 1iteral‘ bases" (GC, p. qu. His
understahding of these images s that they are

metaphors that suggest a great variety of meanings,

" none of which is "the one true" méaning.

In summary, we observe that Frye and Charles dﬁffe%

on their assumptions of the type of language used in-

the Apocalypse; the possibility and value of’

distinguishing between the present text and its sources
and previous editions; the sﬁgnificance‘of‘identifying

the author and his intention; the form of the book; and
"

_the use of . images.
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B) Austin M. Nr 3

I
« "

Austin Farrer takes seriously the historical

questions of 1ntgrpretation' in A Rebirth of Images:

The Making of St. John's Apocalypse. (20) He is
concerned with the "making" of the Apocalypse, and so
a&dressés ~the  usual  questions of authorial
jdentification -- though with 1less passion than many.
He gives passing attention to the unity of fhe
Johannine corpus of the New Testament and tg various
theories of authorship, then proceeds on the assumﬁtion
that the author of gospel, letters, and apocalypse was

St. John of Ephesus (RI, pp. 22ff.). He has little

concern for John's origin and affinities, preferring

only to conclude that he was one who was well-versed in

~ both the Hebrew scriptures and liturgy, and also Greek

gnosticism (RI, pp. 314 - 316).

Much more than with authorial identity, Farrer is
concerned with authorial method. He is willing, on
occasion, to indulge conjecture on the sedﬁence of
thought and writing (RI, pp._ 85, 185, 195, 304, 307)
but is primarily concernedlwith the form of the final

copy. He is not interested in quesses about prior

- —
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authors or traditions ‘that may lie behind the present
text (RI, p. 306),, and has no patience witﬁ
éqmmentators who interpret the Apocalypse 1n/piecemea1
fashion (EL, p. 6). His entire thesis rests upon the
internal unity of - the book, and attempts to describe
the way in which the Apocalypse hasw been written so
that ‘“every image is boﬁnd to all the oters Sy

delicate web of inter-related significance” (RI, p.

18).

-

Farrer's unéerstanding of both the form and content
of fhe Apocalypse draws on the dual foundation of
astrology i?d 01d Testament theology. He gives
particular attention to the use of the 01d Testament in

the finst century Jewish lectionary (RI, pp. 8 - 9)..

But  while he understands John to have émployed -

images from other sources, Farrer seeks to demonstrate
Fa

that these images are re-worked in John's writing in

light of the thought and action of Jesus Chrisy.

Therefore he calls his book "A Rebirth of Images".

Farrer has identified three primary patterns which
give form to the Apocalypse. The first of these is the

seven-fold pattern so obvious in the repeated series of
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sevens: messages, . seals,  trumpets,  bowls,

beast-visions, and last things (RI, p. 59ff.). Within
these there  are yet more clusters of sevens:
lampstands, churches, stars, spirits, horns, eyes,

angels, thunders, heads, crowns, hills, and kings;

L4

In these series of seven events, Farrer has

-

recognized an analogy to the account of creation in
P '

Genesis 1, though with some variance in the evénts of

¥

/ ‘
each day (RI, pp. 41 - 42). Especially imporitant” in

: thi$ account of creation is the seventh-day Sabbath.

The number of working days is therefore reduced to six,

followed by a day of rest. Farrer sees this pattern as
£

operative in the Apocalypse both within each seven-fold

series and also in the book as a whole, in that thére

#

are sixfgsenieé——of_msevens, which are followed by the

eternal rest of which the Sabbath is the type (RI, p.
59, et al.).

But Farrer argues that, for Christians, it is not
the seventh day, but the eighth -- the first of a new
week -~ which is most significant, for this is the day

of resurrection. $So it ig/;hat the Apocalypse ends not

with the restful vision, but with an appendix (21:9ff?)\\—vh‘

»
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. which "is theNeithh -day of new creation'ggl, pp. 71,

76).

a

- - l . . ,
Thé;interp]ay between the seven-fold‘pattern of the

Apocalypse és a whole, - and eacﬁ of its parts as a

‘even-fold pattern in itself, produces a very complex

‘ ) ' - .
rhythm throughout “the book. The pattern is complicated
further by the "intrusivé visions" of chapter- 7, 10:1 -
11:13, and chapter 14; but Farrer manages to include

these also in his scheme (RI, p. 62).

¥ [
[

;The second organizing principle which Farrer

identifies is that which follows upon the annual cycle

of Jewish feast-days. This cycle divides the year into
four quarters which, identified by their major feasts,
might be called I - Passover and Pentecost, II -

towards New Year, III - Tabernacles and onwards, and IV

S

- Dediéégion and onwards (RI, p. 94; see Appendix V).

In develaping. this party of his thesis Farrer draws
extensively from the Jewish 1e§tionary rizgéggs

prescribed for the various feasts. vIn these Me has

identified mwany of the symBols that are found in the
corresponding sections of §he Apocalypse. To take oﬁk

example, the beast-visions of chapters 12 through 15
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. are said to represent the quarter of Passover and
Pentecost. ‘The theme ' of the - woman's escape from the
qragoﬁ bears many , aﬁalogies to the Exodus event
commemorated at Passover (RI, p. 142), and the harvest

R

scenes: in chapter 14 represent the Pentecostal feast

i ,

(aE_I_,’ pc. 152)" . /: > (J

Byt the pattern is not as simple as dividing the
bbok into four quartérs and naming.fhém for the four
seasons. Within each of the seasons attention is fixed

_primarily on the feasts of that season; but there are
also references to the feasts that fall outside t#at
particular season. Since these 3150 follow the
sequence of annual feasts, Farrer describes the shorter
series as "flying around the ye§r“ withip the primary:

focus on one season (RI, p. 138).

~

Besides the attention given to the annual calendar

" of feasts, Farrer also sees in John's order of events a

reflection of the daily liturgy of worship (RI, pb. 177
-~ 184).

The third organizing principle that Farrer has
-
identified is the "sacred diagram" (see Appendix V).

This ¥ a simple square, “the four sides of which
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correspond with the four seasons of the year and of the

festai cycle. Farrer demonstrates the poséibility of
correlating the seven-fold pattern of the visions with
this four-fold pattern. He suggests that John follows
around the cycle once, and then through the first three

quarters a second time (RI pp. 189ff., 193ff.) On

occa51on he even proceeds backwards through the cycle

(RI, p. 192)

The connection between the four-fold é&nual cycle
and the twelve-fold cycle of the zodiac (RI, pp.
195ff., 203) is obvious even in our generation. Less
apparent to us, tut equally clear “{6 the ancient mind
is the corresponding four-fold cosmology that divides
the {i‘orﬁ‘ld into earth, sea, waters, and luminaries (R_I_,

p. 198). v

A s

¢

In a burst of understatement,' Farrer notes that

*the rhythm we have been examining introduces

considerable complication into St. John's festal -

symbolism .. . . . There 1is a tension between the

symbolism of the whole section . . . and the symbolism

of its detail . . . . " (RI, p. 215).

And yet there-is more to-be--addedto-the-diagram; -

-
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for Farref has obssrved‘ qorré§ﬁbﬁﬂéhé€§!fﬁfween the"
pattern of the jewelg which adorn the city (21:19-20) . oz
and the names of the twelve tribes of Israel. Both of
these series correspond with the: zodiacal signs,
‘provided that we add them to our diagram in a Ai

counter-clockwise direction (RI, p. 220).

It may seem that Farrer's system requires ‘over-much *

manipulation of the patterns, each of whith starts at a r¥

. different place on the cycle, and some of which run

clockwise while others run counter-c1otkwi§e. Yet he
has amassed an impressive amount of evidence that John
both follows these series in their fixed orders, and
also that he has made explicit as well as ailusive'
connections between the several st;ands of symbolic

patterns.

%

In a shor't~ chapter on numerclogy Farrer explores
possible source: of John's use of 14{,000 to number the
sealed saints, of 12,000 furlongs to measure the
dimensions of the city, and of 666 as the numbér of the
Antichrist. In his interpretation of the latter he
int;oduces several mathematical properties of the

number to demonstrate - not the identity of the
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“Antichrist but "to exhibit the-Beast's fatally limited

* ~ reign as a function of his number" (RI, p. 260).

L

Farrer's exposition m“c the "kingdom of darKness"
identifies it as a “demonic parody" of thé "k ingdom of
light" I (RI, pp; 284ff.). Thus the trgadﬁ‘of Draéen,
Bt;.ast, and False Proi)het parodies the Holy Tri’nit& (RI,
- ' p. 284); the vomited demons (16:13) parody the {even

‘ Spirits of.God (RI, p. 286); the seven kings (17:10)
- parody the seven-day wéek (B, p. 288); and the

mortally-wounded Beast parodies Christ (RI, p. 289).

If we compare Farrer's approach to the-Apocalypse
with that of Frye, we will observe that they are moving
in the same direction with respect to their attitude

toward the historicity of John's vision and possible

- pf-edictions of future historical events. Frye suggests
' that any historical accuracy is coincidental and
- superficial (GC, pp.‘ xvii, 40).~ Farrer has/hopedw “to
show that all the features of the Apocalypti:c figure
are significant, apart from any particular historical
facts" (RI, p. 291). The images, he suggests, are
drawn for the’most part out of scriptt;reJand principle,

- ot

rather than “out of contemporary hi;tory (RI, p. 2963+
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. \ .
In tht§ sense, both~4Farrec and Frye move away from

an historical-critical exegesis and toward one th&g is
literary- critical. But Farrer does not go as far in

. [
this direction as does Frye. Farrer conjectures an

~historical setting for the Apocalypse, and is concgyned

with authorial intention in a way that Frye scorns (GC,
pp. 202, 206). He is brepared even to project some

possible. contemporary historical applications of the

‘Apocalyptic  symbolism (RL, pp. 291ff.). He is
"y

concerned more with the hiétorica] and scientific ~

e

origing of the imagery than is Frye. His supporting
evidenc; is drawn from the thebIogicql tractates,
lectioqaries, -and what he has‘re~c;nstructed as the
popular mathematic?1 and  astrological method.of the
first century A.Df{ In his use of the 01d Testament
and of other New Téstament writings, he does not
hesitt‘ate‘ to make” doctrina® as well as literary

ﬁ;ra11els (e.g., R, pp. 141, 290). These sources are

for%ign to Frye's method.- X ’
’\7 .

Both Frye and Farrer understand the re!ationship
between the 01d Testament and the New Testament to be

one of typology. Farrer, however, has emphasized the

typology of form as well as content. He especially

L
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emphasized the typologTéfﬁ*the seven days of creation
(Genesis‘ 1) as 2 pattern for the form of the vision of'
the Apoca1ypsg. In our summary of the mythos of the
Apocalypse using Frye's approach we posited the mythos
of romance, whose form might be said to draw on the
second account of -creation (Genesis 2) with its stress
on‘ the union of male and female asv the goal of
creation. ‘
& 1 :
By giving attention to the mythos and finding its
form in ropance we have attemptéd to demonstrate tﬁe
possibﬂ‘ltyt, using Frye's categories, of making sense
of the narrative of the Apocalypse. when* Earrer has
’éﬁrched “for such a form, he has found it "alrﬁost

impossible to make sense of the continuous story as it

stands" (RI, p. 299). After examining the many strands

of symbolism and the varied patterns which give the

form that he has identified, Farrer concludes that John
is in fact using all the resources a‘%t his disposal to
make a theological pojnt about a two%-Stage projection
of the fut‘;ure of the world that corresponds with the

prophecy of Jesus recorded "in Mark 13 and parallels

ML pp. 02 - 303).

K
L]
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In summary we might suggest that whereas our
application of Frye's theory finds' the 1iterary mythos
of romance to be the basis for the form of the
Apocalypse, Farrer finds the form in the typology tof
the seven-day cteation and the astrological’c‘jrcle.
Though they hold in common to typological sources from
the 01d Tes;ament for the content of the metaphors,
Frye has gone beyond Farrer in setting these-J;\1ages

4 within a larger framework of the categories of literary

metaphors from all 1iterature (Appendix 1V).

) ( ,
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C) Nils Wilhelm Lund

Nils MWilhelm Lund has  demonstrated a
%m-critical" approach to the Apocalypse in Chiasmus

in the New Testament: A Study in Formgeschichte (21).

His study intends to demonstrate in the whole of the
New Testament the widespread use of the rhetorical s

device known as chiasmus or "inverted yav;alle’l‘ism".

Lund set§i\iﬁ'3§'ﬁi§ principal opﬁbnents those who
would deny the use of rhetorical devices in scripture
-- who would apologize for (or occasionally defend) th'
New Tesﬁtament‘ for its authors® lack of skill in their
use of the Greek language (CNT, pp. 4ff.). His first
chapter includes a brief review gf fhe attitudes
expressed by commentators on this issue from Augustine

to the twentieth century. ‘ —

. In raising the question qf the quality of biblica?l
1iterature Lund is forced to confront the question of
whether the writings of the New Testament should be
regarded as 1iterature at all (CNT, p. 9). The
commentators to whom he refers  have had great
difficulty in relating the New Testament writings to

the sfandards: of classic Greek literature (CNT, p. 23).
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The gospe‘l'; do not readily fit any form eof Greel::
11térature, and Paul's epistles are unique among ;nany
examples of Greek letters that have been ‘Found.E Many
comnéntatprs have reached the conclusion that Paul's
writing represents speech, not; literature (_Ql’ﬂ, pp. 10,
13).

To break away from this debate, Lund, with other
"form critics®, has suggested that attention should be

given to the history of forms rather than the history

of literature (CNT, pp. 15 - 16). The principles of

this a‘pproéch “have been laid down by 01d Testament’

.

scholars at an earlier time (CNT, p. 16). Martin

Debelius categorized the gospel writings into seven
forms or paradigms {(CNT, pp. 17 - 18); and other
scholars, including Bultmann, have pushed the

principles further (CNT, pp. 19ff.).

e
-

L

'&he/gc;ntributicn of Lund to this analysis of forms
in the, New~Testament is- in his recognition that
influences of Hebrew culture, including Hebrew
rhetorical forms, are found in the New Testament. His
book is "devoted to -the tracing of the Heb&éw H'terary
influence on the Greek text of the New;Testament; more

.

L1
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definitely . . . one ‘partit:u*lar Hebrew-form, namely,

. the extensive use of the inverted order commonly called

chiasmus" (CNT, pp. 28 - 29).

In Greek literary stylistics, "chiasmus" was

used

\mﬂescribe _an inversion of the order of words or

[ 3

_____  phrases which recur in a passage. The simplést pattern

would be ABB'A', where each létter designates a phrase,

term, or thought. As an example, Lund offers a few

3 RN

1ines by br. T. Dwight: ~

-

If e'er to bless thy sons, ) oo

My voice or hands deny,

These hands Tet useful skill forsake,

This voice in silence die.

¢
(CNT, p. 31)

]

*

From the Apocalypse we might note as an example

that when the dragon is cast down to the earth an angel

warns, "Woe to you, 0 earth and sea" (12:12). When the

iy « 1

e kY
woes come, their order s inverted -- first from the

sea, second from the garth (13:1, 11).

More complex patterns also occur. Sometimes

parallel  ,lines are alternated with inverted

paralielisms.

<
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Lund's book refers briefly to the 01d Testament,
and extensively to the New Testament. When he comes to
discuss the Apocalypse Lund first notes the development

{
of source-criticism in the interpretation of this book.|
)

In that context he sets forth his own assumptions: Ink

" the present analysis of the book we shall assume (1)

that it was —written-to comfort the church which was
suffering from persecution from two quarters, namely
from Judaism and from Roman impertalism; (2) that the
unity ﬁnfysed jnto its materials by the writer is still
discernible, if only the original method of arranging
these materials can be discovered; (3) that in addition

to 1its marked originality, there 1is considerable

* literary dependency illustrated in the writer's use of

_ the 01d Testament . . . . These materials have not the

appearance of being 1loosely assembled and basted

together ‘more or less mechanically. They had

previously entered the writer's mind as a religious .
~ ]

i
experience before they became the symbolic vehicl%s for
his message of warning and comfort (CNT, p.§324).

. : |
Support for these assumptions is. not given, but Lund

proceeds to use them deductively in his exegesisﬁ

A

Lund's approach to the Apocalypse is uniqueyin that
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the chiasmatic assessment — does _not  assume a

chronological sequence in the visiong -- g% rather that

nsequence in the visions does not 1ndiééte chronology

of fulfiliment” (CNT, p. 325; cf. p 374) The order

in which the material is arranged {both in the general

outline of the book and also in fhe details of brief.”

g

passages is determined by conformity to the-rhétorical .
M—*\\

device of the ch1asmat1g/form¢

While Lund is able to demonstrate his hypothesis

extensively from the Apocalypse, it should be noted

that in order to do_so it s necessary to "restore”

several passages to their "original® placement. Three

lengthy “projections" are identified -- the passages

that we have called “interludes" (7:1-17; 10:1-11:13;

* .
14:1-15:4).  There are two brief projections identified

in 8:2 \and 15:1 (CNT, pp. 326 - 329).

Using the chiasmus to unravel the Apocalypse one

i

would expect the central portiog, where the turning
poiﬁt occyrs, to be the focal point of the book (CNT, %
pp. 40-41). So it is that Lund finds this in the four {
passages tha% are central to his "reconstructed" order:’

10:1-11 ("The Church's Testimony in the Roman Empire");
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11:1-13 ("The Church's Testimony in Judaism"); 12:1-17
] ,/f ("The Church Persecuted Officially by Judaism"); and
13:1-18 (“The Church Persecuted Officially by the Roman -
’ Empire") (CNT, pp. 390ff.; cf. p: 326; see Appendii
vI). o .

-«

The particular value of@noting the chiasmatic

structure of this passage is 1in its answer to the

problems of the order of events. Any attempt to read
this as a chronological account stumbles on the fact
that the woman escapes into the wilderness for 1260
days in 12:6, but in 12:14 has again to flee into the
wilderness for "a time and times and h;1?‘a'time" (ie.
1260 days). If thé’chiasmatic form ﬁas shaped this

passage, the two verses are inverted parallels, and the

e h-‘fhgufmina't_@n,of, events js to_be found not in the final

verse, but rather mid-way between the two at 12:10a:
"Now the salvation and the power and the kingdom of our
God and the authority of his Christ have come" (see

Appendix VIII).

Lund does not depart from the common understanding

of the symbols in this section. He reads this as an

allegory hh;which the child (12:2ff.) represenis

11
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Christ, the dragon represents Judaism, the sea-beast
‘ g ‘

represents the‘ Roman Caesars, _the earth beast/false“
prophet represents the Roman emperor cult. A]thougﬁ he
allows for the possi$i1ity of some satire (CNT, p. 405)
aﬂd parody'(ggi, p. 406), and though he would apply the

symbpls more broadly than many. -- such as understanding

the sea-beast to be a broader representation than only
Nero redivivus -~‘yet he does not question the alleged
historical refereﬁts for these allegorical symbols
(CNT, p. 409). : :

»

In contrast with commentators whose attention has
been focused on the sources of the images used in the
Apocalypse, Lund believes that the use to which the
author of the book assigned the symbol in the cirrent

context is the ke} to understanding its intended

[

b

meaning (CNT, pp. 408 - 409; Cf. p. 390). But he
expresses no interest in or opinion on the identity of
the author. His intergsf is rather in the book as it
stands, and in thsfﬂiterary structures or forms that

can be identified in itf

#

Lund does not address the meaning of the images in
-]

the Apocalypse, but Frye and Lund hgve much in common
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in their assumptions and approach to the text. They
share their lack of interest in authorship and in the
sources that underlie the present text (CNT, pp. 408 -
409; GC, pp. 202;\206), and the-assumption of the unity
of the Apocalypse as we have it. Théugh we have
observed Lund's  attempts to ‘“restore" what he
understands to have been the "original" order of the'
text, he also offers an explanation. for the
“projections"r that enables him to accept the received

order. - ‘

Frye s in sympathy with Lund's rhetorical

approach.  Though he has not mentioned “chiasmus” in
LS

The Great Code, he has arranged the chapters

chiasmaticaliy, or, - in his own words, in a
“double-mirror"  pattern (GC, p. xxii).  His own
rhetorical focus is on typology as a rhetorical device
(GG, ﬁ:'BD). This, he suggests, is the key to the

relationship between 01d and New Testaments (but cf.

6C, lb. 83). In specifying ~“the nature of the

relationship between testaments Frye goes beyond Lund's
observation that the Hebrew culture and tanguage forms °

of the 01d Testament are reflected in the New.

#
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More generally, Frye has argued that the entire
Bible is written in a style of “oratorical rhetoric"
that ke calls "kerygma" (6C, pp. 27 - 29). He clearly
sides with Lund against those whouargue that the Bible
lacks rhetorical style. ‘ ,

© When they apply the study of rhetoric to the Bible,
however, they move in differeng directions. Lund has

restricted his analysis to- one rhetorical form,

chiasmus, that is rooted 1in 0ld Testament Hebrew

patterns, while Fryg has drawn on a different pattern
of language use, typology, wﬁich he finds in many kinds
&

of literature.

The greatest difference between their work s in
their understanding of 7the relationship between the
evénts described in the Apocalypse and the passage of
time. We hav4 already noted that Lund discards the
chronology of the events descrfbed. In the chiasmatiﬁ

rhetoric the c¢limax of events is found at the centre,

~ not at the end of the account. With the second half

reflecting the first it is impossible to speak of a

chronology.

On the othe® hand, as we have applied Frye's
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methodologg; to the Apocalypse we have found that the
mythos of romance can be used as a way of understanding
the narrative of the Apocalypse. To sgeak of the book
as a narrative assumes that the“ozvents which it rjecmrds
are arranged in a chronological order which finds its

climax at the end.

» )
Because they disagree on the relationship between

the events of the Apocalypse ané the passage of time, =

Lund and Frye's abproaches yield dissimilar results.
< J

. Frye's approach ‘oulminates in a célebration of marriage

1,

and new creation; Lund's approach draws attention jto

the experience of conflict with the Jewish fai_th and

the Roman state.

-

In summary, we note that Frye and Lund have much in
common in their attitude toward the literature of the
Bible and the methods that can be wused to understand

it. In the application of their assumptions there are

many differences, which are highlighted by Frye's 6

dominant focus on and Lund's lack of 1 attention to the

- meaning of metaphor.

- »
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D) Vernard Eller

In The Most Revealing Book of the Bible: Making

Sense out of Revelation, (22) Vernard Eller has taken
an exppsitory rather than.L a strictly exegetical
approach to the Apocalypse. - His understanding of the
author's “purpose in writing (which he attributes also
to the Holy Spirit as author -- MRB, p. 213) is that
#Revelation s first and foremost .an evangelistic
appeal” (MRB, p. 212); This appeal 1is grounded in an

esch;?blogical view of the reality of evil and the

immanence of the end of that power. The sense of a

purposeful end of history, and repeatgd references to

the “soonness" of that end, codp1ed with an urgency for

[}

faithful endurance and right decisions gives the reader

an understanding of the gospel that is consistent with

‘the ‘régt of the New Testament while being especially

forceful in its call for response (MRB, pp. {16ff., 21 3 '
‘ - i N

22, 25 -'32, 206 - 212, et al.).

. _Attempts to read this book as a coded message Eller’

2

dismisses as gnosticism; attempts to read it as an

obscure book he dismisses as foolishness: “"John uses

symbols as a means of ¢communicating his message, not'
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‘obfuscating it" (MRB, p. 154).

Eller is writing out of an Evangelical Protestant

Christian context to hn audience. primar{iy of lay
people who have been heavily influenced by popular

b interpretations that appl& every image of the
Apoca]ypée to the last half of the twentieth century.

As a scholar he is also ‘in conversation with those who

would locate the imageé in the first century A.D.; and

he“is familiar with persoﬁs in every century ;ho have
thought the Apocalypse was a prediction of evénts in

'5 their own time (MRB, p. 13). A1l these interpretations
he calls “"calendarizing", ana it s agaipst this

tendency that Eller has focused his book.

©

Questions of the intended historicai application of
the events described in the VApocalypse are of little
interest to Eller (MRB, pp. -13, 119). He is'}agher
concerned with the apologetic app]iq%tion of these
images, with the ethical response that people makg to
the go§%el that is here presented (ﬂgg, pp. 11, 25 -
33). The appropriate ethical response, he suggests, is

. not the "left-wing" revolution that attempts to enact

z the events that are portrayed here (MRB, pp. 48, 54),
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but rather repentance and the Maranatha prayer (MRB, bp.

. . 210).

The unity of the Apocalypse is never 1in question
‘for Eller. He believes that the recurrence of symbols,
the™ ‘use of a3 variety of symbols‘to demonstrate éne
~ idea’, and the pattern and symmetry of the text as we
.4 - have it are too well-erchestrated to be simply 2
composite of fragnents (MRB, pp. 213 - 214 cf. p.
98). Eller has no particular interest in possible
sources that John may have used. Even the obvious
references to the 01d  Testament, where noted, are more
¥ significant in the use that John makes of them and the
J. » new twists he adds than in the fact that they were used
- or the original meaning they might have had (’N!ig_lil, pp-

34 - 35).

One exgeption to the unity of the book, which Eller
describes as the work of an interpolator, is the "Nero
ciphers™ foind in 13118 and 17:9 - 17 (MRS, pp. 158 -
167). He also suggests that N22:18 - 19 might have been
inserted by the same interpolator (MRB, p. 209). It is
e only in his discussion of these ciphers that Eller

allows himself to become involved in conjecture of the
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X “historical referents of symbols. By the mathemat\i%l

function of triangulation and by historical.analysis of

the Roman emperors, he draws the conclusion that the °

- “reference is to Nero redfwivus in the person of
Domitian (MRB, pp. 159 - 164). Through this process he
. deduces the"_date}of writing of the Apocalypse to have
“been between A:.D. 69 and—AD. 79, and of the

interpolation as having been written between A.D. 81

and A.D. 96 (MRB, prfb&;mlﬁﬂ.

[l
% .
Since he attributes these "historical" references

. to an author other than —John, Eller feels free to
L interpret them as historical allusions and also to
dismiss them from serious consideration as part of the
qu::alyptic message (MRB,. pp. 165 - 167).

) 3
The structure of the Apocalypse, according to

Eller, is not a “single, straight-line sequence, each
scene following directly upon the heels 6f the one
before" (MRB, p. 33). [Instead he suggests that it
follows a spiraliling pattern, repeatedly describin§ the

same events with different images.

The Jlongest sectfon of the book (6:1 - 16:21) he

describes as a series of descriptions of "The End-Time

f
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Trauma®. These series are: "The End-Time -as Seven
Seals' (6:1 - 8:1); "The End-Time as Seven Trumpets®
(8:2 - 11:19); "The End-Time in Freehand Sketch"_(lz:l
- 14:20); and "The End-Time Intensification as Seven
Bowls" (15:1 =~ 16:21) (MRB, inside front and back

~covers -~ see Appendix VII). Each of these portrays a

- different perspective on a period of time that is

figuratively called three and one-Half years, in which
the oppression of the church by the forces of evil
builds in intensity.

s —

Another cyclical pattern is ;dentjfied in the
concluding chapters in which the new heaven and new
earth are described fipst in overview (21:1-8), then in
de®SJj;Kend again using other images
{22:1-5). '

Between the “End-Time Trauma® and = "The New
Creation" Eller understands “The Events of the End" --
je. the fall of Babylon, the parousia of Christ, the
millennial kingdom -~ and "The Apbortioning of Mankind®

(see Appendix VII).

; The nature of the symbols used in the Apocalypse is

largely metaphorical, according to Eller. He writes '
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. 'Eﬁat the material of the Apocalypse "is presented as
‘visfons' -- and visions are -the stuff from wh%c‘:h
poetry (and not a travel guide”)‘«{s made . . ..
Revelation calls for readers who a(e dreamers, not

nit-pickers" (MRB, p. 34). He urges thé reader to give

more attention to the broad sweeps/of the imagery of

the Apocalypse instead of each minute detail -~ to see

the forest instead of the mageup of the bark and leaves '

of the trees (MRB, p. 34).

To help his readérs understand the nature of the
imagery in the Apocalypse, Eller draws a parallel with®
Pablo Picasso’s‘painting, "Guernica" (MRB, p. 88; see
Appendix VIII). Attempts to understand the images
historically are as doomed to failure as would be an
attempt to see Guernica as a photogra:l\ic portrayal of
the bombed town of Guernica, Spain on Apriil 28, 1937,
A:ympts to find scientifically 1literal referents for
. )t

a bull or horse like those portrayed by Picasso (MRB,

pp. 87 - 89).

images is as futile as would be an attempt to find

L4

- Following these broad imaginative sweeps, Eller

focuses on the symbols of the lamb and the beast as the

%
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main images " of the Apocalypse. - The lamb -- or
"lambkin® (Greek arnion) -- represents weakness and

vulnerability. Yet the lamb is alse a lion whose

strength is found in his weakness (MRB, pp. 78 - 80).

&

By reprgsenting Christ as a Lamb and evil as a
ﬁeast, (Greek therion), the stage is set so that “the
main bout on the card of history (for the heavyweight
championship of the entire created universe) 1is to be

‘Arnion vs. Therion'" (MRB; p. 79).

In the chapters which -focus most explicitly on the
beastly images (chapters 12 & 13), Eller recognizes

their parody of the divine Trinity (MRB, pp. 126, 131,

- 132). No other interpretation 1is offered; no

allegorical references to historic events or persons.
The only historical refereﬁce that Eller offers is that
the birtﬁ and snatching up of the child (12:5ff.)
représents Jesus' birth and resurrection, and the
child's mother represents ~ the - church of the New
Testament 1in a -way that includes Israel of the 01d
Testament (MRB, p. 126). Further E*stinctions between
Israel and the church or between Jewish and Gentile

Christians are not supported by Eller's understanding
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of the text.

We have noted in our discussion of the breaks in -

ﬁnity of the Apocalypse, that there are two passages
which Eller attributes to an “"interpolation" -- 13:18
and 17:9-17. 1In these verses Eller reads the images
allegorically. Here only, Babylon stands for Rome, and

the beast stands for Nero redivivus (probably Domitian)

- (MRB, pp. 158 - 167). As evidence that these “"ciphers"

were not part of John's Apocalypse, Eller points to the
uniqueness of the insistence that these are riddles to

be solved, and therefore a distinctly different use of
-

*/1magery than in any other part of the Apocalypse.

Furthermore, he suggests that the theology and
attitudes expressed in these interpolations are counter
to what s consistently found in the rest of the

Apocalypse (% p. 165).

Eller would agree with Frye that the identity of
the autho;fas not especially important (GC, pp. 202,
206). El&er calls him simply "John", without making
statement?yabout which John he~Umight be (MRB, pp. 42 -

43).+. However, Eller pushes further than Frye in his:

comments about divine revelation of or participation in

-
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the wfiting of the Apocalypse. He 'ofvers his

conviction that "the Spirit normally apprgpriates and

£ .
uses the gifts of his instrument rather than simply |

)
overriding them" (MRB, p. 213; cf. p. 167).

Though they agree on the insignificance of
authorijal - identity, they do not agree on the
significance of authorial intention. We have already
noted Eller's concern with the doctrinal and ethical
implications of'the book, which he attributes to tﬁé
author's intention. Frye, in contrast, has discarded
the literal doctrinal - app1itatﬁon along with the

Titeral historical understanding (GC, p. 64).

Frye and Eller are agreed on the wrongnes§ of
reading the images of the Apocalypse as allegorical
references  to historical events or: perséns, and
especially of attempts to pfedict the course of history
by unravelling the code of the allegory (GC, pp. 64,
66; MRB, p. 34);’ Eller's exposit%on of the beastly
1magés and of the Yamb ‘jmage are very close to what we

have described as being Frye's understanding.-

In  their treatment of ‘lthe struciyre of the
1 "

Apocalypse there are signifiggntfdifferences between
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Frye and Eller in that Eller reads the several series
of sevens -- seals, trumpets, bowls «- and the

"freehand sketch" of chapters 12 through 14 as being
. .

several vieus‘of the same period of time. According to

this assessment, the Apocalypse, from the introductory
letters to the epiltogue, is a narrative of the events
of history, but the longest section -- chapters 6 - 16

-~ spirals around OﬁF of those events.

As we have applied Frye's methodology to understand
the mythos of the Apocalypse we have understood it'to

be a narrative in which the events are described in

sequence. Their correspondence to historical events is

not an issue for Frye, so corresponding events that
might appear to suggest repetition do not need to be

confined to one time period.

In summary, we suggest that while there are
differences between their respective uses of the
imaggs, 'Eiler'and Frye are agreed on reading them as
metaphors which suggest a range of meanings, rather
than as allegoriés which have only one referent. They
have less agreement on the structure of the Apocalypse,

but both are convinced of the unity of the book and of
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_its cohesion in the form and order

received 1t.
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IV CONCLUSION

Now that we ha\}e reviewed Frye's assumptions and
theses, applied his methods to the Apocalypse, and h‘?ve
compared the results of Frye's methods with those of
several other authors, we return to the questions that
were raised in the introduction and to an "evaluati;n of
the. re]a::ive valule of Frye's insights. The questions
have to dg with ?he degree 6'-.1" integrity with which text
. and canon al:;treated; with‘f the understandi‘ng‘ of what

“truth" means; with the nature of biblical language and
the tools that may bg used to examine it; and with-the
possiblity that the Bible is not susceptible to the

zagsual criticism of literature.
i- DIntegrity of the Text

We begin by f‘écognizing that Fr¥e is not addressing

¥

. the same set of questions as most Commentators of the

- past ' century:— These have consistently focused on

hiétoricql-critica‘l issues that attempt to get behind
the text for a better understanding of the author and
_the context of his writing. It of;ten appears _that such

critics are not interested in the text per se, but only
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in the use that can be made of it to answer historical

questions. » )

Uses of“fscripéuré that do not ask the
historical-critical questions, — —e.g., doctrinal,
devotional, liturgical, literary uses, have often been
dismissed by scholars ésr being “pre-critical®. The
implication of such a designation is that of naivité on
the part of such readers with respect to the "real
meaning" of the text and the "truth" about its

historicity.

Frye is %ulIy aware of the insights of historical
criticism bf -the Bible. His approach cannot be called
pre-critical. If anything, it must be c&iled
post-critical with referencg to historical criticism,
because it . moves beyondr the results of the

historical-critical method.

But, in fact, Frye should not be called
"post-critical" either; he 1is simply not asking the

same quest%ons as the historical critics ask. In

-effect, Frye sets aside. all the debate about

A R
authorship, sources, and historical context for the

moment and asks what the results will be if we consider
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the present text as a literary unit. With respect to

g
the Apocalypse, he--is interested in asking literary
\\f~/£uestions of the text as it standsv~- questions about

structure, image, and language use.

Frye's approach to the text as a unit w1th
1ntegr1ty and worthy of study for dits own sake is
refreshing not becaUSe it gvﬁids the questions usually

asked by historical crt1c1é?§m, but because it enables

the reader to ask a different set of questions about

the text as a work of 11terature.

PR

i - Integrity of the Canon -

In a similar way, Frye takes sefious]y the results
of the canonitation ﬁrocess; 'Instead'of seeing’this as
a Tlimiting factor,’ and instead of discarding the
resu]tingfcanon as a haphazard arrangement of unrelated
writings sélected according to doubtful criteria by

people of questionable motives, Frye takes both the

contents and the arrangement of the canon seriously.

" To do this is to acknowledge the special place of
the Apocalypse as ihe> last book of the Bible. While

historical critics might argue about the chrosnajogy of
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its writing 1in relation to other New Testament books,
Frye is more interested in the fact that someone has

chosen to arrange the order of the canon 1n such a way

that the Apocalypse é'%ses the collect1on -~ or rather

the "book", since recognition of the canon necessitates
the treatment of it as a unit with its own integrity

and not only as a collection of disparate writings.

In view of‘the p1acement of the Apocalypse within

the canon, Frye is able to consider its relationship

with other parts of the canon. He can do this not only

by searching out the sources which its author used, but
also by recognizing developments in thought gnﬂﬁihe
uses of particular images. This isswhat he proposes to
explain through his 'discussfon of typology. The
SUgéestion is that ~the Apocalypse, because it is the
last book of the Bible, fulfils the types, or is the

antitype, of all images in the rést of the Bible.

At the same time, the theory of typology pointgﬂ

”"/‘

beyond the canon, because ~the images of the ocalypse

. call for their‘own antitypes to complete them. In this

way the reader ~ is directed “to-thie history of

interpretation and the impact of the text since it was
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written, even beyond the present And into the eschaton.

Taking the canon seriously has. the obvious:
advantage for studies of the Apocalypse that it
réﬁognizes the un#t within which the Apoea]ybse has
been circulated and read by Christians for nipeteen
centuries. Though 1ts blace 1n the canon has beenq
disputed. throughout the Christian era, and though other
brief apoca]yptic passages in both Old and New
Testaments might suffice, the Apocalypse prov1des a

fitting te1os to the-rest of the Bﬁble..
¢ .,

On the other handz\ to read the Apocalypse without

-

the rest of the Bible would leave tye reader at a loss
for understanding the images quotat{ﬁns, and allusions
that, as Qoted above, have s1gn1ficance only by their
affiliation with previous references. Because of the
pervasive usé of metaphors from other parts of the
canon, we contend that it 1is undesirable to try to
understand the Apocalypse outside of its specific

context as the last-book in the Bible.
iii - Meaning of -*Truth®

There are many. ways to define the "literal® or
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"true* meaning of a word or passage. ~ As we have

observed 1in our review of several commentators, some

begin by asking questions of truth that are judged by
the -criteria of historicity, some ask theological “

questionsg and some literary.

Most commentators since the Reformation have bequn

with the higtorical and theological questions. Some

never get beyond those, R.‘H. Charles s t}pical of
those‘who focus on the strictly historical questions of
authorship and sources of material. A.. M. Farrer
represen£s one historical-1iterary approach which asks
primarily qq%zsﬁons about the histor{cal antecedents
and the ,mamn;r in wﬁich they are put t@ether in the
final text.- Vernard Eller's concern is essentially

theological-ethical. = LA

N. W. Lund's beginning point is the literary
questions of structure in the final text. In fact,-he
does not ever get around to asking the historical or
/theological questions.

L

~

A
~~—'  Northrop Frye _begins by asking the literary
/ i

questions, both, of structure (mythos) and also of
imagery (wetaphor). This is his beginning point,
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because the final text 1is what we have to work with.
He first asks of this text the questions that might be
asked of any piece of literature. But having asked
these, he moves on to consider the larger context of
the text, looking to :pnt}i sides of it and §eeing\,bot:h
forwward and backward froinﬁ;t “

- In looking backward, Frye demonstrates an awareness
of the’ h%story of the Apocalypse. This includes
information about sources and influences both biblical
and cultural. It also dncludes sensitivity to the
canon and takes seriously the images and structures by

which the various parts of the canon are interwoven.

In looking forward, Frye draws our attention to the
impact of the Apocalypse on subsequent history, with
particular attention to the cultural as well as the
theological influences which it has had in the Western
world., He is especially aware of its ﬂimpact on

' 1iterature -- the sub~title of The Great Code “is—"The

B‘ib]e and Literature" -- but he is nt\)gu:aware of the
- |

impact on other aspects of culture. !
: |
Frye's approach is commendable in both its starting

point and the direction which it suggests.
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He first asks of this text the questions that might be
asked of any piece of literature. But having asked
these, he moves on to consider the larger context of
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which the various parts of the canon are interwoven.
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particular attention to the cultural as well as the
theological influences which it has had in the Western

world, He 1is especially aware of its %mpact on

" literature -- the sub-title of The Great Code “is"The

J

-

Bib]e and Literature" -- but he s th q:aware of the

jmpact on other aspects of culture.
|

Frye's approach is commendable in both its starting

point and the direction which it suggests.
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Unfortunately the suggested ' directions are not fully “{7“«-,
explored  in his  writings to date. One could
extrapolate from the directions that’ he hints at to
find answers to  the historical and theological
questioni, but Frye has not qea1t Vﬂ"tﬁ/t;l;ﬁ. One would
hope that his promised next book might rectify this
lack. On the other hand, since Frye seems to be most
at home and mosf stimulating in\ the essay style which
characterizgi) his writing, perhaps the work of
systematically exploring the ~‘lmp‘n’cations must be “Ieft"i

o others.
jv .- Tools for Biblical Criticism

It 1is obvious that Frye would answer 1in the

e
o

affirmative’ the q;estion gf whether the Bible can}e
evaluated by the same tools as%e‘\ used jn studyling
other literature. ! He clearly believes that the Bilﬂe
is 1iteraturé, and that it js subject to the samé;
patterns and criteria as other literature. ‘Indeed,
Frye would argue that éll other literature in the
Western wor‘i’d, (he essentially dignores non-Western

Y
culture) grows out of the Bible.

v - Nature of Biblical Language

134 o

- - Sl s tm g ¢ et brd O o T T sy

SA Twem e

LEE I



X

Furthermore, he believes“thaf language in the Bible
is the product of tﬂe same forces and influences that
shaped language use in other literature. Even though,
by his own admission, the Bible does not fit into the
categoé?es (hieroglyphic, hieratic, demotigs”which he
¢laims for 1iterature in general, yet he uses those
categories as tﬁe basis for understanding the uses of
language in the Bible. He .does this by defining a new
catégory‘,‘”kerzgma, into which the Bible f‘its, and whi(*

he defines in relation to the gther categories.

‘This difficu1£y is a m;jor weakness in Frye's
- thesis. It would seem that an a;gument might be made
that the Bible in general, Jand especially the
Apocalypse, is written metaphorically and that we have
become accustomed to reading it»as if it were
discursive writing without ‘aﬁbealing to a dubiocus

scheme of sequential periods of 1literature that does
not accommodate the Bibie except in a special categroy.
Since Frye himself admits that discursive writing and
speech are 9sed in business transactions and other
communication even during the time when he ¢laims that
hieroglyphic language dominates literature (GC, p. 13),

one %s tempted to ask how he knows that the Bible was
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not written discursively. Certainly this question is
more crucial for letters and books that claim to
represent historical Ve/;;.;; -- the gospels, Acts, and
‘several 01d Testament books -- than for the Apocalypse
which claims to be the rgpoft of a vision and does not
ctaim for Jtself to wrepresent any historical events
beyond the fact of the vision. o ‘

Frye . would reply that the Bible is clearly
1iterature, not business corresﬁvﬁdence. Yet the fact

that it cannot be accommodated by the categories that

/(e uses to define other literature * continues to cause

discomfort with the assertion. One wonders whether
=

there might._ _not be an equally profitable ‘and lefss:

troublesome way of talking about the Bible las

literature than Frye's stage theory.
vi - Uniqueness of the Bible as "Divine Revelation”

One question that is raised by the difficulties

with Frye's categories (and, to be fair, with any other
—’\\‘t‘ . i

categpries into which the Bible is made to fit) is

whether the Bible perhaps supersedes all categories of

literature. -Thi& brings us to the issue of revelation:

Is the Bible more than the product of human authorship
¥

e
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- and literary genius? Is there some way in which the
theological affirmation of divine participation in its
writing m;ves the Bible beyond‘lﬁe reach of - 1iterary or
historical criticism or any other férm of evaluation
and undersianding that approa&hes it as if it were a
strictly human product? If so, how is this different
from the claims of other sacred Qritings; or, for that

mattér, how is it different from the inspiration of the

Muses that gives expression to poets of all kinds?

The 1issue of revelation or divine inspiration is

beyond the scope of thé present study. Let us only

note that there is nothing in such a doctrine that
‘necessarily gives greater credence to historical than
-to  literary readings, or elevates a’ "prophetic"”

inter?retation,over one that identifies metaphors.

One does not need to resolve - the issue of
revelation before considering the text. Whatever the
Bible may be "more than" 1literature, surely one must
acknowledge that it is "at least" literature. The only
way that it is possible for us to know anything of wﬁat
the author wrote is- by applying the conventions of

literature. We must assume meanings of words, sentence’
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synta&, _narrative sequence, and the full range of
1iterary devices in order to make sense of our abiyﬁty

even to read the text.
¢

vii - Evajuation

Northrop Frye's literary-critical approach does not
answer all the questiohs we might ask of the text but
it does -suggest useful directions of thought. The
particular value of his. attempt to understand ;hat the
text says is the seriousness with which he takes the
. text, the canon, and the _Viterary contexi. His
assumptions do not require or even permit the privilege
that many commentators claim of re-arranging the text

to its "correct" order to make it fit the commentator's

own hypothesis of its meaning.

In our exploration of the Apocalypse we have
observed that the application of Frye's theories of
mythos makes .the structure of ﬂe Apocalypse as
intelligible as does any other explanation. His
metaphoric. interpretation of the 1magery,exp1ains‘the
symbols as well as any other interpretation that we
have considered, and has the further advantage of

broadening rather than narrowing the field of possible
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meanings and associations.

It also holds the further prbmiseipf being able to
gpeak to the historical and theological questions from
the stance of the literary questions. Thus it holds
the potenfia] of addressing a broader range of issues
ihan most approaches arer able to speak to.v There is
then validity and value in Frye's approach in expanding
our understanding of the Apocalypse. For at least this
one -biblical book, his assumptions can claim some
merit. However, it has been noted several times that
the Apocalypse is unique Vamoné New Testament writings

and, with a few brief. exceptions in the prophetic

books, it has no parallels in the 01d Testament. Our

observations cannot be generalized to include the rest
of the biblica]l,'rjtings, each of which must bé
explored by itself; nor can they be generalized to
“include the epnon. We are prepared only to affirm that
the possiblility .exists that our understanding of them
might also be opened up by applying Frye's assumptions

as has our understanding of the Apocalypse.

Although  Frye denies interest in doctrinal

implications of biblical ~ iﬁterpretation, such

\
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implications can and must be drawn. AFroh a
_confessional perspective Vgthe eva]uatioq of an
interpretative method or the results of its application
is not completed when {its claims of historical or
literary truth are considered. If the Bible is taken

seriously as a .guide to faith and 1ife, then

interpretations are evaluated bj the results they offer

for stimulating more faithful 1iving and belief.
7 D

The  implication of reading 'the Apocalypse as
Titerature rather than as history-written-in-advance is
that it can be  understood to be moré immediately
relevant to anyone's experience. The "mythic" rather
than "historical” reading s “one which 1dén£i?%es
-reality that is not bound by a particular set of
historical circumstances. This frees the reader of the
Apocalypse to identify with the mythos and thp metaphor
of the Apocalypse without having to defend one

historical interpretation of it.

To read the Apocalypse as literature within the
form of the mythos of romance makes immediately clear
what we believe is tﬁe theological truth which the book

presents. The very structure of the mythos alerts the
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reader to an expectation of conflict and struggle to
the death, and of the assua\:ed victory of the
protagoni st. The assurance of eventual union of hero
and heroine conveys the' inessage of hope, reward,

vindication, and purpose that has been a comfort to so

many readers., More than any identification of:

allegorical meanings, the mythos " of romance speaks to

people in all times.

Frye's principle of "polysemous" meaning recognizes
that it has been possible for so many people to
sincerely and consisteﬁtly demonstrate that %tl;ﬁs book
describes their own situation exactly. The fact is, it
describes innumerab]er Vsituations, 7events, and
experiénces.. No person's claim that it represents

~ his/her own situation need contradict another's claim,

if we accept Frye's principle.

By reading the images 7of the Apoca]ypse as
‘metaphors Eather than as allegories we are freed to let
our imaginaf:ion soar and our:gpirits be caught up in
worship, 1nstead< of interrupting the reading to ask

what is meant by each minute detail.
1

Even the brief references that we have made in

/

-
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passing to details, such as identifying the genre as.
that of epos, has identified the importance of the oral -
encounter with the vision instead of giving attention

*

~ to every "jot and tittle" of the written, translated,

- printed work.

»

?}ye's approach to the Bible, as applied here to
the Apocalypse, is not the only "right" way to read
this book, and 1§ may not be the "best" way; but our
study has demonstrated that his approach has value for

.increasing our understanding. Ne‘would further suggest
that it has value for enhancing worship, and for
supportingL exhortation to faithfulness within the

community of faith. .
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NOTES

1 - One example of another literary-critical approach

that is being applied to biblical criticism is that of

structuralism. See Daniel Patte, What 1is Structural

Exegesis? (Philadelphia: Fortress Press, 1976).

2 - Although it is inconsistent with Frye's épproach to
literature to be interested in the author, the reader
may be interested in knéwing that Frye teaches at
Victoria Cﬁllege, University of Torontoe. His education
included training for the ministry in fhe United Church
of Canada, but his career has been in teaching of
literary criticism.  His publication of Fearful

Symmetry, 3}Study of WilliamBlake in 1947 brought him

to the attention of the literary critical community.
His Anatomy s of Criticism is regarded as“‘ﬁis main

theoretical work prior o The Great Code.

3 - This is the approach we will see below represented

by the writing of Vernard Eller.

4 - Princeton N. J.: Princeton University Press, 1957.

Abbreviations used to designate books referred to in
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this study are fidentified in the “Table of
o

f works are

on“\ !

indicated by notes in the thesis of the sﬁud&, giving

Abbreviations®. References to these

the abbreviated title and page number, 1
|

§

5 - New York: Harcourt Brace JovanovicA Publishers,

1981. g

6 - His other relevant publications jinclude the
following: ‘Creation and Recreatioi (Toronto:
(

University of Torontn Press, 1980); Fables | gi Identity:

. Studies in Poenic Mythology (New York: Harcourt Brace

and World, 1963), Fearful Symmetry, A Study of William

Blake (Princeton, N. J.: Princeton Un1ver51ty Press,

1947); The Return of Eden: F1ve Essays dn Milton's

Epics (Toronto: University of Toronto Press, -1965) 3

The Secular Scripture: A Study of the Structure of

Romance (Cambridge, Mass,. Harvard University Press,

1976); Spiritus Mundi: Essays on Literature, Myth and

Society (Bloomington: Indiana University Press$ 1976)~
) !
|

7 ~ The reader will have noted that the m&thos of
T

romance is not the same as the mode of Eromance

discussed above., One of the difficulties of tﬁis hook

is that Frye has in several instances used one %ord for
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two different meanings. Another example of this is

fiction/fictional.

8 - A11 biblical references are quoted from the Rev?sed
Standard Version (Division of Christian Education of
. ( B cnd | ) ‘
the National Council of Churches of Christ in the
United States of America, 2nd Edition,‘1971f. Unless
otherwise noted, biblical referencesr»that‘appear in

this study are to the Revelation.

g "~ The reader qi]l notice that Frye's definition of !
"kerygﬁa“ is not the definition that 4is commonly used

in biblical theology to denote the proclamation. of

-

Christian faith. -

wl
10 - Though he is not specifically identified here as
the Lamb, the. introduction is to the lamb/bridegroom

who then rides forth on the white, horse. *

11 - Over 125 occurrences, acés}ding‘ to James Strong,’

Strong's Exhaustive Concordance gf‘ the Bible (Grand .
Rapids: Associated’.Publishers and ~Authors, Inc., no

?

date). ‘ - - -

12 - See T. H. Gaster, "Cosmogony” in The Interpreter's

Dictionary of the Bible, v. 1 (Néw York: Abingdon

, s - . .
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- ‘-=';

(

Press, 1962, p. 709, bibliography p. 709). See also
GC, pp. 187 ~ 192,

13 - The distinction between allegory and metaphor in
Frye's dsage is that allegory is a form of descriptive
uritfng that indicates the meaning of a symbol external
taoitself, while metaphor "turns its back on ordinary
descriptive me‘aning, and presents a structm}e v;hich

1iterally is ironic and pa}adoxical" (B_Q,‘ /p." 123, cf.
GG, p. 65). k

S
14 - We borrow N“?ur categories from G. E. Ladd, A

-~
Theology of the New Testament (Grand Rapids:,  William
8. Eerdmans Publishing Company, 1974, pp. 621 -624).

15 - For summary and definition of apocalyptic writing,

see Klaus Koch, The Rediscerrx - of Apocalyptic
: T e
(Naperville, T11.: Alec R. Allenson Inc., 1970).

15» - C, I. Scofield, ed., New Scofield Reference Bible,

King James Version (Oxford: Oxford University Press,

1967).

“- E
17 - See, for example, George Eldon Ladd, A Commentary
on the Revelation of John (Grand Rapids: William B.
" Eerdmans Publishing Company, 1972; pp. 10~ 14). .

P
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18 - The Revelation of St. John, wv. 1 & 2,

At et s e g} oot sttt

International Critical Commentary (Edinburgh: T & T
Clark, 1920).

19 - Edinburgh: T & T Clark, 1913,
20 - Westminster: Dacre Press, 1949, »

21 * Chapel Hill: The University of North Carolina
Press, 1942,

-

22 - Grand Rapids: William B. Eerdmans Publishing

Company,
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Appendix V

A, M. Farrer's "Sacred Diagram"
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Appendix V1

) B P w3 (3]
Lnd's "Gen2iral Outline of the Book of Pevelution

.

Lo Padyre: Johin end the

John's Cuntnission wo the Churcly 17620,

John und the Augd), 113,

Coaing Jesus, 1 »

Thee

B Sen Dpisthes: Ouye ‘The Chusch and the Werld, §1-hea2.

Fheee

A
4 -
Heaven: (o sents: salvation, 4i1-4334

A

Thiee

C Sevon ey cte. One The Sealst judgiacat, G-y 87, 34

Heaven: two scey

D Sei

E The Chu

Thiee

L~

vos salvation, gi1-14.%

Four, 8:2°%, ¢.13, Judgment,

u Trumperss Fhe eagle, &3, interrupting the sorics,

Three, ¢-uy; 11:14-18, judgment.

The Santtuay, r1:xg.
.

scld's Testirmans in ¢

e Reman Ermvire, 1o:4-11.%

Anzed arrayed it symbols of Christ's puwet (vs, 1),
Authority (ntending over req and carrh (vss. 3,8, 8).

The Seien Fhunders, tuice refesred to

(vs8. 3, 4), but ot deseribed,

F The Church's Testimony in Jatduiom, 112113

The «

couit” not measmed (vs. o),

The “city whete also their Losd was crucified” {vs. x1},

F’ The Church Persecuted ¢ficial'y by
The birth of the man child (vs. 41,
The woman's fight (vss, 6, 14, cf. *w

E' The Chuich Persecused oficially by
The firnt beast vutof the seo fos. 1
The second beast out of the eosts {vso 1

.

D’ Seoen Bewls;

C' Scven Angels, ete.

H

Judaism, ya:3-1q,

ap ea:lier stage,  *

ilderness,” 19:3), = later stage.
- i

d
s
:
w|

4 the civil power, <, E,

the Roman Empire, 13108,

The Sancrvary, 15:0%%
Three, 16:1-4.

1), the cule, of. 1,
s 58, cf 1119,

Angel and Altar, 5.y, interruptiog the series.  *

Four, 16:8-a1.

Thiee

Heaven: one seene: sal aton, 1ites (cf. ie1y)®,

One  The Argels: judgment, 14:6-20.

Thaee

Three

B Seten Angels: Ope
Theee

Johs and the Aoyl 33:6-0 ’

A Epilogre: John and dhe

Joha's Commission to the Church, 2311631,

“Indiests the longer proj

Corminz Jesus, 23:10-19.

The Chutch and the World, 1y:1.35:1,

© Heaven: one scenc: salvation, 15:3-4 (cf, P 117 M

TORL (1100173 301 11T 8 340t agig
**Indicate the shoter Prjecinats (635 1551),
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